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iM Pointmaster 


World’s most efficient yet cheapest needle 
sharpener. For re-pointing all makes of non- 
metallic needles. Gives an accurately-shaped 
point, automatically, in just 30 seconds. 
Adjustable easy-grip needle holder to take 
all ‘‘ standard size ’’ needles. Price 56 (plus 
2/5 tax). Special adaptor included for 
re-pointing IM Miniatures—or can be pur- 
chased separately. 


The GRAMOPHONE 


IM Case ‘25° & ‘50° 


Styled in finest sheet metal for longer 
life and extra protection. Offered in a 
wide range of smart colours and in two 
sizes to hold 25 or 50 twelve-inch 
records. Fitted with piano-type hinged 
lid, sturdy strap handle, twin snap locks. 
Index card and gummed index label for 
records with each case. 35/- (plus 15/2 
tax) (25 records) and 42/- (plus 18/4 tax) 
(50 records). 





IM Rak 


Holds 50 records, 10 in. and 12in. Requires 


little more space than a medium-sized table 
lamp. Every record easy to get at. Records 
firmly held and cushioned between resilient 
divisions, individually numbered. Wide 
range of colours. New price 25/6 (plus 11/1 
tax.) Optional dustproof plastic cover 7/9 
(plus 3/5% tax). 
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IM Long-Playing Needles 

Banish record wear and needle hiss 
completely. Reproduce the entire fre- 
quency range capable of being recorced. 
Suitable for most types of instrument, 
including auto changers. Each needle 
plays, with re-pointing, up to 100 record 
sides. Novel unspillable container 2 - 
per box of 10 needles (plus 11d. tax). 


IM Miniature Needles 


Specially developed for light-weight 
pick-ups, and offering the same faultless 
reproductive qual ties and long-playing 
life as IM Standard Needles. Con- 
veniently packed in envelopes containing 
10 needles, and priced at 2/- per packet 
(plus 11d. tax). 





IM Master Set 


‘Containing one IM Pointmaster, 20 IM 


Needles, spare abrasives and rubber tyre. 
Attractively packed in special presentation 
box. This is the most economical way of 
buying your initial IM equipment and makes 
a practical gift for your music-loving friends. 
Price 10/- {plus 4/4 tax). 


FROM MOST RECORD SHOPS. PRODUCTS OF ALFRED IMHOF LTD., 112-116 NEW OXFORD ST., LONDON, W.C.1. TEL. MUSEUM 7878 
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music for th 


Ask your dealer to play you 
some of these records 
on a Decola 


The London Symphony Orchestra 
conductor: Josef Krips 
Symphony No. 6 in C major (Schubert) AK 2119-22 


Kathleen Long (Piano) 
with The Concertgebouw Orchestra of Amsterdam 
conductor: Eduard van Beinum 


Concerto in C minor for piano and orchestra, K.491 (Mozart) AK 2075-8 


The London Philharmonic Orchestra 
conductor: Clemens Krauss 


Tod und Verklirung, Op. 21 (Death and Transfiguration) 


(Richard Strauss) AK 1892-4 

conductor: Carlo Zecchi 

La Scala di Seta—Overture (Rossini) K 2123 

with The London Philharmonic Choir 

conductor: Ernest Ansermet 

Symphony of Psalms (1930) (Stravinsky) AK 1753-5 


L’Orchestre de la Suisse Romande 
conductor: Ernest Ansermet 
La Mer (Debussy) AK 1606-8 


L’Orchestre de la Société 

des Concerts du Conservatoire de Paris 

conductor: Charles Miinch 

Le Rouet d’Omphele, Op. 31 (Saint-Saéns) K 1695 


Ida Haendel (Violin) with Adela Kotowska (Piano) 
Chante de Roxane from ‘ Le Roi Roger ’ (Szymanowski) 
La vida breve (danse Espagnole) 

(Falla arr. Kreisler) K 1214 


Richard Lewis (Tenor) 

Piano accompaniment by Norman Franklin 

Faery Song from ‘ The Immortal Hour ’ 
(Rutland Boughton) 

My Lovely Celia (Munro arr. Lane Wilson) M 634 





full frequency range records 


THE DECCA RECORD CO. LTD.. 
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The Griller String Quartet 
String Quartet in F Major, Op. 96 (‘ Nigger °) 
(Dvorak) AK 2080-2 


Georg Kulenkampff (Violin) and Georg Solti (Piane) 
Sonata in A major, Op. 100 (Brahms) AK 2083-5 


Janine Micheau (Soprano) 

with L’Orchestre de la Société 

des Concerts du Conservatoire de Paris 
conductor: Roger Désormiére 

Theme and Variations (Proch) 

Polonaise from ‘ Mignon’ (Thomas) K 2126 


Gerard Souzay (Baritone) 

with piano accompaniment by Irene Aitoff 
Ah! Qui brula d’amour; Pendant le bal 
(Tchaikovsky) M 633 


Anton Dermota (Tenor) 

with The New Symphony Orchestra 

conductor: Josef Krips 

Die Zauberfléte: Dies Bildnis ist bezaubernd 

schén; Don Giovanni: Dalla sua pace (Mozart) K 2125 


Jeanne Demessieux (Organ) 
Sonata in A major, Op. 65, No. 3, lst movement only 
—Con moto maestoso (Mendelssohn) K 1700 


The Boyd Neel String Orchestra 
conductor: Boyd Neel 
Concerto Grosso in C minor, Op. 2, No. 2 


(Geminiani) K 2124 


BRINTON ROAD, LONDON, S.W.9 
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TWIN SPEAKER 
CORNER CABINET 


This model has been produced CHOKE-TYPE} LS. 
to give the best possible VOLUME CONTROL” 





reproduction, in cabinet form. Maximum Input 30 waees at any 
— impedance up to ohms. 
The W410/CS Unit is used for A high quality Speaker Control _ 
. ior use with Separator Units or ~~ 
treble with response up to where frequency distortion 
18,000 c.p.s. and a W.12 unit cannot be tolerated 27/6 


with cloth suspension is used LOUDSPEAKER SEPARATOR 


for bass in reflex chamber 
Size 8’’ x 5’’ x 4’’. Cross-over 








with bass resonance between at 1,000 c.p.s. : a 

5 Maximum Input 30 watts at 

30 and 40 c.p.s. The cross 3 to 15 ohme impedance. 

over unit and special controls To divide the bass and treble 

between two loudspeakers at 

as illustrated on right are also low impedance thus el ing 

distortion of the treble by 

Size 42’’ x 26” x 19’. Weight 90 Ibs. Max, fitted. modulation from the bass. 


Input 10 watts. Impedance 6 or 15 ohms. 
Cabinet in walnut, oak or mahogany 


Any shade to order. Price £48.10. 0 . a 
Made and G aranteed by 
WHARFEDALE 


WIRELESS WORKS VALLANCE & DAVISON LTD. 
BRADFORD ROAD IDLE 144 BRIGGATE, LEEDS  rev.29428-9 


BRADFORD, YORKS. and at SCUNTHORPE HARROGATE & MANSFIELD 
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DRIVING FORCE 


for all gr amophones 








Collaro’s new A.C. 49 

Rim - Drive Gramo- 

phone Unit features 

SIMPLICITY, LIGHT- 

NESS, LOW COST 

See your retailer to-day, or write for inter- , : — 

esting free leaflet which fully describes the The new Collaro A.C. 49 Rim-Drive Gramophone Unit is an extremely 


Collaro A.C. 49 Rim-Drive Gramophone Unit simple and practical design, beautifully made and finished to the usual 
high Collaro standard, yet it is available at surprisingly low cost. 
The The powerful induction-type MOTOR is suitable for 109/139 and 


200/250 volts, and is fitted with a cooling fan . . . the Automatic STO? 
is independent of length of playing surface—is fully automatic .. . 
four types of PICK-UP are available—all fitted with ball-bearing 
bases . . . the complete unit, including baseplate, turntable and some 
types of pick-up, finished in a hard scratch-proof enamel. 


RIM-DRIVE GRAMOPHONE UNIT 


COLLARO LIMITED MAKERS OF FINE QUALITY GRAMOPHONE COMPONENTS, 
Ripple Works, By-Pass Road, Barking, Essex INCLUDING : COLLARO AUTOMATIC RECORD CHANGERS, 
GRAMOPHONE UNITS, INDUCTION MOTORS, DE LUXE 

Telephone : RIPPLEWAY 3333 Telegrams : “ KORLLARO BARKING ” MICROGRAM PORTABLE ELECTRIC GRAMOPHONES 
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Now again available 








BEETHOVEN and HIS Ghepittonns 
NINE SYMPHONIES 15s, net 


It is a remarkable tribute to Grove’s insight into the works, and to his 
illuminating manner of writing, that this book remains to-day a unique 


contribution to Beethoven literature, no less valued than when it first 
appeared in 1896. It is addressed to the amateur, and it is relevant that 

Grove always considered himself as an amateur—in the strict definition 

i of the word. His approach is above all that of the human commentator, 

rather than that of the professional analyst. 

| 


The SOURCES of KEYBOARD VY. Van den Borren 
MUSIC in ENGLAND 15s. net 


A general survey of English keyboard music, its sources, figuration, form 
and style, based mainly on an analysis of the Fitzwilliam Virginal Book. 


NOVELLO & COMPANY LTD. 
AND 


OXFORD UNIVERSITY PRESS 




















» SHAKESPEARE LIVES! 


Recordings immediately available are as tollows:— 





THE MERCHANT OF VENICE 


Act I, Se. III. Shylock’s bargain with Antonio; an 
Act III, Sc. 1. Shylock’s plea for the Jew. (2 records. 
Act I, Sc. II; Act II, Se. I, VI, VII1; and Act III, 
Se. II. The Three Caskets Scenes... (3 records). Act 
IV, Sc. I. The Trial Scene; and Act V, Sc. 1. Lorenz 


and Jessica. {4 records.) 
AS YOU LIKE IT 
Act II. The Forest Scenes. (5 records.) 
HERE AT LAST is the srw Shakespeare . . . fault- HAMLET 
; : Act 1, Sc. 1V, V. Hamlet encounters his father’s spirit 
lessly acted and superbly produced-—presented in recorded (2 records.) ’ Act III, Sc. IV, Hamlet rebukes his 
4 . A ~t I 2 S - é an ‘ ” 
form by:Gerald Lawrence Productions. wake a a a ee ee 
No effort has been spared to ensure that perfect clarity ROMEO AND JULIET 
and quality of speech are attained and the introduction of +o >. im conte: md Act II, Se. | 
incidental music and special effects have done much to JULIUS CAESAR ’ 
illustrate the full beauty of these masterpieces of English pra nts eee 
literature. Many famous artists (content to remain anony- ; ne Ene ae ND 
mous in the belief that the play is more important than the RICHARD III : } 
+ BS / Act 1, Se. LL. The strange wooing of Anne by Rich: 
personality) have contributed to the success of these out- Ul, (2 records.) 


standing productions which have been specially recorded by 
E.M.1. Ltd. (Makers of the famous ‘‘His Master’s Voice” 
records). 


HEAR THESE TRULY GREAT RECORDINGS AT YOUR 
DEALERS NOW! Price: EACH RECORD 878 INc. Trax 











GERALD LAWRENCE PRODUCTIONS LTD. 


25, DUKE STRIPE. SSUNCHESTER SQUARE, LONDON, W.1 


In addition, the Screen Scene from RICHARD BRINSLEY SHERINANS 
“ School for Scandai "(3 records! has been recorded. Furtuer se ns (nom 
cases the complete work) from many of the great classics wil) bo produced 
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KIRSTEN FLAGSTAD and 
GERALD MOORE 
Traume (Study for ‘ Tristan und Isolde’) Schmerzen 
—both from ‘Fiinf Gedichte von Mathilde 


Wesendonck.” Wagner - - DB 6842 
DE SABATA 
eines ORCHESTRA OF THE 
UGUSTEO, ROME 


Fétes (No. 2 of ‘ fondant ). Debussy DB 6870 
WILHELM BACKHAUS 
‘Italian’ Concerto in F Major. Bach 
(4th ce ee and eee in B boy 
(from ‘The 48’) B 6871-2 
GIGLI 
With Orchestra conducted by Rainaldo Zamboni 
Ninna Nanna. Cnetie 5 Revions mon amour. 
Chopin - DA 1892 


PASCAL QUARTET 


Quartet in D Minor (‘Fifths’). Haydn; 
(6th Side)—Contrapunctus |. Bach DB 6873-5 
Auto. Coup. Nos. DB9351-3 


TITO GOBBI 
With Orchestra conducted by Alberto Erede 
Torna. Valenti; Dicitencello Vuje. Falvo DB6876 


NICOLAI MALKO 
THE PHILHARMONIA ORCHESTRA 
Casse-Noisette (Nutcracker) Suite. a 


3835-7 
Auto Coup. Nos. C 7744-6 


MOURA LYMPANY 
and the Philharmonia Orchestra 
cond. by Rafael Kubelik 
(For full details see front cover) 


LAWRANCE COLLINGWOOD 
THE PHILHARMONIA ORCHESTRA 
‘The Snow Maiden’, Dance of the Tumblers and 


Introduction to Prologue. Rimsky-Korsakov 
3840 
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fo vex me. 


imagined corners. 
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“HIS MASTER’S VOIC 


GWEN CATLEY 
with Orchestra cond. by Eric Robinson 


The Russian Nightingale. Alabieff.; A man like 
you (from ‘ Die Fledermaus’). J. ce 


PETER DAWSON 
with Herbert Dawson at the Organ 
The Dreamer ; Wandering the King’s Highway 
(with Orchestra cond. by H. A. eee 


ROBERT WILSON 
with Will Starr and his Ensemble 


Down in the Glen ; Bonnie Scots Lassie 0’ Mine 
(with Orchestra cond. by H. A. re. 
B 9736 


NOSMO KING 
with Hubert Greenslade at the Piano 
(a) Values ; (b) Asense of Humour ; Pull Together 
B 9737 


ANNE ZIEGLER and 
WEESTER BOOTH 
with Orchestra cond. by George Melachrino 
Hear my Song, Vieloces ; ante: last word is 
Spoken - - B 973) 














Fi 
“HIS MASTER’S VOICE” 























Holy Sonnets 


OF JOHN DONNE 


No. 1—Oh my blacke Soule ! 
No. 3—O might those Sighes and Tears. 
No. s—What if this present. 
Since she whom I loved. No. 7—At the round Earth's 
No. 8—Thou has made me. No. 9— 
Death, be not proud. 


Auto. Coup. Nos. DB 9348-50 
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THE 


by Benjamin Britten — Sung by Peter Pears 
acc. by Benjamin Britten 


No. 2—Batter my Heart. 
No. 4—Oh, 
No. 6— 


DB 6689-91 


RECORDINGS 


THE MELACHRINO STRINGS 
Cond. by George Melachrino 
Violins in the Night ; Midnight in Mayfair B 9740 


JEAN CAVALL 
with Orchestra 
Clopin Clopant ; Perhaps, Perhaps, Perhaps 


B 9744 
TONY MARTIN 
with Earl Hagen and his Orchestra 
Goodnight Sweetheart ; Now and the Night and 
the Music - - B 9741 


ARTHUR ASKEY 
with Orchestra 


The Chriscening ; dl ry iecle Pigey’ s gota —* 
Tail - BD i 


SPIKE JONES 
and his City Slickers 


By the beautiful Sea ; lll Barkio =~ BD 1238 
MICKEY KATZ 
and his Kosher-Jammers 
Tzatski Kozatski ; The Draidel Song B 9742 
JOE LOSS 
and his Orchestra 
Helene ; Far away Places BD 6036 
The Crystal Gazer; A little bird told Me BD 6037 
TEX BENEKE 
and his Orchestra 
Poinciana ; The Mani Love - - BD 6038 


VAUGHN MONROE 
and his Orchestra 
Sam, you made the pants too long : Why did | 
B 


teach my girl to Drive - D 6039 
SWING MUSIC 1949 SERIES 


LOUIS ARMSTRONG 
and his All Stars 
Please stop laying those Blues, Boys Before Long 
B 9743 
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EDITORIAL 


OLUMBIA (U.S.A.) recently brought 

out a long-playing microgroove 12-inch 
disc running at 33} r.p.m. with 230-300 
grooves to the inch pressed on vinylite and 
requiring a slow-speed motor with a special 
pick-up. For g.70 dollars one can buy the 
whole of La Bohéme on two discs: for 4.85 
dollars one can buy the whole of Brahms’ 
D minor piano concerto played by Rudolf 
Serkin and the Pittsburgh Symphony 
Orchestra under Fritz Reiner. Victor 
replied by announcing a new 6§-inch disc 
playing at 45 r.p.m. for as long as an 
ordinary 12-inch, the first demonstration of 
which was given on January roth. 

“One wonders,” says The American 
Record Guide, “‘whether it was solely a 
business manoeuvre that the Wall Street 
Journal published the first news on this 
record early in December and the rest of 
us were denied information until its demon- 
stration to the press on January roth.” 

The new disc will not be on sale until, 
in the circumstances, the suitable date of 
April 1st, and no announcement had been 
made about the price of the new disc or 
its equipment at the time of the publication 
of the article from which I have quoted. 
Three days before Victor’s demonstration 
Columbia announced a new 7-inch disc 
playing as long as a 12-inch disc and priced 
at 60 cents for popular music and go cents 
for the classics. 

This war between Victor and Columbia 
has utterly confused the American public 
and created the worst slump the gramo- 
phone industry over there has known. I 
venture to hope with some confidence that 
nothing like this will be repeated in this 
country. Even if the Columbia long- 
playing disc should be produced here it 
is hardly likely that Columbia and His 
Master’s Voice will start a civil war within 
E.M.I. and we can reasonably presume that 
if these 7-inch discs are to be issued here 
they will not be issued ccmpetitively. It 
is much more important for the Gramo- 
phone industry in this country to concen- 
trate upon the removal of the purchase 
tax on reccrds than to embark upon 
buccaneering adventures which neither 
they nor ‘the public can afford. Any 
development of the gramophone that will 
make the public afraid of buying reccrds 
because they do not want to be left behind 
in the race tc secure the latest is deplorable 
at this moment. I ask readers it they 
really want to feel that their collections of 
records are obsolete, if they really want to 
spend money on buying discs that will 





save them the trouble of getting up to 
change them, and if they really want to 
wait years for a repertory as good as what 
is now available to them ? 

I shculd be the last person to be con- 
servative in the presence of a real advance 
in the quality of reproduced music. The 
substitution of a long-piaying disc 1s not a 
sufficiently valuable improvement to justify 
the complete abandonment of present 
methods cf reproduction. Moreover, the 
long-playing disc is not a novelty. Tele- 
funken, for instance, were producing a 
long-playing microgroove disc playing at 
78 r.p.m. a couple of years before the last 
war. Recording on tape is not a novelty. 
However, until the actual recording is 
better because it has been made by micro- 
groove or on tape, or by any other method it 
will he folly to scrap what we have. There 
is no tittle of evidence that microgroove cr 
tape recording is better than the present 
78 r.p.m. on wax. We do not even know 
yet whether there may not be a better 
method cf microgroove recording than has 
hitherto been tried out. 


The American Record Guide says : 


““In the face of so many new and im- 
pending changes, everybody is naturally 
asking which way is recording going. Yet, 
is it truly necessary to worry about the way 
recording is going ? Has not the old way 
served us well? It is not obsolete and, 
according to statements of heads of all 
record companies, the familiar 78 r.p.m. 
record will still continue to be manufactured. 
Therefore, why make changes if one finds 
them inexpedient at this time ? Is the 
enjoyment of music only keeping up with the 
Joneses ? Is it essential to the enjoyment 
of music to have every new reproducing 
device in the home ? If one has found 
pleasure from a library of recordings perhaps 
acquired by many sacrifices through the 
years, it is unthinkable that one should 
junk them and start all over again because 
new products exist. We cannot imagine 
parting with many 78 r.p.m. discs in our 
library to-day. Many are old friends— 
time-honoured, reliable, and gratifying. If 
tomorrow brings pre-recorded tape, we 
doubt that the record will be truly displaced. 
We concur with one leading engineer of 
our acquaintance who says, ‘ Had we known 
tape recording through the long years 
instead cf disc recording and suddenly the 
latter appeared, it would be hailed as 
loudly as some hail tape to-day, because it is 
so easy to handle.’ 





‘**There is little reason to curtail one’s 
purchases along lines long pursued. It is a 
mistake to believe the 78 r.p.m. disc will 
become obsolete, indeed there is every 
reason to believe its value may increase 
as time goes on. Someday, those 78 r.p.m. 
records being stored in attics and other 
places these days may have a greater value 
than such records possessed in former times.”’ 

That seems to me a good summing up of 
the position, and I believe I am justified in 
assuring our readers that they can safely 
continue to buy records and instruments 
without the least fear of their being sud- 
denly superseded in the near future. Do 
let them bear in mind that this long-playing 
disc is not a novelty and that its exploitation 
at this moment on the American market 
signifies a heavy-weight fight in Wall 
Street, not a starry-eyed pilgrimage toward 
art for art’s sake. 

Meanwhile, we have tc make a great 
effort to obtain the removal of the purchase 
tax from records. Instead of writing to me 
to ask when the long-playing record is 
likely to appear in this country, readers 
will do themselves and music much more 
good by writing to their Members to ask 
them if they support a tax on music, and if 
they do not, why they are silent on the 
subject in the House of Commons. Harry 
them with letters and postcards and get 
all your friends to harry them. Many 
M.P.s are still under the delusion that the 
gramophone is a rich man’s toy. Remind 
them, if they are Socialists, that the tax 
was originally imposed by a predominantly 
Tory Government, and irsist that the tax 1s 
anti-social. 

I have received two letters—one from 
Vancouver B.C. and the other from Surrey 
—which suggest that many readers have 
been dismayed by the Decca announcement 
that in future all their pressings will be made 
for automatic couplings. I am not in a 
position to say why Decca have decided to 
do this, but I presume their policy is dic- 
tated by demand. Nevertheless, there is a 
large body of enthusiasts who will not use 
steel or sapphire needles and who view with 
horror the notion of placing an unclothed 
disc anywhere but on the turn-table. My 
Vancouver correspondent says that in 
America, standard, or as he more appro- 
priately calls them, ‘‘ manual” arrange- 
ments are available by special order at 
slightly higher cost. I doubt if this would 
satisfy British conservatism. The fibre 
enthusiast would feel that ne reccrding 
company had any right to penalize him for 
upholding a fine orthodoxy. I ventilate 
this grievance in the hope that Decca will 
reconsider their ruling. 
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Last month I spoke of two ghostly calls 
on the English horn in the Emperor Concerto. 
These have been fcllowed by hounds (in 
the Pickwickian sense) and turn out to be 
clarinets. The reader who ccrrected me 
could not trace them on his recording of 
the Emperor but found them in the score 
(Hawkes pp. 86-87). I should be glad to 
hear from readers who have identified these 
clarinets in other recordings. 

* * * 

The neutral instrument has now been 
installed and is most impressive so far as I 
have had leisure to test it. It is not in the 
samc room as the Electrogram, but in my 
library. This is something over 50 feet 
long and about 20 fect wide. The walls are 
entirely covered with books up to the ceiling 
and a line of doubie bookshelves with a 
couple of arched entries divides the room 
in half tengthwise. The two speakers are 
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set in a panei of plywood which is attached 
to the wooden ceiling at the far end of the 
library by screws with a pulley to set it 
at any angle. Thus the sound reaches me 
50 feet away through what amounts to a 
gigantic horn about eight foot wide between 
the central line of book shelves and the 
bockshelves on one wall. The effict of 
these books is to deaden all reverberation 
like the lead and papier maché of the 
E.M.G. horns, and allows as much or as 
little noise as cne wants without extraneous 
echoes. The playing box has a double 
turn-table and as we make our own elec- 
tricity a converter is used. The room in 
which the Electrogram is installed is about 
thirty feet long. 


Lp Mag 





ANALYTICAL NOTES 


AND 





ORCHESTRAL 


Philharmonia Orchestra (Collingwood) : 
Introduction to Prologue and Dance 
of The Tumblers from “The Snow 
Maiden”’ (Rimsky-Korsakov). H.M.V. 
C3840 (12 in., 5s. gd.). 

The tumbling is one of the more ordinary 
products of the day: well-bodied playing, but 
rather British ; not stodgy, but just missing, to 
my ear, the finesse and frolic that the simple- 
minded music seems to ask. The players are a 
bit too busy for that. Tchaikovsky had essayed 
Ostrovsky’s Snow Maiden legend, and Rimsky 
had thought of trying it, too. On a second 
reading some years later (1880) he was imagin- 
atively fired. His summer in the Russian 
countryside made him a perfect pantheist—for 
musical purposes. He delighted in the legend of 
the daughter of King Frost and Queen Spring, 
brought up away from the sun, who yearns for 
human experience, and finds it. This delicious 
introduction, beautifully played, with a happy 
eeling for its freedom and fantasy, gives us 
echoes of that garden bird-song amid which 
Rimsky spent his enchanted summer. The 
cock awakes us, and there is the wider picture 
of Nature’s springtime arising from that frosty 
grip of which the music holds just a trace. This 
side is a really delightful tit-bit. 


Moura Lympany (piano), Philharmonia 
Orchestra (Kubelik): Concerto No. 1 
in G minor, Op. 25 (Mendelssohn) 
H.M.V. C3838-9 (12 ims., 11s. 6d.). 

By the comparison of memory alone (Decca— 


Joyce and L.S.O., Fistoulari—January, 1948) 
I should say that while this recording gives 


FIRST REVIEWS 


some points of tone both more fully and con- 
vincingly, and is perhaps superior in its middle 
levels, the fortissimo passages seem to me rather 
beyond the apt Mendelssohnian scope. I 
praised the former recording for the upper- 
range pearly tone and the avoidance of 
grandiosity. 

This recording is rather on the other side: 
those who like a full-blooded style in most of 
their music should try it ; it will probably suit 
them best. Myself, I cannot feel that Mendels- 
sohn is quite truly translated by the fierce 
tone we have at the beginning, the start of 
side 2, and other places. It is too domineering. 
Mendelssohn, agreed, was being brisk, even 
brash ; but gusto seems to be driven, in some 
records to-day, into a sort of universal loudness 
which can be stimulating, and is rich value-for- 
money, to many (it is remarkable how much 
they can get on to the disc, and the degree to 
which tone-colours are distinguishable). I 
cannot so much enjoy my old friend’s musings 
or attitudes when he is pushed beyond his 
period-level, as I think he is, slightly, here. The 
pianist shows all her esteemed skill in phrasing, 
yet I sometimes feel that her way is just a wee 
bit formal, as if deliberately adopted, not 
quite arising out of the interpreter’s spirit 
affectionately insinuating itself into that of the 
composer. Many people will not feel this 
difficulty at all: good luck to them. There is a 
lot of impressive piano tone in the finale ; but 
again, it seems a bit mechanically done. I know 
the music is a problem, perhaps not to be taken 
too seriously. 


Philtarmonia Orchestra (Malko): Casse- 
Noisette Suite, Op. 71a, ** Nutcracker ” 
(1chiakovsky). H.M.V. C3835-7 (12 ins., 
17s. 3d.). Auto. C7744-6. 

The orchestra is on its toes, tonally and 
rhythmically. The overture comes off to admira- 
tion, with but a tiny fraction of less than ideal 
rhythm, once. The unusual tone-colour will 
be remembered—strings without violoncellos or 
double-basses : six real string parts ; with these, 
woodwind having the piccolo also; two 
horns, and triangle; in effect, a chamber 


orchestra, with stronger string values thar 
usual, but a different kind of bass. The March 
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brings normal orchestration, with an extra 
flute; no drums. The celesta, in the fairy 
piece, is rather uneven in values, so that some 
of the chords are a little different from the usual 
balance ; but it’s a kittle instrument, at best. 
Mustel invented it in 1886, six years before 
Tchaikovsky used it. It is cleverly supported, 
in this dance—so that nobody gets in its way. 
(A small force of eighteen strings is asked for.) 
The Trepak is fierce: fifty-three seconds is my 
timing. Here the metallic quality is not quite 
delightful. It is a big problem (as I see it) of 
contemporary full-tone recording. But in 
excitement, and in working up the pace, it 
suits me. 

The band’s best tone is shown in the Arabian 
Dance ; 1t might perhaps be still softer, but the 
rich blend is most engaging. Points that always 
please me in the writing are the varieties of 
string rhythm, the melody’s ornamentation, the 
augmented second (exotic) interval, and the 
various pairings and triple-use of instruments, 
that give a lot of colour-diversity to the theme. 
The Chinese dance is busy, workmanlike—a 
laundry in operation ? A bit stolid in tone, 
maybe ; woodwind and strings, plus one horn, 
the ever tasty, and glockenspiel. The pipe 
dance has pretty three-part flute chords. Here 
the conductor gets a touch of rubato, and the 
manipulation is of the best order ; handsome 
work. 

The Flower dance seems a bit heavy-toned, 
but all the sap is there. The harp is splendid, 
and I’m sure the conductor is getting all the 
fine edge he can from the band. The opulence 
will please everybody, I think, in this capital 
set. W.R.A, 


Symphony Orchestra of the Augusteo, 
Rome (de Sabata): Fétes, No. 2 of 
“Nocturnes”? (Debussy). H.M.V. 
DB6870 (12 in., 8s. 74d.). 

A glance at the matrix numbers shows that 
this was recorded at the same time as Nuages, 
the first of the Nocturnes, which was issued last 
September. Certainly the oddest way of 
issuing a suite I can tmagine! Presumably the 
third number, Sirénes, will appear next Septem- 
ber, after another decent six-month interval. 
Only, unless it’s a sight better than this, | 
would recommend H.M.V. not to bother. 
For, although the performance is mainly good 
(except the opening, taken at a speed for 
which all the players were obviously not pre- 
pared), the recording is deplorable. Instead 
of the “‘ dazzling fantastic vision . . . with its 
blending of music and luminous dust ’’ which 
Debussy had in mind, I am reminded of nothing 
so much as of the foggy, foggy dew; and, 
what’s more, this issue sounds as if it too had 
emerged from the wrong side of a blanket. The 
lack of definition, and the distortion in forte 
passages (the opening, for example) is so startling 
that I suspected something had gone wrong 
with my machine—until I played the disc on 
two other gramophones, with the same effect. 
I defy anyone without a knowledge of the 
score to distinguish what is going on just before 
the change-over on side 1 or at the start of the 
march on side 2. 


- Liverpool Philharmonic Orchestra (Sar- 


gent) : Invitation to the Dance, Op. 65 
(Weber). Columbia DX1549 (12 in.. 
5s. gd.). 

A fit, glossy performance, with strong colour- 
tinges from solo instruments. The record names 
one “ Johnstone,” unfamiliar to me: pre- 
sumably his particular arrangement of what 
was originally a pianoforte rondo. The best- 
known arrangements are Weingartner’s, which 


uses a clever theme-combination near the end, 
and the one by Berlioz, made for a ballet which 
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Parisian taste demanded when Der Freischiitz 
was produced in 1842. Emile André made a 
vocal arrangement, and I believe there is one 
for the celestial choir which, if not always 
heavenly, is now ubiquitous on earth. For 
Karsavina and Nijinsky a ballet, Le Spectre de la 
Rose, was devised to this engaging theme. 

Aufforderung zum Tanz was composed (1819) 
during a summer holiday in which Weber was 
convalescing after an illness which followed a 
time of great trouble, largely caused by 
hereavements. Weber was in one sense a for- 
runner of the Strauss family in the glorification 
of the waltz. This, which might in modern 
lingo be termed a “ production waltz,’’ has a 
little “‘ programme,’’ which Weber is said to 
have given to his wife—perhaps as a whimsical 
later addition: ‘‘ Bars 1-5, approach of the 
dancers ; 5-8, the lady’s evasive reply ; 9-13, 
his pressing invitation; 13-16, her consent ; 
they enter into conversation—he begins (17- 
19), she replies (19-21) ; he speaks with greater 
warmth (21-23), she sympathetically agrees 
(23-25). Now for the dance! He addresses her 
with regard to it (25-27) ; her answer (27-29) ; 
they draw together (29-31), take their places, 
are waiting for the commencement of the dance 
(31-35). The dance. Conclusion: his thanks, 
her reply, their retirement.’ Silence.’’ 

This reminds me a bit of Mr. Latimer at the 
old-time dancing. The recording gives the 
high-toned stylishness of the affair, in well- 
halanced, brilliant sonority and _ pleasing 

W.R.A. 


warmth. 
Vienna Philharmonic Orchestra (von 
Karajan): Masonic Funeral Music, 


K477 (Mozart). Columbia LX1155 (12 in., 
8s. 74$d.). 

In 1784 Mozart joined one of the Masonic 
Lodges in Vienna, and with this swing-over 
from Catholicism, as several critics have 
pointed out, he thenceforth wrote no more 
church music (except the Requiem), but deflected 
his energies into other channels. There is, 
about the Masonic works, a fine dignity and a 
maturity of feeling, and they culminate in the 
temple scenes of The Magic Flute. The Masonic 
Funeral Music—a short work, but one of Mozart’s 
most intense—was written in 1786 for the death 
of his noble brother Masons, the Duke of 
Mecklenburg and Count Esterhazy ; its unusual 
scoring—for two oboes, clarinet, basset-horn, 
double-bassoor. and two horns (or basset-horns), 
plus two violins, viola and bass—lays particular 
stress on the woody tone-colour of clarinets and 
basset-horns which Mozart obviously associated 
with Freemasonry (they appear again in the 
K..411 Adagio, the cantata Die Maurerfreude and 
in the Magic Flute). The work takes the form 
ofa solemn march and chorale with a character- 
istic rhythmic figure on the strings, and certain 
critics have discovered in it elements of Masonic 
symbolism. 

There have, so far as I know, been only two 
previous recordings of this small masterpiece— 
one by Leo Blech (played much too fast) and 
one on a Discophiles Frangais disc (taken far 
too slowly and lifelessly). So far as performance 
goes this disc is streets ahead, beautifully con- 
trolled and full of quiet nobility ; but Karajan, 
usually so well served by his recording engineers, 
has struck unlucky this time. The recording 
here—particularly of the strings—is woolly and 
confused : it is most unfortunate that a work so 
seldom recorded, and here played with such 
obvious care, should be marred by fuzzy and 
coarse tone. 


L’Orchestre de la Suisse Romande 
(Ansermet) : La Mer (Debussy). Decca 
AK1606-8 (12 in., 20s. 6d.). 

he three symphonic sketches which com- 


prise La Mer, though composed largely in 
France, were completed when Debussy was 
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staying at Eastbourne in the summer of 1905. 
They contain some of his strongest and most 
energetic writing, and show Debussy at the 
height of his mature powers as a brilliant and 
subtle orchestrator. Scarcely any other work 
expresses so perfectly the endlessly changing 
moods of the sea; and the key to this may be 
found in a letter from Debussy to André 
Messager, in which he says, ‘‘ You perhaps do 
not know that I was destined for the fine life 
of a sailor and that it was only by chance that 
I was led away from it. But I stil] have a passion 
for the sea.”? Yet La Mer at first—partly, no 
doubt, as a result of the scandal about Debussy’s 
domestic affairs—was given a hostile reception : 
a French critic complained, ‘‘ I neither hear, 
see nor feel the sea,’’ and The Times pontificated, 
“It is obvious that he renounces melody as 
definitely as Alberich renounces love . . . As 
long as actual sleep can be avoided, the hearer 
can derive great pleasure from the strange 
sounds that enter his ears, if he will only put 
away all ideas of definite construction or 
logical development.”’? That was a mere forty 
years ago ! 

The time was ripe for a new recording of 
La Mer, and with Ansermet in charge an 
authoritative and sensitive reading was only 
to be expected. Yet, for all its accuracy and 
fidelity of nuance, there is a certain coldness, 
a certain aloofness, about this performance as a 
whole. This may well have been intentional, 
for Debussy, sensualist as he was, looked 
askance at passion in music; and it may not 
be without significance that the design on the 
cover of the score is a stylised Japanese print of 
a wave. The score used here, by the way, is the 
revised one of 1909, and listeners who try to 
follow in the miniature score still available (the 
1905 text) will find many variations—for 
example, in the timpani part from 11 bars before 
the change-over in the first movement—and in 
some cases the actual number of bars is different; 
while comparison of the passage after figure 59 
with the Koussevitzky recorded version becomes 
more puzzling still. The change-overs in this 
Ansermet set, incidentaily, are conspicuously ill- 
contrived, breaking up the continuity of the 
phrasing in a most unmusical and quite un- 
necessary way: I would suggest to the Decca 
musical director that the breaks could have. 
been less obtrusively made two bars earlier 
and 33 bars later in the first and second move- 
ments respectively. The recording starts by 
being lamentably woolly in the first movement, 
but improves considerably as it goes on. 


Kathleen Long (piano), Concertgebouw 
Orchestra of Amsterdam (van Bein- 


um): Concerto in C minor, K491 
(Mozart). Decca AK2075-8 (12 in., 
27s. 4d.). 


I was beginning to fear that concerto per- 
formers and recording engineers had almost lost 
sight of the true Mozartian spirit, so much 
have we suffered lately from high-powered 
recordings which have distorted the style and 
puffed it up into something strange and un- 
pleasant; but at last comes a performance 
which restores my equanimity. The balance 
between piano and orchestra, the clean, 
sensitive style of playing, the actual size of the 
orchestra, are all so right, so completely 
Mozartian in proportion, that this recording 
can be held up as a model. All in all, this is 
one of the most satisfying performances I have 
heard for some time. 

The work itself is one of Mozart’s greatest, its 
powerful and passionate opening and closing 
movements flanking a Larghetto of the most 
refined purity (Mozart discarded his first draft 
for this movement as being not simple enough). 
Its orchestration is almest the richest of all his 
concertos, using clarinets as well as oboes, and 
allotting to the woodwind an_ unusually 


157 


important réle; and it is worth mentioning 
that by this date (1786) the solo part was 
designed for the piano and not the harpsichord. 
The concerto was a favourite of Beethoven’s, 
and later ages have echoed his preference: it 
remains one of Mozart’s most deeply-felt 
masterpieces. 

There are one or two small imperfections in 
this recording which do not materially detract 
from its general excellence: the woodwind, for 
example, are a trifle weak for the strings in the 
tuttis of the first movement, and with the piano 
just before the cadenza of the finale; van 
Beinum tends slightly to hurry in the ritornelli 
of the last movement (but is always firmly 
brought back by the admirable Miss Long) ; 
and the last few bars of the Larghetto might 
have been more graciously shaped. The 
cadenzas, though the fact is not mentioned on 
the label, are by Hummel. 


National Symphony Orchestra (Olof) : 
he Bronze Horse—Overture (Auber). 
Decca K1325 (12 in., 6s. rod.). 


The Bronze Horse Overture is one of those 
catchy pieces which are often better known by 
their tunes than by their titles ; it contains, in 
fact, one of those universally popular tunes 
which seem fated to have ribald words attached. 
But how many people know what the opera is 
all about ? I for one certainly didn’t, until I 
looked it up and found that its third act is 
probably unique in being set on the planet 
Venus. For the rest, the bronze horse of the 
title has nothing to do with either Venice or 
Pushkin’s poem, but is a magic beast which 
flies off with anyone rash enough to mount it ; 
the story is a Chinese fairy-tale, and Auber 
produced the work in Paris in 1835, the text 
being by that prince of librettists, Scribe. Of 
the opera, only this overture, typical of Auber’s 
breezy, melodious style, is ever performed. _ 

This performance is well recorded, but it 
lacks the ebullience and witty elegance of 
Lambert’s version, now getting on in years. This 
is largely due to the tempi adopted: Olof’s 
deliberation makes the whole thing sound 
somewhat flat-footed and hard-working, and 
the gay buoyancy of the music tends to dis- 
appear. On the other hand, the final 6/8 section 
(what a wonderfully comic tune that is!) is 
definitely too fast, so that not only do the horns 
get left behind, but we miss the delicious sparkle 
of those reiterated violin B flats under the 
bouncing tune. If you already possess the 
Lambert version you will not want to replace it : 
if you don’t, it is worth hearing this engaging 
piece of light music. L.S. 


London Philharmonic Orchestra (Carl 
Schuricht) : Coriolan Overture, Op. 62 


(Beethoven). Decca K2079 (12 in., 
6s. 1od.). 
Score, Eulenburg or Hawkes. A strong, 


dignified performance, recorded with an enjoy- 
able blend of smoothness and vim. The tonal 
levels are well devised, the colour vivid, the 
whole unified. 

The overture was written in 1807 for H. J. 
von Collin’s tragedy about the patrician who, 
exiled, joined Rome’s enemies. The pleadings 
of wife and mother caused him to withdraw: 
he may have died in exile, or been executed 
by those he had, secondly, betrayed. The 
concert-overture has an important historical 
place, as the beginning of the century’s diverse 
‘programme ”’ styles. Its male and female — 
leading characters, and the struggles inherent 
in the many-faceted drama, are beautifully 
apt for the conflicts of sonata form, with its two 
leading ideas, or groups of them. The opening 
is arresting. Grove had a good word for the 
succeeding passage—‘* mingled fever and force.”’ 
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A third of the way on side 1 is the feminine 
subject 2. The hand of the dramatist is nobly 
exhibited in the faltering finish. This overture, 
one of the earliest I remember hearing, retains 
all its grip. I like the kind of recording we have 
here, in which the velvet glove is felt. W.R.A. 


INSTRUMENTAL 


Griller Quartet: String Quartet in F 
major, Op. 96, * Nigger” (Dvorak). 
Decca AK2080-2 (12 in., 20s. 6d.). 

Unless you are luckier than I, you will have 
a tedioustime sorting outthe labelling and pairing 
of sides in this recording. My review set 
arrived looking like a perfectly innocent half- 
dozen sides in automatic couplings. I put on 
side 1 which started me off at the slow move- 
ment. When I had sorted the sides out I found 
that 1 and 2 were on one disc: 3 and 6 on 
another: 4 and 5 on the third. Wrong 
labelling is tiresome and may easily mislead the 
imnocent listener who does not know a work well. 
Pairing sides in this extraordinary way seems to 
me to be plain idiotic. 

The Griller Quartet give a most attractive 
performance of this most attractive work. I 
listened to it with the greatest pleasure and have 
no reservations whatever to make about the 
playing. The balance does not give me entire 
satisfaction, though I must in fairness say 
at once that I am talking of the very slightest 
imperfections ; there is nothing wrong which 
might make you think twice before you bought 
the set. But the first violin often sounds rather 
farther away than do his lower colleagues: 
not so much softer as a little more distant. The 
viola sometimes predominates too much 
(especially in parts of the slow movement), 
though I must add that his playing is particu- 
larly beautiful. It is a very small thing, this, 
and will not perturb most listeners unduly, I 
think, but it just prevents my saying that this is 
a recording without blemish. 

ck 


Pascal Quartet—Jacques Dumont, Maurice 
Crut, Leon Pascal, Robert Salles: Quartet 
in D minor, Op. 76, No. 2, “ Fifths ” 
(Haydn) ; Contrapunctus I from “ The 
Art of Fugue ”’ (Bach). H.M.V. DB6873-5 
(12 in., 25s. 10$d.). 

This quartet derives its nickname from the 
opening theme in the first violin part which 
consists of two falling intervals of a fifth (A to D, 
E to A) a feature of which Haydn makes much 
use in the course of the movement, even to the 
extent of using it for the second subject as well 
as the first. (It may be remembered that he 
economises in a similar way in the first move- 
ment of the “ London’? Symphony.) The 
viola begins the “second subject’’ and the 
first violin adds a rapid counter-melody above 
it, and still another in the closing section before 
the double bar. At the start of the development 
section on Part 2 the ’cello plays the fifths 
theme upwards and it is effectively passed from 
one instrument to another. The short coda is 
a glorious piece of invention. The slow move- 
ment consists of two contrasted sections, one in 
the major, the other in the minor: but on 
returning to the major strain Haydn gives the 
first violin a virtuoso part that concludes with 
a tiny cadenza. The most original movement 
is the so-called “‘ Witches’? Minuet, with its 
Beethoven - like Trio, the hollow - sounding 
and sinister Minuet itself being a canon between 
the violins and the two lower strings, both in 
octaves. One of the features of the finale are 
the curious downward leaps of the first violin, 
but this too, in every respect, is a most individual 
movement. 

The performance of this fine quartet is 
perhaps more lively than distinguished but the 
youthful vigour of the playing is most attractive. 
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I have seldom heard so excited a first violin ! 
The chording is rough in several places: before 
the “second subject,” for example, before the 
recapitulation in the first movement, and at 
the end of the movement. The expression 
marks in my score are not invariably observed 
but I do not know how authentic these are. 

The recording, dubbed from a tape recording 
made in Paris, is remarkably good and vital 
and shows an admirable balance of parts. 
The only weak spot comes after the second 
double bar in the finale when the held high A 
for the first violin is practically inaudible. 

Every Haydn quartet we are given is a cause 

for rejoicing, and from this one, as with all the 
rest, the listener can confidently expect lasting 
enjoyment and profit, particularly if he is wise 
enough also to buy the score (Boosey & Hawkes, 
2/-). 
(I note that the quartet is one of the works 
set by the Oxford Local Examinations’ Board 
for study in School Certificates and that it has 
been specially recorded at the request of the 
examining board and of the schools concerned 
so as to be available in time for study before the 
examination. Let us, with the younger 
generation, get to know the quartet well enough 
to pass with honours !) 

The first fugue from Bach’s “ 
fills up the reverse side. 
is not given.) 


Art of Fugue ”’ 
(The arranger’s name 
The playing needs more repose. 


Wilhelm Backhaus (piano): Italian Con- 
certo in F major and Prelude and 
Fugue in B flat, Book 11, No. 21 (Bach). 
H.M.V. DB6871-2 (12 in., 17s. 3d.). 

On his last visit to London I heard Backhaus 
play one of Bach’s French suites with a 
complete absence of charm, and, I regret to 
say, he rattles through the Jtalian Concerto with 
the same steel-like fingers, an obtrusive sense 
of hurry in the outer movements, and with what 
sounds like a grim determination merely to 
play all the notes Bach has written. What on 
earth does the music mean to him ? There is, it 
is true, some fairly sensitive playing in the 
lovely slow movement if little grace, and 
there is never a smile in the other movements. 
If all this is lamentable there is worse to follow, 
for I have rarely, if ever, heard a great pianist 
give such an unmusical performance as Back- 
haus gives of the B flat Prelude and Fugue from 
the second book of the ’48. Edwin Fischer takes, 
in his “Society ’’ recording, the whole of one 
side over the Prelude alone but Backhaus man- 
ages to play the Fugue also on the same side as 
the Prelude with results that can be readily 
imagined. There are unwarranted hastenings of 
the tempo, as in bars 9-12, 35-36, and in the 
whole of the last section of the Prelude after the 
pause : and there is a complete failure to appre- 
ciate the harmonic implications of the last bars. 
In addition there are no shadings of tone, and 
little grace in what is surely music of pastoral 
character. The Fugue sounds laboured and 
tiresome as the pianist gives himself no time to 
phrase the repeated notes. The quietness, the 
tenderness and repose of Fischer’s lovely record 
are here entirely absent. One can only say that 
the piano tone is fairly good in this — 

A.R. 


Harriet Cohen (piano): Ayre—Alman— 
Toy—Coranto—Mr. Sanders his de- 
light (Gibbons) ; Hymn tune Prelude 
on Song 13 (Orlando Gibbons—Vaughan 
Williams). Columbia DX1552 (12 in., 
5s. gd.). 

Harriet Cohen’s many admirers will be glad 
to have this new record of hers, made just 
before her visit to America last year ; it was 
almost her last recording before the accident 
which has brought her career to a standstill. It 
is doubly welcome in that, as so often before, 
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she has chosen works which have not been 
previously recorded. The Gibbons pieces 
(taken from Margaret Glyn’s edition) are 
compact little gems, as clean and free from 
affectation as miniatures by Isaac Oliver, and 
beautifully written for the keyboard, as might 
be expected from a virginals player who was 
termed by a contemporary “ the best hand in 
England ”’: the Vaughan Williams (which was 
specially written for Miss Cohen) is strangely 
attractive in its austere but decorative 
impersonality. Miss Cohen plays throughout 
with an admirable simplicity and purity of 
style, though some might wish for greater tonal 


variety. The piano is well recorded, but the 
disc surfaces might have been quieter. LS. 
Walter Gieseking (piano): Norwegian 


Bridal Procession, Op. 19, No 2 
from ‘Sketches of Norwegian Life ’’ ; 
Butterfly, Op. 43, No. 1: Little Bird, 
Op 43, No. 4 from “ Lyric Pieces,’’ Book 
3 (Grieg). Columbia LB75 (10 in., 5s. gd.). 


Some Grieg piano pieces are especiall, 
welcome. Grieg may not have been among the 
very greatest of composers, but there is plenty 
of room for the creators of smaller beauties, and 
in such things as these he is delightful, though 
so rarely heard. Gieseking, with his colour and 
his rhythm, is just the man for pieces of this 
kind and a particularly admirable recording 
makes this an altogether most inviting little 
10-incher. T.H. 


Sebastian Peschko (piano): Prelude in D 
flat, Op. 28, No. 15 (Chopin) ; Romance 
No. 2 in F sharp major (Schumann). 
Decca K2o08g9 (12 in., 6s. 1od.). 


This is the most musical playing I have heard 
for a long while and if only the surface noise 
had been less prominent on both sides one’s 
pleasure would have been unalloyed. It is 
obvious that Mr. Peschko (whom we heard 
accompanying Schlusnus last month) does not 
hold with the “‘ raindrop ”’ legend, in his play- 
ing of the Chopin Prelude: andI was glad to 
hear that he resisted any temptation to hurry 
or over-dramatise the middle section of the 
piece. He takes up the tune again exquisitely 
and makes as beautiful a quiet close as he does 
in the Schumann Romance. As a model of 
artistic playing I strongly recommend this 
record. No recorded piano tone could be 
lovely enough for these two pieces but, one or 
two patches apart, this is about as good as we 
can hope to get. 


Georg Kulenkampff (violin), Georg Solti 


(piano): Sonata in A major, Op. 100 
(Brahms). Decca AK2083-5 (12 in.. 
20s. 6d.). 


A very charming interpretation of a sonata 
which is predominantly lyrical and suffers a 
little from lack of contrast. The least successful 
movement is the middle one in which Brahms 
attempts to combine slow movement and 
scherzo and falls between two stools. Balance 
between the two instruments is good but there 
is a serious lack of the fundamental bass all 
the way through and, on my copies, rather too 
many clicks on sides 2, 4, and 5. I mention 
these not because they disturb me in the least 
but because I know such blemishes upset those 
who demand that schoolgirl complexion. A.R. 


Arthur Grumiaux (violin), Leon Degraux 
(piano) : Piéce en forme de Habafera 
(Ravel), with Hubert Greenslade 
(piano) ; Allegro (Fiocco). Columbia 
DB2488 (10 in., 4s. 8d.). 


I feel that this, in both pieces, might be 
described as highly competent playing. As far 
as the Fiocco Allegro goes, that is no reserved 
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More Testimonials for 


The Rimington Jewel 


THEY SPEAK FOR THEMSELVES ! 


The Rev. W. A. B. Clementson, writing on the Rimington Jewel, 
has written a very appreciative letter generally on its merits. I cannot 
quote all, but I will quote the following: “‘ Many of the older records 
did not sound well with X needles, and I was obliged to use thorn on 
account of the surface noise. It was not always that these records were 
worn. The Bayreuth records from Parsifal, which have not been played 
much, were unbearable with X, though all right with thorns. Many of the 
earlier records used to develop a sort of swish-swish sound. This trouble 
disappears entirely when using the Rimington Jewel.” 
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Straight for Crystal 
pick-up only. 


This proves what Messrs. Prior’s have told us, that the angle of the 
Rimington Jewel is correct. That is only one of its virtues. 
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I will quote from other users. 


N 


G. H. Hyde: “ Although I have been using one of your jewel-point 
needles for a lightweight pick-up for only three weeks, it is very obvious 
that you have produced a needle of exceptional quality. The attractive 

ice when compared with needles of other makes, coupled with the 
undoubted ability to reproduce everything that should be heard on a record 
in a manner unequalled by other needles, makes your product supreme in 
its sphere. Indeed, your claims are justified in every way.” 





Lightweight for new 
miniature pick-up. 


a 


Me 
= 
= 
= 
= 
= 
= 
= 
= 
= 
2 
= 





C. J. Shaddock: “ Jt performs especially well on old and worn records..... 
It has played a record which I thought was so worn as to be unplayable.” 


Trailer type for 
Heavier pick-up. 


LUNG «=| «A. Walsh: “ The price (with postage) is attractive, being a sum which 
the mind can take hold of.” 


A. Steave Price: “J shall take the opportunity to recommend your jewel to my many gramo- 
phone friends. In fact, I have written to one or two of them about it already.” 


E. Addyman: “J have tried many kinds of records and on perfect recordings like H.M.V.’s 
new ‘ Ein Heldenleban, it brings off so well that one would have to sit in a favoured seat at 
the Concert Hall to get the equal.” 


F. W. F. Hendry: “J have given it a thorough trial on all kinds of recordings and I have no 
hesitation in saying that it is exceptionally good, and certainly the best sapphire point I have ever had.” 
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Order your Rimington Jewel Needle NOW and Revolutionise your 
.Gramophone Reproduction. Price 9/9 Postage 3d. 


TRADE ENQUIRIES INVITED 


RIMINGTONS 





RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - = © = «© «© Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 28a Devonshire Street, Marylebone, London, W.1 - - Welbeck 4695 
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ISAAC 


STERN 


Zigeunerweisen (Gypsy Airs) 
Sarasate Op. 20 No. 1.LX 1156 








GASPAR CASSADO (Cello) 
GERALD MOORE (Piano) 
Liebestraum No. 3—Liszt - - - 
Requiebros—Cassado - - - *}ix uss 


EUGENE ORMANDY 
and the Philadelphia Orchestra with 
GERTRUDE RIBLA (Soprano) 
Wozzeck—- Berg— fragments from the opera, 
Acts l and 3(In German) - - LX 1158-59 


JAMES JOHNSTON , 
with Orchestra conducted by Michael Mudie 
Pagliacei — Leoncavailo —On with the Motley 
duet with OLWEN PRICE 
Cavalleria Rusticana— Mascagni—Mother, the 
red wine burns me like fire - - - DX 1548 





PAUL 


Nobeson 


Joshua fit the Battle of Jericho; 
By an’ By- - - - DB 2505 


HARRY DAVIDSON 


and his Orchestra 


Old Time Dance Series—Tangino; I'd give the world - 
The Rosetto Two Step - DX 1550  Suvila Bay 


JIMMY LEACH 


and his New Organolians 
I'd rather be wrong than sorry; 


VICTOR SILVESTER 

and his Ballroom Orchestra 
It's Magic (from film “It’s Magic”) 
On the little Village Green FB 3466 


Keep Tempo; Laraine - FB 3468 —SPECIAL SWING SERIES — 


VICTOR SILVESTER’S 
Strings for Dancing 


San Juan - - - 
Amagonas - - 
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HERBERT VON KARAJAN 
and the Vienna Philharmonic Orchestra 


Masonic Funeral Music— Mozart K. 477 — 
Two Parts - - - - - - = - LX1155 


WALTER GIESEKING 


Norwegian Bridal Procession — Greig Op. 19, 
No.2 (from ‘* Sketches of Norwegian Life”) 
Butterfly; Little Bird —Grieg- - - LB75 


SIR MALCOLM SARGENT 
and the Liverpool Philharmonic Orchestra 


PAOLO SILVERI 
LUIGI INFANTINO 


with the Royal Opera House Orche tra, Covent Gardem 
conducted by Ka:] Rank! 


Il Barbiere di Siviglia — Rossini — Act 1. AW 
idea di quel metallo. Dunque? All’ opra! 
LX 1137 


IRMGARD SEEFRIED 
with the Vienna Philharmonic Or hes-tr» 
Le Nozze di Figaro—Mozart—Voi che sayete ; 
Don Giovanni— Mozart—Batti, batti - 1.B 76 


MUIR MATHIESON 


and the Philharmonia Orchestra 


Invitation to the Dance — Weber Op. 65. 


SPUN EY AAU 






SMM 
LOU PREAGER 


REGINALD DIXON 
at the Organ of the Tower, Blackpool 
: - Melody Moments No. 5—Guanto le 
\ little a y 
enines ieael Gusta; The Cuckoo Waltz; Buttons 
and Bows; Ona slow boat to China; 
Bouquet of Roses; Far away places 
FB3 


DUKE ELLINGTON 


-\ FB3469 Stomp, look and listen 


Air conditioned jungle } DB 2504 


- = = = © © + + DX 1549 


HARRIET COHEN 
Five keyboard pieces — Gibbons ; 
Hymn Tune Prelude on Song 13— 
Gibbons—arr. V. Williams DX1552 


JOSEF LOCKE 


When you're in love - 
Strange Music - - } DB 2508 
DOROTHY SQUIRES 
It’s Spring Time down Lover’s Lane; 
Here comes me- - - -DB 2499 


DORIS DAY and BUDDY CLARK 
I’m in Love (from film “ It’s 
Magic”) 

DORIS DAY 


} FB 3470 It’s you or no one (from film “ It’s 


Magic”) - - - + +» DB2503 


STEVE CONWAY 
Honey Child; For you - FB 3463 


464 


The Passionate Friends—Richard Addinselt 
selection from the Cineguild Film - DX 1551 


GLADYS RIPLEY 


All these are ours - - - 
Salutation - - - *} DB 2487 


DINAH SHORE 
Better luck next time; 
with the Four Hits 


Steppin’ out with my baby (both 
from the film ‘* Easter Parade”) 


B 25@1 

MONTE REY 
You belong to someone else; Mia 
Mantilla - - - - - DB2560 


RADIO REVELLERS 


I kissed a girl and made her ery: 
Far away places - - - FB 3465 
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comment, for I do not know that the piece 
demands much more. The lovely, lazy rhythms 
of the Habafera, however, somehow failed to 
hold my interest in this performance and I 
think the reason is that M. Grumiaux’s interpre- 
tation lacks atmosphere. It is all pretty good, 
but without being something of outstanding 
quality. 
Zara Nelsova (violoncello), Wilfrid ‘Parry 
(piano): Prelude, Op. 123 (Emanuel 


Moor); Ritual Fire Dance (Falla- 
Piatigorsky). Decca K2088 (12 .in., 
6s. 10d.). 


Each month brings its small crop of show 
pieces by our star instrumentalists and your 
reviewer, truth to tell, sometimes finds it difficult 
to approach them with fresh interest. Any 
lack of enthusiasm I might have felt when I 
took this present record to my gramophone 
was soon forgotten. Here is playing of astonish- 
ing power and authority, style and tempera- 
ment. I remember hearing Miss Nelsova the 
summer before last when she played Strauss’s 
Don Quixote at the Proms and being impressed 
by her performance. She displays the same 
qualities of real mastery, both in technique and 
in artistry, even in these little pieces. The 
Ritual Fire Dance 1 have always thought ridicu- 
lous on anything but the orchestra, but Miss 
Nelsova’s performance certainly made me sit 
up and listen. I must add that Mr. Wilfrid 
Parry’s accompaniment becomes an admirable 
duet partnership in this piece. The recording 
is excellent and this is altogether the most out- 
standing record of its kind which I have heard 
for a long while. Now can we please hear how 
this artist tackles a big work ? 


Gaspar Cassadé (violoncello), Gerald 
Moore (piano): Liebestraum No. 3 
arr. Cassad6); Requiebros 
Columbia LX1154 (12 in., 


These pieces, and Mr. Cassad6’s tone and 
brilliance, are so well known that I think I 
need do no more than state that the playing is 
fully up to his high standard. The recording is 
excellent in quality but my copy has rather too 
much surface on the Liebestraum side: the reverse 
is perfectly good. Mr. Cassad6é’s own Requiebros, 
by the way, is surely a piece of some power and 
quality. TAs 


OPERATIC AND SONGS 


Margherita Carosio (soprano), with Orches- 
tra, cond. Erede: Quel guardo (Cava- 
tina): So anch’ io la virta from “‘ Don 
Pasquale,’’ Act 1 (Donizetti); Qui la 
voce from “I Puritani,’’ Act 2 (Bellini). 
Sung in Italian. H.M.V. DB6858 (12 in., 

_8s. 74d.). 

Signorina Carosio was billed in London, on 
her last visit, as “‘ the greatest living soprano,”’ 
an extravagant claim which need not be taken 
too seriously. This record shows that she is 
certainly, as indeed we know, a very accom- 
plished and charming singer and may well be 
a great artist by the standards of to-day. Her 
Norina does not enchant me so much as did 
the singing of the part by Alda Noni in the 
faultless production of Don Pasquale last year 
at the Cambridge Theatre, though I do not 
say that Noni would have sounded so well on 
a record. I miss, in the reading of the book, 
the slight irony that Noni put into her voice, 
by means of a cunning portamento, and the 
sparkle in the section that follows, but I am 
well satisfied with the Carosio version which 
is well recorded. 

_ The aria from I Puritani is less successful. 

Che orchestral accompaniment is a bit sluggish 

and unobservant of the double-piani marked in 
the score. The singer, also neglecting these, 
produces a rather sharp edge on her tone in 
the upper register which robs the aria of some 
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of its pathos, though there are some expressive 
moments. No doubt a really fine production 
of a Bellini opera would be an impossibility 
to-day, so dimmed is the great tradition of 
bel canto. The voices are available: it is the 
teachers that seem to be lacking. 


Philadelphia Orchestra (Ormandy) : Gert- 
rude Ribla (soprano) ; Fragments from 
the Opera ‘‘ Wozzeck,” Op. 7 (Biichner- 
Berg). Sung in German. Columbia 
LX1158-9 (12 in., 17s. 3d.). 

It is enterprising of Columbia to put these 
records on the market some weeks ahead of the 
concert performance of ‘‘ Wozzeck ”’ which is 
to be heard in London and broadcast this 
month. 

I have heard it said that the opera is less 
important as a whole than in its parts but 
whether that is true or not it is one of the few 
outstanding operas of our time. There is 
nothing in the music of these three “ frag- 
ments ”’ to disturb any intelligent listener. The 
really frightening thought is that though pro- 
duced as long ago as December 14th, 1925— 
after the three fragments had been very 
successfully given the year before—Biichner’s 
pitiful story of the unhappy psychopath is not 
only not out of date as a significant, if partial, 
portrait of modern society but appears to be 
more true than ever, and less partial. One can 
ignore the signs and find Aldous Huxley’s latest 
book, “‘ Apes and Essence”’ a_ horrifying 
exaggeration of our plight, but the impression 
left by the opera cannot be so easily dismissed 
from the mind. 

The first fragment begins with music from 
the close of the second scene. Wozzeck, the 
humble soldier and social misfit, is with a 
friend in a wood as night falls and becomes 
troubled with thoughts of the supernatural. 
The next scene, in the room of his sweetheart 
Marie, follows without break. She watches and 
admires the soldiers marching by until the 
offensive comments of a neighbour cause her to 
shut her window. She then sings an unhappy 
lullaby to her little boy and rocks him to sleep. 
The second verse of the folk song like lullaby 
begins. on Part 2 with the words Hansel, 
Spann’ deine sechs Schimnel an. 

Those new to this music will probably be 
struck by the delicate and romantic sound of it 
in this scene. The next scene, one of the most 
remarkable in the opera, is not so easy to grasp. 
The voice is directed at some points to use a 
kind of noted sprechgesang but in practice, as in 
this scene, the difference between this and 
actual song, itself often angular in contour, is 
not very obvious. Berg has cast most of the 
scenes in the opera in instrumental forms such 
as the sonata, the suite, the passacaglia and so 
forth: and in this second fragment, which starts 
on Part 2, he uses seven variations, and a 
fugue, on a theme heard as the curtain rises on 
the first scene of Act 3. The scoring is very 
light, various solo instruments participating in 
the variations. We have to imagine Marie 
alone again in her room with her child. She is 
reading aloud from the Bible the story of the 
woman taken in adultery and accusing herself 
of her own frailty with loud cries of “‘ Lord 
God.’’ The sight of the child, she cries, stabs 
her to the heart. She begins to tell him a story 
but breaks off to wonder where Wozzeck is 
(“Franz hasn’t come: not yesterday, not 
to-day ”’). She reads again in the Bible and then 
breaks into lamentation, “ I would anoint Thy 
feet : have pity on me and mine as Thou had’st 
on her.”’ The fugue begins, as Marie continues 
the Bible story, at the words ‘‘ and knelt before 
His feet,”’ and is taken up by solo viola, solo violin, 
and solo double bass. (It may be mentioned 
here that Berg’s use of the various instrumental 
forms can only be profitably studied in the 
score: the listener need not worry as to which 
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variation, etc. is being played.) After a big 
climax the music closes very quietly. 

Before the Jast fragment, which starts near 
the end of Part 3, is heard we have to know that 
there has been a double tragedy. Wozzeck has 
murdered Marie in a fit of madness and later 
drowns himself in the pond beside which he 
had killed her. The doctor and captain hear his 
choking cry but are too frightened by the red 
moon, the grey mist, and the brooding horror 
of the place to do anything to save him. The 
music gives a most graphic description of this 
uncanny scene. Then on Part 4 an orchestral 
interlude follows, a very fine adagio which begins 
on the strings and reaches a high pitch of elo- 
quence. Many themes associated with Wozzeck 
are quoted in it and it may be intended as his 
funeral elegy. The curtain rises to show the 
sunlit street before Marie’s house. The child is 
riding his hobby-horse with other children 
playing round him. They sing an old nursery- 
rhyme, Ringel, ringel, Rosenkranz. In the opera 
the little boy is told his mother is dead but does 
not understand. The others go off to the pond 
to see the body and he, thinking this some 
game, follows them. On that ironic note the 
opera ends. 

I should not care to say how faithful to the 
score the reproduction is but in spite of some 
reverberation of the voice and some rather 
coarse recording of brass and of a balance which 
varies from fairly good to indifferent the music 
makes a deep impression and will, I think, 
create a desire in the listener to return again 
and again to this extraordinary and fascinating 
score. Gertrude Ribla sings her part with the 
tragic intensity it requires and with good tone. 
She also sings, as is customary in the perform- 
ance of the fragments, the little children’s 
parts in the last scene. 


Irmgard Seefried (soprano), Vienna Phil- 
harmonic Orchestra: Voi che sapete 
from ‘‘Le Nozze di Figaro,” Act 2: 
Batti, batti, from ‘“ Don Giovanni,” 
Act 1 (Da Ponte-Mozart). Sung in Italian. 
Columbia LB76 (10 in., 5s. gd.). 

Miss Seefried convinces me far less as Cheru- 
bino than as Zerlina and sings in both arias 
with less than her usual ease of style. The florid 
passages in Batti, batti are untidy and, in general, 
there is nothing here to shake our allegiance to 
Elizabeth Schumann’s exquisite clarity of 
tone, articulation, and distinction of style in the 
singing of these arias. There is something odd 
about each of the orchestral accompaniments. 
In the aria from “ Figaro”’ the pizzicato notes 
are so dead as to sound like clicks on the record 
and in the “ Don Giovanni”’ aria the strings, 
sometimes the woodwind also, are faint to the 
point of inaudibility. The violoncello obdligato, 
which continues throughout the aria without 
pause, has the right tonal proportion. ; A 
disappointing record. 


Kirsten Flagstad (soprano), Gerald Moore 
(piano): Traume Study for “ Tristan 
und Isolde”: Schmerzen (Wagner). 
Sung in German. H.M.V. DB6842 (12 in.. 
8s. 74d.). 

It seems ungracious in view of Gerald 
Moore’s splendid playing of the piano accom- 
paniments to say that these two songs are more 
effective in their orchestral versions when we 
get the pulsing strings and horns in Trdume and 
the trumpets in Schmerzen. But Mr. Moore does 
all that anyone reasonably could to imitate both 
and produce the required atmosphere. Kirsten 
Flagstad’s singing of Trdume has the defects of 
her Isolda, a lack of voluptuous feeling ; and 
there is not all the incandescence implicit in 
Schmerzen. The singing is a little careful: 
perhaps with the orchestra it:might be less so. 
The balance is good, the piano tone also, but 
on some instruments the voice may blast a little 
at the climax of Schmerzen. A.R. 
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Luigi Infantino (tenor), Paolo Silveri (bari- 
tone), Royal ra House Orchestra, 
Covent Garden (Ranki): All’ idea di 
quel metallo and Dunque ? Allopra !: 
from “Il Barbiere di Siviglia,’? Act 1 

Rossini). Sung in Italian. Columbia 
LX1157 (12 in., 8s. 7$d.). 

This excellent scene from the 1st Act of the 
opera has been made with a Figaro of real 
quality. Silveri has that richness of timbre 
which compels the ear and in itself gives 
tremendous satisfaction. I cannot be so enthu- 
siastic about Infantino’s Count, especially at 
the start where he sounds so very thin—this is a 
very mingy bit of nobility. He improves some- 
what, however, as the scene goes on ; the orches- 
tral playing and the recording are both very 
good and, with a full measure of Silveri (and 
not to forget Rossini’s sparkle), there are a good 
many reasons for buying this record. 


William Dickie (baritone) with Orchestra, 
cond. Alberto Erede : Largo al factotum 
from “Il Barbiere di Siviglia,’ Act 1 
(Rossini) ; Bella siccome un angelo 
from “ Don Pasquale,” Act 1 (Donizetti). 
Parlophone E11463 (12 in., 5s. gd.). 

Mr. Dickie, whom many will remember as a 
regular member of the opera company at the 
Cambridge Theatre some time ago, gives a 
good account of the ever-popular Largo al 
Factotum. The characterisation is excellent 
and the singing itself is only marred by some 
top notes which are of power rather than of 
quality. The orchestra is lively and is recorded 
in a pleasantly resonant room, though some- 
times a trifle loudly. The Don Pasquale aria 
is spoilt, at any rate on my copy, by a con- 
siderable swing on the surface. I believe that 
this is the first Parlophone operatic record for 
many years (and how we were indebted to them 
for such a number of fine things). It is good to 
find them starting again and I hope this will be 
the first of many. 


Raphael Arie (bass), L’Orchestre de la 
Suisse Romande (Isidore Karr). I 
lacerato spirito from “ Simone Boccan- 
egra’’; Infelice, e tu credevi from 
“Ernani’’ (Verdi). Sung in Italian. 
Decca K2086 (12 in., 6s. 10d.). 

M. Arie is certainly a singer with a voice of 
outstanding quality—it sounds far finer on this 
new record than I remember it on an earlier 
one I reviewed some months ago. In the 
Boccanegra aria it is truly magnificent and 
deeply satisfying, both in quality and power. 
The other piece is good but not quite, I feel, up 
to its reverse side. For one thing, the voice is 
not quite so perfectly managed. This leaves it 
still a pretty good performance and, as before 
im recordings with the above orchestra and 
conductor, the accompaniment adds to one’s 
pleasure. The recording itself is of good quality. 


James Johnston (tenor) with Orchestra, cond. 
Mudie: On with the Motley from 
“* Pagliacci,’’ Act 1 (Leoncavallo). With 
Olwen Price (mezzo-soprano) ; Mother, 
the red wine burns me like fire 
from “ Cavalleria Rusticana ’’ (Mascagni). 
Columbia DX1548 (12 in., 5s. gd.). 

I was unable to write very enthusiastically 
about Mr. Johnston’s last recording and it is 
the greater pleasure, therefore, to be able to 
welcome this most recent one most warmly. 
I remarked last month that the old stock opera 
bits were only welcome if they were outstand- 
ingly well sung and recorded, and this month 
they certainly are. By coincidence I also re- 
ceived precisely the same two extracts on an 
H.M.V. Special List disc made by Jussi Bjérling 
and I think that Mr. Johnston comes out of the 
comparison very well indeed Mr. Bijorling. 
maintains a more consistent fullness of tone— 
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I am almost tempted to write, a too consistent 
fullness—but Mr. Johnston does very well in 
his moments of heroic passion and remembers 
to seize upon some moments of quieter relief 
here and there. He is well accompanied and 
recorded. 


Gwen Catley: (soprano) with Orchestra, cond. 
Eric Robinson: The Russian Nightin- 
gale (Alabieff, arr. Liebling), Flute solo: 
Lionel Solomon ; A man like you from 
““Die Fledermaus,” Act 2 (Kalisch-J. 
Strauss). H.M.V. Bg724 (10 in., 4s. 8d.). 


Miss Gwen Catley’s performance of the song 
from Die Fledermaus reminds us that on her 
own ground she is of the first class. I played it 
full of memories of Elisabeth Schumann (there 
are memories of some singers which are in- 
effacable) but I must honestly say that I forgot 
them for the time being, and was completely 
captivated by Miss Catley. Most of all by her 
style of performance: in addition, the words 
are clear and the coloratura, as usual, is im- 
peccable. The beautiful Russian Nightingale 
is also very well done. Here and there on this 
side I find the orchestra a little heavy for Miss 
Catley’s light-weight voice but the accompani- 
ment is in general very well played. A most 
attractive record. 


Eugenia Zareska (mezzo-soprano), London 
Philharmonic Orchestra (Jean Marti- 
non): Air des adieux from “Joan of 
Arc ”’ (Tchaikovsky). Decca K2087 (12 in., 
6s. 1od.). 


This is a most beautiful performance, from 
both singer and orchestra, of the only bit of 
this opera we ever seem to hear. Yet I believe 
that Joan’s narrative in the 2nd Act is incom- 
parably better—in the Tchaikovsky symposium 
which Professor Gerald Abraham has edited 
he states his view that this “ rises even higher 
above the rest of the opera than the Letter 
Scene does in Onegin,”’ which is saying a great 
deal. It is indeed extraordinary that while 
Tchaikovsky is the only composer whose music 
these days guarantees as good a sale of records 
presumably, as it does of seats in the coacert 
ha'l, yet so much of his music still remains 
unheard. With our appetites whetted now by 
Mme. Zareska’s singing of this aria (and by the 
high quality of the recording from every stand- 
point) can we not persuade Decca to give us 
this 2nd Act scene with the same artist ? 

T.H. 


Max Lichtegg (tenor), Tonhalle Orchestra, 
Ziirich (Reinshagen): Du Miéarchen- 
stadt in Donauthal from “ Das Spilzen- 
tuch der K6nigin (Johann Strauss) ; 
Hab’ ein blaues Himmelbett from 
“‘ Frasquita’’ (Lehar). Sung in German. 
Decca K2092 (12 in., 6s. 1od.). 


In December, 1948, page 110, I noted this 
singer’s style—the kind of open, hearty, enjoy- 
able singing that has in it both ingenuousness 
and art. You can hear every word, and even 
if none matters much, it is warming to feel that 
the singer is enjoying himself in these simple 
lays about the more or less visionary joys of 
love (“love divine”? it would be called a 
generation ago). The ingratiating style suits 
the first song to admiration. It conjures up the 
scent of the stage. The second number is the 
familiar waltz, beginning m-m/m-r/r-d/m (low). 
Putting this into key C, it would be E-E/E-D/ 
D-C/E (low). In this song the performer is a 
bit too loud for my liking, but he is obviously 
taking us all into his wide-smiling confidence. 
There is apt to be an excess of nasality in tone 
insufficiently covered. Many of these singers 
are best in soft or mf levels. The accompani- 
ment is particularly cosy, warm and ripelv 
coloured. W.R.A. 
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Peter Pears (tenor), Benjamin Britten 
(piano): The Holy Sonnets of John 
Donne, Op. 35: No. 1, Oh my blacke 
Soule! ; No. 2, Batter my heart ; No. 3, 
O might those Sighes and Tears ; No. 4, 
Oh, to vex me; No. 5, What if this 
present ; No. 6, Since she whom I loved : 
No. 7, At the round Earth’s imagined 
corners; No. 8, Thou hast made me: 
No. 9, Death, be not proud. H.M.V. 
DB6689-91 (12 in., 25s. 1o$d.). Auto. 
DB9348-50. 


On the cover of the score of these songs there 
is a reproduction of one of the nine pictures 
El Greco painted of St. Peter repentant, a 
picture which well typifies in its reflective 
sorrow the spirit that fills the Holy Sonnets of 
John Donne. In his later years, Walton tells us, 
“‘ he did much contemplate . . . the mercies of 
God, the immortality of the soul and the joys 
of heaven. He was by nature highly passionate 
but more apt to reluct at the excesses of it. He 
never beheld the miseries of mankind without 
pity and relief.’ The Dean of St. Paul’s was a 
not unusual blend of voluptuary and ascetic 
but he also happened to be a great poet, a 
great orator, and, it should be remembered, a 
lover of music. ; 

In setting these nine poems of the Holy 
Sonnets Benjamin Britten has had to face a 
much harder task than in setting the seven 
Sonnets of Michelangelo that he chose. The 
two song cycles together stand for sacred and 
profane love (in the classical sense of the terms) 
and whereas the temporal longings of Michel- 
angelo lend themselves to lyrical treatment the 
divine aspirations of Donne, coupled with a 
deep sense of sin and the terrors of death, do 
not. The majority of the Donne settings are 
therefore declamatory and the sixth sonnet 
(** Since she whom I loved ”’) is the only wholly 
lyrical number. The summons in the first song, 
““O my blacke Soule,’’ a summons “ by sick- 
ness, death’s herald,”’ is reiterated unceasingly 
in the rhythmic figure in the piano part, the 
constant octaves thickened into grinding har- 
monies on the last page, which clarify into the 
open fifths of the cadence chords. Peter Pears 
beautifully achieves the intimate expression of 
“Oh make thyselfe with holy mourning 
blacke’’ and the soft end which tells of the 
soul dyed white in Christ’s blood. The next 
song, ‘“‘ Batter my heart,” is swift and superbly 
dramatic, one simple and reiterated figure 
serving the composer for what he wishes to 
express. “O might those sighs and teares”’ is, 
but for one outburst, a quiet and deeply 
moving song which in its course exploits with 
much technical skill, for expressive ends, a 
clash of ninths and sevenths between voice and 
piano part. There follows a song, ‘“‘ Oh, to vex 
me,”’ which is a test of virtuosity for both singer 
and pianist and shows also—though this is 
true of all of them—a fine sense of word values. 
The thick bass chords in the next song “‘ What 
if this present’? remind me of the wind 
chords in the “embroidery”? air in Peter 
Grimes. This is the most difficult song to assimi- 
late in the set and unfortunately not the best 
recorded. ‘ Since she whom I loved,” a quietly 
beautiful song, is followed by the very dramatic 
and declamatory “At the round earth’s 
imagined corners,” and this by the extra- 
ordinarily fine and exciting song ‘“‘ Thou hast 
made me.” Britten rises to the majestic heights 
of the last song, “‘ Death be not proud,”’ the 
final page of which is one of his most splendid 
pieces of writing. 

One cannot predict popularity for a series of 
songs which are in effect a religious meditation 
but those who are ready to take the trouble to 
read and absorb the poems will have their 
reward when they play over these records. The 
songs are dedicated to Peter Pears and naturally 
are written with his vocal capacities in mind. I 

















Eee 





March, 1949 The GRAMOPHONE vu 


/ 
20M NMA 


The Man who came Home to Dinner 


WVHENEVER I am encountered by customers or friends who are interested in 

Television, they usually put forward observations such as “ What do you think of 
it?” or “I don’t think it has advanced far enough yet to interest me,” “I think I 
shall wait,” and so forth. This great new industry, which offers such a variety of 


a 
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entertainment in such an intimate manner, Plays, Sport—including Football, Cricket, 
Tennis and Horse Racing—Music and Topical Events, has entered into the lives 
of many of us and brought us enjoyment and harmony at home. With the foregoing 
in mind, | think I should relate an interesting experience which I had some time ago 
through selling a Television Set tq a friend and, I think, Readers, you will agree that to 
a large extent it answers these leading criticisms. 


I met a friend at my club. He greeted me with: “‘ Oh, Fred, I am glad I have 
met you ; I was wondering if you could get a Television Set for my wife. You know 


"HMAIN 


how things are ; I am out a good deal in the evening, and my wife seems quite interested 


in Television. I think that if you could get her one it would give her some 
amusement, and help her to pass the evenings. Of course,” my friend added, “ I 
am not keen myself, [ wouldn’t go across the street to see one; but do your best to 
get one for her.” I duly supplied the Television Set, and for some time I did not 
see my friend, although he was a member of the same club. I did not attach any 
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particular significance to this, but later I received a telephone call from his wife, 
which I think was both amusing and interesting. The conversation went something 
like this: “Oh, Mr. Smith, I want to thank you for the Television Set, which has 
been a great joy to me. I am thrilled with it. I am sorry that I have not been in 
touch with you before, but I did intend to come and see you a month ago to thank 
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you, not only for the Television Set, but for creating an interest in my home which 
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gave me the pleasure and joy of my husband’s company in the evening, but,” she added 
rather jokingly, “if I were to come and see you now I think I should ask you if you 
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could produce a method which would help me to get rid of him occasionally.” 


| 
Ha 


Readers, although this story has its amusing side, it really does bring home to us the 


ull 


‘ wonder of Television. Perhaps I may add that Rimingtons stock the leading makes 


and would be pleased to help those intcrested—and those who are not! —Frep Switu. 


RIMINGTONS HAVE A COMPLETE TELEVISION SERVICE 
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Rimingtons 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - . - - Gerrard 1171 
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RIMINGTON, VAN WYCK (Mail Order) LTD., 28a Devonshire Street, Marylebone, London, W.1 -  Welbeck 4695 
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Quite naturally every manufacturer believes his 

products to be superior in quality and value to those of his com- 

petitors. Quite obviously, when you are buying a new 

instrument, your problem is to balance these conflicting claims, and to select 

the one model that matches your own needs. And that is just where Imhof’s can help 
you. Because, at Imhof House, we aim not only to stock every 

leading make of radio and television, but to offer you completely impartial 

advice, and side-by-side comparisons, of as many instruments as you may wish 

to hear and see. All our sales people, too, are selected for their really intimate know- 
ledge of radio, record reproducers, television, or of recorded music 

itself. They are in fact specialists, in their own 

spheres, and specialists moreover without axes to grind. Perhaps 

that is one reason why already, we have sold and installed 

more television sets than any other store in Britain. Perhaps that is the same 

reason too, why we are privileged to serve many thousands of record-lovers by post, 
WEARE EXHIBITING as well asin person. For skilled advice impartially given, we have 


found, invariably breeds confidence and trust—and lasting satisfaction. 


cstcrrt ance at CED 
welcome to our Stand No. 33 ie. e@ @ © 


(Ground Floor, Grand Hall) where 
we are exhibiting a full range of 
the most up-to-date television 
sets, radiograms, radio and 
refrigerators as weil as a 
number of products designed 

and manufactured by us. 


Imhof’s (Retail) Limited, 112-116 New Oxford Street, London, W.C.1. Tel.s MUSeum 7878 
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have rarely heard him sing better although 
the recording is not always kind. The voice is 
sometimes, as in No. 7, uuduly amplified and 
the balance accordingly suffers as well as the 
singer’s tone. This will matter far less to those 
who follow the songs with the score, or just with 
the poem, than those who neglect this pre- 
caution. 

Britten is a first-rate accompanist but the 
pianist, in this cycle, is often much more than 
that and needs to be a kind of orchestra in 
himself. 
recording does not clearly reproduce some of 
the rapid thirteen note groups in No. 7 and 
lacks bass in No. 6. 

The vocal score is published by Boosey & 
Hawkes at 7s. 6d. and for the full appreciation 
of these remarkable songs—as remarkable in 
their different way as Wolf’s religious Spanish 
songs—is a necessity. 


Tito Gobbi (baritone) with Orchestra, cond. 
Erede: Torna (Vento-Valente) ; Diciten- 
cello Vuje (Fusco-Falvo). H.M.V. 
DB6876 (12 in., 8s. 7$d.). 

Tenors have been apt to monopolise the 
Naples water-front, but now here comes Tito 
Gobbi to show that he can be not merely as 
virile as they—which goes without saying—but 
almost as seductive. When he sings Torna 
one is reminded of the old tag “‘ When father 
turns we all turn,”’ except that, in fact, we don’t 
do for father what we would for Tito. All of 
which adds up to the fact that this is in every 
way a delightful record, that the value of the 
music as such doesn’t matter one pin, and that 
one must get to Italy this summer or die in the 
attempt. A.R. 


John Hargreaves (baritone), Gerald Moore 
(piano) : Ah, weep no more, Op. 6, No. 4; 
Tears, Op. 65, No. 5 (Whishaw-Tchaik- 
ovsky). H.M.V. Bg720 (10 in., 4s. 8d.). 

| am afraid I do not find Mr. Hargreaves at 
all in good form on this record. There are too 
many notes in both songs which sound most 
badly produced, throaty and unattractive to 
listen to. Perhaps the singer was off form when 
he made this record, for I certainly remember 
some good things from him at Sadler’s Wells 
in the old days. I hope we may have something 
better from him next time. 


Beniamino Gigli (tenor) with Orchestra, 
cond. Zamboni: Reviens mon amour 
(Chopin, arr. Melfi). Sung in French. 
Ninna Nanna (Cittadini). Sung in 
Italian. H.M.V. DA1892 (10 in., 5s. gd.). 

“ Reviens mon amour” is known in this 
country, I believe, as ‘‘ So deep is the night.” 

Having said that, and since the label reveals 

that it was sung by Gigli, there seems no point 

in saying more. No remarks of mine will either 
encourage or prevent my readers from buying 
it, according to their tastes. You all know 
exactly what to expect. Take it or leave it! 

Ninna Nanna, on the reverse, is a lullaby of 

considerable charm in its simple and romantic 
way. The recording is perfectly satisfactory. I 
said I need add no comment on the Chopin 
arrangement. But I cannot forbear asking 
whether even the most uncritical of Gigli fans 
get a thrill from the falsetto notes with which he 
ends this song ? 


Richard Hayward (tenor) Aileen Mac- 
Ardle (harp). My Lagan Love (Mae 
Cathinhasil, arr. Harty). Trottin’ to the 
Fair (Stanford). County Kildare Frag- 
ment (Hayward). Decca F9084 (10 in., 
38. 74d.). 

Richard Hayward gives an extraordinarily 
matter-of-fact performance of the Stanford song. 
The mongrel leaps snarling upon the track and 
Moll, who was frightened, you may remember, 
tightens her arms about Mr. Hayward’s waist 


His performance is grand, but the - 
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without any apparent emotional reaction. I 
think I am right in believing this song to be 
entirely Stanford’s and not a setting of a folk 
tune and I don’t think it comes off as Mr. 
Hayward sings it. In My Lagan Love, on 
the other hand, he is right on his own hom: 
ground and he has produced a recording of 
great interest. (And what a beautiful song it is, 
too.) It is not good singing by concert hall 
standards but his simple, unaffected approach 
has a sincerity of feeling which you find you 
remember long after you have put the record 
aside. The phrases are often too broken up, 
some of the higher notes are scarcely reached : 
but I think you will still be moved by the per- 
formance. And may I say how glad I am that 
Mr. Hayward has discarded his salon orchestra 
and taken to a harp, well played and absolutely 
suitable to his folksongs. T.H. 





T.H. writes: a correspondent has kindly 
written to point out that I was mistaken in 
saying that last month’s records of John 
Ireland’s ‘‘ These Things Shall Be’ were of 
extracts from that work. He is perfectly right, 
of course: the recording is complete. I knew 
the work well when it first came out but had to 
rely on my memory when reviewing the records 
and had the impression that there was more of it. 
My apologies for this lapse to all concerned. 
My correspondent also suggests that special 
remark should have been made of H.M.V.’s 
enterprise in recording this music without the 
usual backing from the British Council, ard I 
am glad to take this chance of repairing the 
omission. 


H.M.V. SPECIAL LIST 


Jolanda di Maria-Petris (soprano) with 
Orchestra : In quelle trine morbide from 
‘* Manon Lescaut,’ Act 2; Donde lieta 
usci from ‘“ La Bohéme,” Act 3 (Puccini) 
—DA1886 (10 in., 5s. gd.) ; Willow 
Song from “ Otello,’”? Act 4 (Verdi)— 
DB6698 (12 in., 8s. 74d.). With piano 
accompaniment ; Maja Dolorosa, 
Tonadilla, Nos. 1, 2 and 3 (Granados) ; 
' Nebbie (Respighi) ; Luna che fa lume 
(Davico)—DB6438- (12 in., 8s. 74d.) ; 
I Pastori (Pizzetti), Quelle Fiamma 
(Marcello)—DB6697 (12 in., 8s. 7}d.). 
Special order only. 


I remember hearing Jolanda di Maria- 
Petris in 1946 in a broadcast from Stockholm 
and wondering beforehand if her voice could 
possibly have so lovely a sound as had her name. 
It had—and I remember making enquiries 
about her, for she was a singer entirely new to 
me. Now these recordings are available and 
although they are technically not first-class 
they confirm my feeling that here is a singer 
with a really wonderful voice, a thrilling voice 
with the most captivating warmth. The Otello 
disc is the winner among the opera extracts, a 
beautiful and deeply moving performance, full 
of good singing and good artistry. The Puccini 
bits are also well-sung (though I do not much 
like the start of that from Manon Lescaut) but 
they have been well sung so often that I. would 
not greatly recommend a version which suffers 
from poor recording, about which more later. 

The songs with piano are all of great interest, 
but DB6438 is the only one which I find really 
well recorded. It is also of the greater interest 
musically. Mme. di Maria-Petris sings 
Respighi’s Nebbie very finely and adds to it a 
particularly delightful little song by Davico. 
My only adverse criticism is that the singer’s 
words do not sound as if they are always very 
clearly defined. 

The recording—all done in Sweden, I 
gather—suffers in general from boom in the 
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lower regions and a considerable lack of 
stereoscopic clarity. This mercifully does not 
greatly hinder the voice but it spoils the 
accompaniment, especially the orchestra. And 
the one place that is almost ruined by it is 
Desdemona’s last, thrilling cry—‘* Ah ! Emilia, 
addio !”—at the end of “ Salce.”” The more 
interesting of the two discs with piano comes 
off fairly well, as I remarked above, but, 
twiddle every nob as I will, I cannot get 
** Quella Fiamma” to sound well—though it 
comes off decently on an acoustic model. On 
the reverse side the top of the piano sounds like 
a harp. 


Nevertheless, I strongly recommend DB6698 
and 6438 where the most excellent music and 
singing are by no means spoilt by the recording. 


Jussi Bjérling (tenor) with Orchestra, cond. 
Nils Grevillius: Vesti la giubba from 
“TI Pagliacci,” Act 1 (Leoncavallo) ; 
Mamma, quel © e generoso from 
‘** Cavalleria Rusticana’’ (Mascagni). 
DB6163 (12 in., 8s. 74d.) ; Ah, léve-toi, 
soleil ! from “‘ Romeo et Juliette,’ Act 2 
(Gounod) ; Ah! fuyez, douce image 
from ‘ Manon,” Act 3  (Massenet). 
DB6249 (12 in., 8s. 74d.). Special order 
only. 


You can imagine that Jussi Bjérling does the 
usual Cav and Pag excerpts very well—and you 
will be perfectly right. He is less to be admired, 
I think, in French opera simply because he is 
quite unable to sound anything but a tenor, 
Italian type. He sings both his Gounod and 
Massenet in full-blooded, heroic style and does 
his best to make them sound like Puccini. 
Indeed, in the Manon aria there is an extra- 
ordinary acoustic freak which gives the sound 
of a dramatic soprano joining him at the top of 
his climax (in the best Puccini manner) and for 
one moment I thought the ghost of Mimi must 
have appeared. I do not know the date of these 
Swedish H.M.V. recordings but, like those of 
Mme. Maria-Petris, they suffer from boom in 
the orchestral regions, though in not nearly so 
marked a degree. It is most noticeable in the 
Romeo and Juliet aria: vastly better, oddly 
enough, on the reverse side. The orchestral 
accompaniments are quite well done, though 
the Manon extract ends with a bell which is 
intolerably out of tune. 


Gunnar Knudsen (violin), Robert Riefling 
(piano): Sonata in C minor, Op. 45 
(Grieg). H.M.V. DBr1goo-2 (12 in., 
25s. 10$d.). Special order only. 

Only to-day I received a letter from a friend 
of mine in Oslo in which she says, about a per- 
formance of the Grieg Piano Concerto by a 
foreign pianist: “‘ He played it beautifully but 
it wasn’t Norwegian. That rhythm is very, 
very difficult and you nearly have to be born 
with it.” That is the sort of statement the 
“foreigner ’’ just has to accept, of course, for 
to say that it is bunkum merely brings the 
reply, ‘‘ Well, of course, you can’t detect it!’ I 
certainly cannot detect anything special about 
the way these two Norwegian artists play this 
sonata. The rhythm is excellent but it seems 
to me to be the sort of good rhythm that any 
first-class players would bring to the music. It 
is an all-round capable performance by them 
both. Good balance in this work is by no means 
always easy to achieve and neither the players 
nor the recorders have entirely solved the 
problem, but all in all this is a good set of 
records. The quieter parts are especially 
beautiful—and, anyway, are to my taste the 
best moments of the sonata. If you want to add 
this work to your collection I can recommend 
both performance and the very reasonable 
recording. T. 
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Louis Armstrong and his All Stars (Am.N.) 
*Before Long (Sidney Catlett, Sigman) 
(V by Louis Armstrong) (Am. 

Victor D7-VB-1084) 
** Please Stop Playing Those Blues, Boys 
(Claude Demetrius, Fleecie Moore) 
(V by Louis Armstrong and Jack 
Teagarden) (Am. Victor D7-VB-1083) 

(H.M.V. Bg743—4s. 8d.) 

Armstrong (tpt) with Barney L. Bigard (clart) ; 
Jack Teagarden (fmb); Richard D. ‘* Dick ’’ Cary 
(pnc); Arvell Shaw (bass); Sidney ‘‘ Big Sid ’’ 
Catlett (dms). October 16th, 1947. 

Of these two nostalgic slow numbers, at 
least Please Stop has an idea that, presented with 
some enthusiasm, might have meant something. 

But the performance is so dull. If it wasn’t 
intended to be compromisingly “‘ commercial,”’ 
it has certainly turned out that way. Jack 
Teagarden’s trombone opens the record playing 
twelve-bar blues, while Louis makes such 
comments as ‘Oh, you just want to get me 
all depressed.”” Then Louis sings a chorus, 
then Louis plays the blues while Teagarden 
makes the doleful remarks. Then Teagarden 
sings a chorus, and finally Louis leads the 
ensemble on the trumpet. Throughout it all 
nothing happens to grip one. It’s all just 


boringl lite and uninteresting. 
Sty poe id Pa 


Before Long is even less imaginative. Every- 
body sounds jaded and disinterested. Tea- 
garden almost fluffs his lead-in after the piano 
introduction. Louis sings like a worn-out old 
man. The best thing is Teagarden’s eight bars 
trombone solo after Louis’s vocal. At least it 
sounds easy and tuneful. 


King Cole Trio (Am. N.) 

*** Pyt em in a Box, Tie ’em with a Ribbon 
(Styne, Cahn) (V by Nat Cole) 
(Capitol 2529) 

***Tillette (Jack Gold) (V by Nat Cole) 
(Capitol 2929) 

(Capitol CL13044—5s. gd.) 

Put ’em in a Box comes from the film “ It’s 
Magic’? (see under Sarah Vaughan later 
herein), and is likely to be at least as big a 
hit as the already popular title song from the 
picture. 

King Cole sings it well in his own particular 
intimate style, but the high spots of the record 
are Irving Ashby’s guitar and Cole’s piano solo. 
Cole not only has delightful and imaginative 
ideas, but plays with an ease and relaxation 
which are sufficient ends in themselves. But 
perhaps his forte is his timing. He knows 
how to place every note exactly where it 
should be placed and with just the right 
emphasis on it. 

I think you will like also Lillette. This is 
another light, simple little song which you 
may have heard broadcast recently. I was not 
impressed with Nat Cole’s ad lib singing of the 
verse. But I liked his vocal chorus, which he 
sings ““in tempo.’ Also the side has a good 
boppish solo by Irving Ashby and some more 
of Cole’s always attractive piano. 


Duke Ellington and his Orchestra (Am. N.) 
****% Air Conditioned Jungle (Duke Ellington, 
Jimmy Hamilton) (Am. Columbia 
CO38372) -_ 
***** Stomp, Look and Glisten (Duke Ellington) 
(Am. Columbia CO38371) 
(Columbia DB2504—4s. 8d.) 

Ellington (pno) with Johnny Hodges, Russell 
Procope (altos); Albert Sears (ten); Harry Carney 
(bar); Jimmy Hamilton (cit); Harold Baker, 
Wilbur Bascombe, Ray Nance, Shelton Hempbill, 
Francis Williams (pis); Lawrence Brown, Wilbur 
de Paris, Tyree Glenn, Claude .fones (tmbs); Fred 
Guy (gtr); Oscar Pettiford (bass); William 
** Sonny *’ Greer (dms). November 20th, 1947. 

Having recorded for most of the leading 
American companies, Duke Ellington is now 
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Reviewed by EDGAR JACKSON 


with American Columbia, hence this debut on 
English Columbia. 

To say that it is a conspicuous debut is 
almost an under-statement. Stomp, Look and 
Glisten is without doubt the finest Ellington 
record I have ever heard, and I’ve heard most 
of them. The composition is everything a 
swing piece should be—a simple tune that you 
catch on to and which a band can really drive. 
The arrangement is good and the performance 
superb. Never have I heard even the Ellington 
band play so cleanly, with such precision, 
such attack, such relaxation or such conviction 
and bite. If any section can be singled out for 
honours it is the rhythm department. Oscar 
Pettiford’s solid bass not only keeps a perfect 
tempo, but kicks the whole band along, and 
Sonny Greer’s drums not only provide a rock- 
steady foundation for the whole ensemble, but 
also fill in with an imagination and sense of 
swing that will surprise you. 

Equally outstanding is Air Conditioned Jungle. 
This bizarre and somewhat more “‘specialised”’ 
composition is designed as a showcase for 
clarinettist Jimmy Hamilton. Hamilton is one 
of those rareties who have a classical tone and 
technique, but can still play great jazz. In this 
record he is presented partly as a jazz soloist 
and partly in more “ legitimate’ style ad lib 
cadenzas. In both he shows up as a very fine 
musician. He plays his difficult parts with an 
ease and fluency that would be a credit to any 
first-class symphony player. Backing Hamilton 
is the Ellington band, with Oscar Pettiford 
again excellent, once more at its best. 


Ray Ellington Quartet 

**#* The Maharajah of Magador (Loeb) (V by 
Ray Ellington, Coleridge Goode, 
Lauderic Caton) (Parlophone CE 
12512) 

*** Oooh ! Look-a-There, Ain’t She Pretty 
(Lombardo) (V by Ray Ellington) 
(Parlophone CE12513) 

(Parlophone R3177-—4s. 8d.) 


Ellington (dms) with Dick Katz (pno); Lauderic 
— (gtr); Coleridge Goode (b1ss). February Ist, 
949. 


As regards both tunes and treatments these 
two numbers show the Ray Ellington Quartet 
out to extend its swing fan following to the 
public at large, and I compliment Parlophone 
on their wisdom in having issued the records 
under their dark blue variety label instead of 
in the Rhythm-Style series which hitherto has 
been Ray Ellington’s rightful home. 

Magador is, of course, the current comedy hit 
about the rich maharajah who offered his 
rubies and pearls to anyone who would teach 
him the rhumba. The lady who took on the job 
found it impossible because the potentate’s 
tummy kept on getting in the way. But she 
scored, because she not only got the rubies and 
pearls, but also the maharajah by way of good 
(very!) measure. Ray not only has a great 
sense of rhythm and about the clearest diction 
I have ever heard, but also a great sense of 
humour, and this song is right up his street. 

Whether Lauderic Caton and Coleridge 
Goode, who also sing, are equally funny I am 
not sure about. Both have quaint voices. But, 
at any rate Caton needs much more experience 
at this sort of thing to do it well. Nevertheless 
all round the record is good fun. 

Look-a-There goes from the ridiculous to the 





almost sublime. It’s a catchy, simple little song, 


- and Ray and the Quartet put it over with a 


style and technique that are in no way concealed 
by a treatment that should not be above the 
heads of the mums and dads. Also even in this 
one the Ellington touch of wit breaks out in a 
cute and unexpected crack at the end. 


Ella Fitzgerald—Vocalist (Am. N.) 
**%*In My Dreams (Shearer) (Am. Decca 
W74622) (November roth, 1948) 
***T9 Make a Mistake Is Human (Drake, 
Shirl) (Am. Decca W74621) (Novem- 
ber roth, 1948) 
(Brunswick 04031—5s. gd.) 


In neither of these slow fox-trot ballads is ° 


Miss Fitzgerald helped by the sugary mixed 
choirs which mar so many American vocal 
records these days. But she sings both songs 
with that competence and “ feeling’ for 
which she has become famous. 


Lionel Hampton and his Orchestra (Am.N.) 
*** Flying Home—No. 2 (Lionel Hampton) 
(Am. Decca 71827) (March and, 1944) 

* Punch and Judy (Hampton, Morris) (Am. 
Decca 72822) (May a2ist, 1945) 

(Brunswick 04042—5s. gd. 

* Ridin’ on the L. and N. (Burley, Hampton) 
(V by Lionel Hampton) (Am. Decca 
73329) (January 21st, 1946) 

* Hamp’s Walkin’ Boogie (Lionel Hampton) 
(Am. Decca 74299) (November 17th, 
1946) | 

(Brunswick 04042—5s. 9d.) 

Some readers may remember Lionel Hamp- 
ton’s first record of Flying Home. It was recorded 
in May, 1942, and released over here on 
Brunswick 03405 coupled with In the Bag. 

This newer version, made nearly two years 
later, is considerably different. The arrange- 
ment is different ; also in place of tenor saxist 
Illinois Jacquet, who, in the earlier version had 
two solo choruses to himself (and, except for 
Hampton, on vibraphone, was the only 
featured soloist), we now have Arnette Cobbs. 

He takes one chorus. His “ raspberry ’”’ 
notes are hardly what one could call melodically 
pleasing. But I liked the rest of his solo, even 
though I prefer Jacquet. 

Whether the rest of what happens in this 
second version can be said to be better than the 
first, I leave you to decide for yourself. The 
rhythm section seems rather lifeless (possibly 
due to under-recording). But the arrangement 
is more ambitious, and if at times this results 
in what the ordinary listener may feel ap- 
proaches the cacophonous, at least musicians 
and others more accustomed to the sort of 
thing will probably find it more interesting. 

Punch and Judy is a typical Hampton riff 
piece. As regards composition, arrangement 
and performance, the record is pretty much 
of a to-do about very little. Arnette Cobbs 
is again featured. In both his improvisation and 
tone he is too ready to sacrifice musical appeal 
to swing fashion—or at any rate what was a 
swing at the time this record was made. I am 
pleased to say it is a vogue which has passed. 

As regards Ridin’ and Hamp’s Walkin’ Boogie, 
a reader, incensed that “‘ Decca should waste 
our time issuing such tripe,’’ has sent me a 
review of the titles from the American “ Metro- 
nome’’ with the comment that “if you’re 
afraid to tell people how bad these records are, 
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I suggest you publish the ‘ Metronome’ 
review. ” 

Well, I don’t think most readers will accuse 
me of being afraid to speak my mind. But just 
to let you know that my correspondent and I 
are not the only ones who think these sides a 
waste of wax, here is the “‘ Metronome”’ 
review : 

“These are two previously unissued sides 
from the eight-side album called ‘ Hamp’s 
Boogie Woogie.’ 

“They are band (as distinct from sextet) 
performances (if they can be dignified with that 
description) which run the gamut of Lionel’s 
leaping bromide, with nothing of distinction 
anywhere, and so much . . . Jelly Roll Hampton 
singing in ‘ Riding’ that all we can do is 
yell for mercy. 

“The once discriminating Hamp is little 
concerned in his records, these days, with band 
intonation and attack, with fresh ideas, with 
an organised beat, in short with taste, and the 
result is a complete musical waste.” 


Johnny Hodges and his Orchestra (Am. N.) 

**** Tost In Meditation (Mills, Ellington, Tizol, 

Singer) (V by Mary McHugh) (Am. 
Master M855) (June 22nd, 1938) 

*** 4 Blues Serenade (Mitchell Parish, Frank 

Signorelli, Vincent Grande, Jimmy 

Lytell) (V by Leon La Fell) (Am. 
Master M872) (August 1st, 1938) 

(Parlophone R3178—4s. 8d.) 


Hodges (alto, sof) with Harry Carney (bar) ; 
Charles ‘‘Cootie’’ Williams (tpt); Lawrence 
Brown (tmb); Duke Ellington (pno); Billy Taylor 
(bass); ** Sonny ’’ Greer (dms). 


These are two fascinating little reveries. 
Blues Serenade is particularly lovely. 

Hodges’ subdued rhapsodising on them is 
something that will have to be heard to be 
believed. His technique and taste are im- 
maculate, and his playing in every way 
exquisite. Seranade also includes charming solos 
by Lawrence Brown’s warm and _ perfectly- 
phrased trombone and “ Cootie’’ Williams’s 
muted trumpet. 

Unfortunately the vocal choruses do not 
compare with instrumental parts. In Meditation 
Mary McHugh sings pleasantly, but without 
much sense of character, and the side is none 
the more attractive, because one has to hear a 
whole chorus by her before coming to the 
immaculate Hodges. In Serenade Leon La Fell 
is even less enterprising, and the best one can 
say of him is that he has a pleasant voice which 
he uses with no imagination. The sides get 
there high ratings purely on the instrumental 
parts. 


Red Ingle and The Natural Seven (Am.) 
**** Temptation (Tim-Tayshun) (Nacio Herb 
Brown, Freed) (V by Cinderella C. 
Stomp and Red Ingle) (Am. Capitol 


1758) 
*##* Moe Zart’s Turkey Trot (Mozart, arr. 
Carling, Washburne) (Am. Capitol 
2982) 
(Capitol CL13045—5s. gd.) 

If any one asked you to describe Red Ingle 
you might do much worse than call him a swing 
cartoonist—and the best of them! He beats 
even Spike Jones. Behind all his red-nosed 
buffoonery is an understanding of his subject 
which produces a subtle satire that Mr. Jones, 
with all his sense of the ridiculous, never quite 
achieves. 

Tim-Tayshun is a skit on the well-known piece, 
Temptation. If you want to hear it as the 
composer wrote it, get the exotic Gordon 


Jenkins’ version on Brunswick O4o12. 


Then get this Red Ingle version. 

The best way I can think of explaining it is 
as a musical equivalent of the Paul Webb hill- 
billy cartoons that have been running with such 


out on the village green. 
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success for years now in the American 

‘* Esquire.” 

Singing with Red is a lady described on the 
label as Cinderella C. Stomp. According to 
one of my American friends, this is merely an 
alias for Jo Stafford. Whether he’s right or 
wrong, the gal is terrific. She puts on a dead- 
pan voice, compared with which even the most 
primitive mountain dweller sounds like the 
acme of civilised sophistication. And the 
accordion and that wallopping string bass do 
nothing to destroy the intended atmosphere. 

Equally good fun is Moe Zart’s Turkey Trot. 
This is a skit on Mozart’s Rondo Alla Turca 
with the accent about equally distributed 
between Mozart and the Turca (in the straw). 

A gent named Frank “ The Terrible Turk ”’ 
Leithner plays what ought.to have been a 
harpsichord, but is aptly described as the 
‘Town House Piano.’’ Other people play 
violins that sound like Mozart having a night 
Add to this Red 
Ingle’s screwy singing of words that Mozart 
certainly never wrote, and you have one of the 
most amusing leg-pulls ever committed to wax. 
Louis Jordan and his Tympany Five 
** Pettin’ and Pokin’ (Lora Lee) (V by Louis 

Jordan) (Am. Decca L4598) (Decem- 
ber 18th, 1947) 

** Why’a You Do It, Baby (Lorre, Dane) (V 
by Louis Jordan) (Am. Decca L4633) 
(December 8th, 1947) 

(Brunswick 04014—5s. gd.) 


**Buzz Me (Moore, Baxter) (V by Louis 
Jordan) (Am. Decca 72709) (January 
igth, 1945) 

**Caldonia (Moore) (V by Louis Jordan) 
(Am. Decca 72711) (January rgth, 


1945) | 
(Brunswick 04041—5s. 9d.) 

Pettin’ and Pokin’ is all about a couple next 
door who seem to spend their lives wooing and 
whacking and necking and knocking each other 
about. You never know which way you'll find 
them. Well, as a song I suppose it has 
its amusing aspects. Also it gives Louis Jordan 
a chance to show what a lot of words he can 
sing in a bar without getting tongue-tied. But 
when you’ve said that, you’ve said about 
everything. 

Nor can I work up a great deal of enthusiasm 
about Why’d You Do It, Baby? This is a blues 
song with the usual blues lyrics about the jilted 
lover. Jordon sings it competently. But some- 
how the whole thing fails to ring quite true. 
Best part of the record is the alto saxophone 
solo at the start. 

Buzz Me (which is Harlemese for telephone 
me) is another blues song. Caldonia is in 
boogie woogie rhythm throughout. 

Louis Jordan sings good blues style on the 
former, and is infectiously cheerful in the latter. 
He also plays alto saxophone. Thanks to good 
microphone balance and voicing of the parts, 
the band sounds considerably larger than it is, 
and the records could have been considered 
good had we not already heard so much of the 
same sort of thing from Mr. Jordan and were it 
not that the style of the band now sounds 
rather dated. Also, of course, no small group 
could possibly achieve the powerhouse drive in 
Caldonia that Woody Herman did in his record 
of this piece (Parlophone R2gg0). 


Stan Kenton and his Orchestra (Am.) 
*** Fager Beaver (Kenton) (Capitol 112) 
** Tampico (Roberts, Fisher) c by June 
Christy and Ensemble) (Capitol 341) 
(Capitol CL13039—5s. gd.) 
Eager Beaver became well known over here 
from the many broadcasts this record of it was 
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given over the A.F.N., and soon became one of 
the most popular of all the Kenton “ speciali- 
ties.”’ Personally, however, I never thought it 
one of the band’s best. I like the good, gutty 
tenor solo and the front-line plays the typical 
Kenton arrangement of this more or less 
modernistic swing piece with plenty of vigour. 
But the rhythm section is a little stodgy in the 
first half. However, if you have not heard the 
many other and even better Kentons the A.F.N. 
has also broadcast frequently, you will find 
Eager Beaver a good enough introduction to what 
before it recently broke up was one of the most 
interesting and talked-of swing bands of the day. 

Tampico is far less interesting and representa- 
tive of the Kenton idea. It is about a place in 
the Gulf of Mexico where you buy reputedly 
genuine native objets d’art, only to find stamped 
on them ‘‘ Made in Idaho.’’ Not that there’s 
anything very unusual about that. You’d be 
surprised if you knew how many remote parts 
of the world in which I’ve seen reputedly 
genuine native souvenirs and then found 
‘** made in Birmingham ”’ inscribed on them. 

As regards both composition and performance 
the record is one of the band’s more ‘‘ com- 
mercial’’ presentations. ‘The singing by the 
ensemble is no better than band singing usually 
is. But I liked the nice, jivey rhythm section, 
and, of course, June Christy is good in the little 
scope the song gives her. 


Nellie Lutcher and her Rhythm (Am. N.) 
**#**Come And Get It Honey (Richard Larkin) 
(Am. Capitol 4000) 
**** The Lady’s In Love With You (Loesser, 
Lane) (Am. Capitol 1825) 
(Capitol CL13049—5s. 9d.) 

Miss Lutcher invites us to ““ Come and get it,”’ 
but she doesn’t say what we are supposed to get. 
It may be just as well, because if the answer is 
what I think some people may presume it to 
be, Miss Lutcher is best left with the alibi that 
it’s just a case of honi soit. 

With which comment on the somewhat 
questionable nature of this song I am pleased 
to add that if on their more savoury aspects 
neither Come And Get It nor The Lady’s In Love 
is quite the equal of Nellie’s Hurry On Down 
or Fine Brown Frame (Capitol 13013), both are 
streets ahead of any of her other records so 
far issued here. 

In Come, she not only gets a fine sense of good 
old-time driving rhythm into her piano playing, 
but also sings with that style and personality 
that have made her one of the most individual 
and talked-of jazz vocalists of the moment. 

She also does a good job with the well-known 
Lady’s In Love. Here again the Lutcher touch 
is very much en evidence, and if Nellie doesn’t 
loosen out on it to quite the extent she did in 
Hurry On. . . well, it’s just because the song 
doesn’t lend itself to such exuberance. It’s a 
more subtle composition, and Nellie can be 
very subtle when the occasion calls for it. 


Jo Stafford Vocaliste (Am.) 
***Best Things In Life Are Free (The) (De 
Sylva, Brown, Henderson) (Am. Capitol 
2428) 
** Better Luck Next Time (Irving Berlin) (Am. 
Capitol 2743) 
(Capitol CL13040—5s. gd.) 
**** Walkin’ My Baby Back Home (Turk, 
Ahlert, Richman) (Am. Capitol 815({ 
Jo Stafford and Gordon MacRae (Am.) 
* Pussy Cat Song (The) (Manning) (Am. 
Capitol 5000) 
(Capitol C113048—5s. 9d.) 
$15, 2428, 2743—Acc. by Paul Weston and his 
Orchestra. 
5000—With The Starlighters and Orchestra. 
These four titles give us a fine opportunity to 
study Jo Stafford in various styles and to realise 
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ust what can happen to a grand little singer 
when the ogre commerciality gets her in his 
clutches. ~ 

The story starts back in 1945, when Miss 
Stafford recorded Walkin’ My Baby Back Home. 
This number wasn’t new, even in those days. 
But it was—and for that matter still is—the sort 
of song that a good vocalist can sing with style, 
and Jo certainly does that. She is relaxed, 
phrases well, and sounds natural and thoroughly 
at ease. Also the accompaniment, by a largish 
band, with the strings happily used with 
restraint and discrimination, is as good as they 
come. With its good saxophone team, it, too, 
sounds easy and comfortable. 

A couple of years later Miss Stafford is 
recording The Best Things In Life and a new 
slow ballad Better Luck Next Time. Of their kind 
both are good numbers, per se. But they are in 
more commercial vein and the chilling influence 
is beginning to show. Miss Stafford sings Best 
Things with an attempt to swing the number, 
and still phrases well. But she is beginning to 
sound cold and slightly forced. The only thing 
that remains at the Walkin’ My Baby level is the 
accompanying band, with, this time, the closely 
muted brass playing outstandingly well. Better 
Luck is even less interesting. ‘The number is 
very straight and Miss Stafford sounds even 
colder and less inspired. Also she is getting 
careless about her microphone technique. You 
can hear when she takes a breath. The 
accompanying orchestra is still pleasant, but 
the style of tune gives it little chance to do 
much else but play tunefully. 

Finally we come to The Pussycat Song. Now 
this song may have its amusing aspects, but 
frankly it is only ‘ * commercial ” tripe, and to 
hear a gal like Jo Stafford singing it is rather 
like hearing Gigli singing Ring-A-Ring Of Roses. 

No thanks go to the song for the fact that 
Jo doesn’t sound as ridiculous as one would 
expect her to in such rubbish, or to the corny 
vocal group (the Starlighters) or to the almost 
equally corny Gcrdon McRae. 


Kay Starr—Vocalist (Am.) 
2088 You? ve Gotta See Mama Every Night (Con 
Conrad, Billy Rose) (Am. Capitol 2349) 
*** Steady Daddy (I Like A Man Who Takes His 
Time) (Vernon White (Am. Capitol 


2718) 

(Capitol CL13047—5s. 9d.) 
2349— Ac.. by Dave Cavanaugh’'s Music. 
2718--Acc. by Dave Cavanaugh’s Music, featuring 

Red Norv? (vib) ; Arnold Ross (pmo); +ack Marshall 
(gtr). 

You've Gotta See Mama was written over 
twenty-five years ago. If I remember rightly 
that grand little artiste, the late Florence Mills, 
sang it in the all-coloured revue “ Blackbirds ”’ 
at the London Pavilion. 

In those days it was usually treated as a 
fastish bunny-hug. In this recently-recorded 
revival, Kay Starr sings it as a slow blues, and 
reveals herself as one of the best blues singers 
since the greatest of them all, Bessie Smith. 
Without any suggestion of the affectation and 
trickery which so many modern so-called blues 
singers adopt in an endeavour to make up for 
their lack of understanding of the blues 
character, Kay just gets down to it and with 
the right strident voice, drives the song hard 
with the real blues feeling. 

As regards the way Kay sings it, the same may 
be said for Steady Daddy. Also the side features 
good solos by Jack Marshall’s guitar, Red 
Norvo’s vibraphone and Arnold Ross’s piano, 
and there is a first-rate chorus in which the 
tenor saxophone replies to Miss Starr’s phrases. 

But I am by no means so happy about the 
song itself. It may be all right for a lot of men 
in the smoke room. But I should be very sorry 
to find any daughter of mine trying to sing it. 
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Sarah Vaughan—Vocaliste (Am. N.) 

***]t’s| Magic (Sammy Cahn, Jule Styne) 

Am. Musicraft 6062) 
**It’s You, Or No One (Sammy Cahn, Jule 
Styne) (Am. Musicraft 6061) 
(Parlophone R3170—4s. 8d.) 

With orchestral eerie directed by Richard 
Maltby. December 27th, 194 

These two songs are ion the film “ It’s 
Magic”? (American title “‘ Romance on the 
High Seas ’’) soon to be shown here. 

Both are tuneful ballads, and I’m backing 
It’s Magic to be a hit. But whether either is 
ideal for Miss Vaughan is another matter. She 
is at her best in songs in which she can show 
her extraordinary flair for improvising intrigue- 
ing twists on the tune introducing gthsand 13ths. 

This is all very well in swing numbers and 
even “commercial’’ songs which everybody 
has come to know. But one can’t get away 
with it in new ballads, which the public has to 
be taught before it can even begin to appreciate 
any tricks singers may want to play with them, 
and Miss Vaughan wisely does not try it. 
Except for a few mild juggles w‘th the melody 
in her last chorus of Jt’s You (which don’t come 
off: Sarah sounds uncomfortable at having 
risked them), she sings what the composer 
wrote and consequently what the public will 
want. And the orchestral accompaniments do 
nothing to disturb the melodic appeal. 


March, 1949 


Margaret Whiting—Vocalist (Am.) 


**It’s You Or No One (Styne, Cahn) (from 
the film “ It’s Magic’’) (Am. Capitol 
2792) 


*** Old Devil Moon (Harburg, Lane) (Am. 
Capitol 1828) 
(Capitol CL13036—5s. gd.) 
Acc. by Frank del Vol and bis Orchestra. 


Margaret Whiting is another of those 
American vocalists who for some while have 
been well known to the record-buying public 
over there, but for whom we have had to wait 
until Decca were enterprising enough to secure 
the American Capitol catalogue for which she 
records exclusively. 


If she came over here Miss Whiting would 
probably be an even bigger success than she is 
in her own country. She is everything that the 
conservative British public, aided and abetted 
by our hopelessly old-fashioned and un- 
enterprising B.B.C., is said to like. She has a 
rather “ straight ’’ voice, is technically reliable, 
and manages to sing her songs with a reasonable 
degree of ‘* dance ”’ style and rhythm without 
any noticeable deviation from what the 
composers wrote. It may not. be unduly 
exciting for the more ambitious. But at least 
it’s easy on the ear and pleasant. 
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Orchestral 


After the dullness of winter, the colour of 
spring—and records to match! Try, for 
example, this joyous Sidney Torch version of 
Strauss’s famous Tritsch-Tratsch Polka on Parlo. 
R3171, or its more modern but equally cheerful 
coupling, Caribbean Caprice. Again, the Mela- 
chrino Strings provide three minutes of 
coquettish music in their Midnight In Mayfair 
on H.M.V. Bg740, the backing, Violins In The 
Night, being in direct contrast and soothing. 
On Decca Fgo075 Mantovani and his Orchestra 
play Kisses in the Dark, much on the same lines 
as the above, and an orchestral arrangement of 
the famous Kashmiri Song from Amy Woodforde 
Finden’s Indian Love Lyrics. Victor Reins- 
hagen conducts the Tonhalle Orchestra of 
Ziirich in a four-part suite of melodies by 
Emmerich Kalman (Decca AK1862-3) which 
seems to lack brilliance here and there, but it 
should please most lovers of light orchestral 
music played tastefully, and Decca Fgo081 pre- 
sents the Band of H.M. Irish Guards 
under Major G. H. Willcocks, M.B.E. in the 
tuneful Slavonic Rhapsody No. 1 by Friedmann. 
From the more or less sublime to the quite 
ridiculous we turn to Phil Green and his 
Orchestra playing yet another Teddy Bears’ 
Picnic with The Mosquitoes’ Parade coupled on 
M.G.M. 169. This is strictly for the children, 
but [’ll bet their parents will go for it too! 


Instrumental and Novelty 


Taking the “ instrumentals ”’ first, it looks 
like a really mixed grill this month. If you are a 
connoisseur of Yiddish humour, doubtless you 
will enjoy the over-plaintive Draidel Song and 
the Sabre-Dance-ish Tzatski Kozatshi by Mickey 
Katz and his Kosher Jammers on H.M.V. 
Bg742 more than I did ; what a noise! It stag- 


gered me to find no less a singer than Ina 
Souez participating in a very stupid Spike 
Jones rendering—yes, that’s the word—of // 
Bacio, sub-titled Jil Barkio and full of eldritch 
dog howls (H.M.V. BD1238), and the reverse, 
By the Beautiful Sea just managed to raise a faint 
grin on my sternly critical features. There 
must be better Spikes than these, surely. I 
laughed aloud, and kept on laughing, though, 
at the drolleries of Peter Lind Hayes, no 
longer the embodiment of a magic record, in a 
beautifully anti-climacteric monologue by Car- 
son Robison called Life Gits Tee-Jus, Don’t It 
(Bruns. 04036), but the backing, where he 
sings That Certain Party, is just another plain 
vocal record. But don’t miss that deadpan 
monologue. The late Nosmo King takes his 
last bow on H.M.V. Bg737 in three more 
monologues, with piano accompaniment by 
Hubert Greenslade. Poor Nosmo—he sounds 
so virile and sincere, yet I believe these poems 
were recorded a matter of days before his 
death. They are Values and A Sense of Humour, 
paired with Pull Together. Getting back to the 
instrumentals, there are no fewer than four 
Primo Scala titles on Decca, complete with the 
Keynotes, the banjo and the deliberately 
unsophisticated mode ; More Beer and Powder 
Your Face with Sunshine (F9073) and Swingis' 
Down the Lane and There’s nothing to do in Sler*~ 

ville (Fgo89). There’s a lot of zest in Jusisuy 
Dennis’s Ranchers’ versions of Whistling 
Johnny and A Gay Ranchero (Decca Fg085), but 
for a most unusual instrumental record, try the 
harpsichord solo by Sylvia Marlowe on 
Bruns. 04020. The orchestral accompaniment 
is far too loud, but the treatment of Rameau’s 
Tambourin (labelled 18th-Century Barrelhouse) 
and Daquin’s Le Coucou (described as Cookoo- 
Cuckoo) is most intriguing, especially as Miss 
Marlowe is better known for her straight 
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SIDNEY TORCH 

and his Orchestra 
Tritsch -Tratsch Polka — 
Strauss; 
Caribbean Caprice R3I7I 


KIRKINTILLOCH JUNIOR 
CHOIR 
conducted by Rev. 
J. R. MacPherson 
Wae’s mefor Prince Charlie; 
Will ye no come back 
again? - = - - = R3179 


DENIS MARTIN 
in the Heart of a Shamrock; 


How can you buy Killarney? 
R 3180 


ROBERTO INGLEZ 
and his Orchestra 


Run,run,run = = V 
The Tourist Trade - gk 3176 


VOR MORETON & DAVE KAYE 


Tin Pan Alley Medley — My 
happiness; Anything | dream 
is possible; When you’re in 
love; Ah! but it happens; 
Underneath the Linden Tree; 
Worry, Worry, Worry F 2340 


JACK SIMPSON 
and his Sextet 
Suvla Bay; Say something 
s'eet to your Sweetheart 
F 2339 
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JOE DANIELS 


and his Hotshots in 
** Drumnasticks *’ 


Smooth as silk; Morning 
Mood - - - - - F234l 


FIVE SMITH BROTHERS 


By the Old Willow Tree ; 
Blaydon Races - = F 2342 


RAY ELLINGTON QUARTET 


Oooh! Look-a-there, ain't 
she pretty; The Maharajah 
of Magador - - - - R3I77 


GERALDO 
and his Orchestra 
Perhaps, perhaps, perhaps ; 
The Crystal Gazer - F 2343 


OSCAR RABIN 
and his Band 


A little bird told me; I'd give 
the world - - - - F2344 


BILLY THORBURN’S 
the Organ, the Dance Band and M: 


I'd rather be wrong than be 
sorry; Ona slow boat to China 
F 2345 


SUPER RHYTHM STYLE 
SERIES 


JOHNNY HODGES 


and his Orchestra 


Lost in Meditation; A Blues 
Serenade - - - - R23178 


THE STARS TURN ON 


PaRLopnons pesst’ 


‘HE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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proudly present 


THE NEW ‘POINT-ONE’ AMPLIFIER 


built by H. J. LEAK 


We have no hesitation in declaring that in respect of per- 
formance, appearance, and workmanship, this is the finest 
amplifier we have yet been able to put before the public. H. J. 
Leak was responsible for the magnificent ASTRA ‘ Plus ’ ampli- 
fier and he has now produced an instrument absolutely equal in 
general performance, with an improved tone-control stage, at 
little more than half the price of the ‘ Plus.’ This phenomenal 
combination of the finest possible performance and more than 
reasonable price means that the ‘ Point One’ will be able to 
replace our present ‘ Standard ’ and ‘ Plus’ models. We invite 
all those interested in first-class reproduction from gramophone 
records (a category which surely should include every reader 
of The Gramophone) to visit ASTRA House and form their own 
impressions of our new amplifier. 


The ‘ Point One ’ consists of two chassis ; the main 
12-Watt Triple Loop Amplifier and the remote 
control Pre-Amplifier and Tone Control Unit. 


SPECIFICATIONS 

Amplifier : 
A Leak triple loop feedback circuit, the main loop giving 26db. 
feedback over 3 stages and the output transformer. 
Push-pull triode output stage, 400 V on anodes. 
No H.T. electrolytic smoothing or decoupling condensers. 
Impregnated transformers, tropically finished components. 
H.T. and L.T. supplies for radio units. 
Distortion : 0.1% at 1000 c.p.s. and 10 watts output. 
Hum and noise : -80 db. on 10 watts. 
Frequency response : 20-20,000 c.p.s. within 0.1 db. of level. 
Sensitivity : 160 mV. 
Input Impedance : 1 Meg-Ohm. 
pg Impedances : 2 ohms ; 7-9 ohms ; 15-20 ohms ; 28-36 
ohms. 
Damping Factor : 20 (Regulation : 0.2 db.). 
Remote Control Unit : 
An original distortionless feedback tone-control circuit which 
will become a standard. No resonant circuits employed. 
Switching for Pick-Up, Microphone, and Radio, with automatic 
alteration of tone-control characteristics. 
High sensitivities. Wéill operate from any moving-coil, moving 
iron or crystal Pick-Up ; from any moving-coil Microphone ; 
from any Radio Unit. 
Controls : Input Selector ; Bass Gain and Loss ; Treble Gain and 
Loss ; Volume. (Each tone switch has seven distinct positions.) 
Output Impedance : 0-30,000 ohms at 20,000 c.p.s. 
The unit will mount on motor-board through a cut-out of 
104 in. by 34 in., or it can be bolted to the power amplifier, 
when, with a top cover, the whole assembly becomes Portable. 

Prices : Amplifier £25 15 0 

Control Unit £615 0 


Also SPECIAL OFFER :— 


We have available a strictly limited number of completely 
reconditioned ASTRA Standard amplifiers of the famous 7-valve 
Wireless-World type. Double push-pull circuit with four 
position treble and bass controls. 8 watts output into 15 ohms 
impedance. 


Guaranteed for TWELVE MONTHS - 22 Gns. 


Astra House 


121-123 SHAFTESBURY AVENUE, LONDON, W.C.2 
Telephone : Temple Bar 3007 




















THIS TESTIMONIAL IS TYPICAL 

OF THE MANY WE RECEIVE. 

THE ORIGINAL MAY BE SEEN AT 
6 NEWMAN STREET 


. ... 1 offer my warmest thanks for 
so successfully rejuvenating my radiogram. 


I have been able by now to play almost 
every record in my collection and must 
say how brilliant I find the results. The 
pick-up, your miniature thorns and the 
“ Rollright’’ Sharpener have given me, 
virtually, a musician's naradise. The old 
complaint about thorns breaking down 
and their inability to reproduce as wide a 
tonal range as the steel needle is no 
longer valid. 


I would be grateful if you would 
commend the Chief Engineer on my 
behalf for all his help, and also the 
engineer who called at mv house and 
carefully corrected the balance of the 
tonal range. 

D.E. London, W.S. 
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please by its simplicity 
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harpsichord playing! But Reginald Dixon 
at the mighty organ is still the unchanging, 
reliable musician he has always been in his 
latest potpourri of popular tunes ;.on Col. 
FB3464 he has selected Cuanto le gusta, The 
Cuckoo Waltz, Buttons and Bows, On a Slow Boat 
to China, Bouquet of Roses and Faraway Places. 
Other organ records include an electric organ 
version of Bouquet of Roses with Down among the 
Sheltering Palms verso (M.G.M. 171) by the 
Jackie Brown Quartet, which bids fair to 
become the English Milt Herth Trio plus ; 
that group give us Good Time Polka and Cool 
Blue Waters with the aid of The Jesters on 
Bruns. 04037, and Jimmy Leach’s New 
Organolians have done A Little Bird Told Me 
and I’d rather be Wrong than be Sorry on Col. 
FB3467. The pianists this month are Charlie 
Kunz, whose latest medley (Decca Fgo69) 
includes Ah, but it Happens, All dressed up with a 
Broken Heart, When you're in Love, Time alone will 
Tell, Say something sweet to your Sweetheart and 
Buttons and Bows ; Ivor Moreton and Dave 
Kaye sparkling through a medley of My 
Happiness, Anything I dream is Possible, When 
you're in Love, Underneath the Linden Tree, Ah, 
‘but it happens and Worry, Worry, Worry (Parlo. 
F2340) ; while Carmen Cavallaro on Bruns. 
04030 is surely soporific with Dream Lover and 
Goodnight, Sweetheart. 


Dance 


Harry Davidson can usually be relied on to 
pick unusual tunes; Col. DX1550 gives us 
Flower of the Pampas and Two’s Company, a 
tango and a two-step respectively. The Joe 
Loss records are still too vocal, even though 
the tunes are quite good—Helene and Faraway 
Places on H.M.V. BD6036, and The Crystal 
Gazer and A Little Bird Told Me on BD6037 ; 
the best Faraway Places as a dance record is by 
Stanley Black and his Orchestra on Decca 
Fg080, with Jt’s a most unusual Day from “A 
date with Judy’”’ on the reverse, neither having 
vocals and being all the better for it. Mr. 
Black has also made a most enjoyable disc 
of The Breeze and I and Rustic Samba, which 
feature his piano playing, on Fg083. Geraldo’s 
Crystal Gazer is perhaps the best on Parlo. 
F2343, with the more cheerful Perhaps, Perhaps, 
Perhaps on the back, while Oscar Rabin’s A 
Little Bird Told Me is rather messy in places, 
which is a pity because this is a crisp little tune, 
and its pairing, I’d give the World to You, Sweet- 
heart is just too obvious (Parlo. F2344). We 
still haven’t finished with Say something sweet to 
your Sweetheart, for here is Jack Simpson’s 
Sextet doing it in pleasant “ novelty ”’ style on 
Parlo. F2339, with the tear-jerking ballad from 
down-under, Suvla Bay, as a coupling. This has 
a better tune than lyrics. I have this month’s 
Ray Ellington Quartet in my basket, and 
they do an amusing job with Ooh! Look-a 
There, Ain’t She Pretty? and The Maharajah of 
Magador (Parlo. R3177), but the prize for the 
neatest novelty dance record ought to go to 
Joe Daniels and his Hotshots for their Smooth 
as Silk (Parlo. F2341), with Morning Mood in 
the back. I wonder what Duke Ellington would 
think of this adaptation of some of his earlier 
ideas, themselves ‘‘ borrowed ” from the great 
King Oliver ? It’s very good, though. So is a 
streamlined trumpet solo by Stan Roderick 
on Decca Fg9086, You're Nearer, with Ted 
Heath and his Music, backed by Reggie Goff 
and the Heath band in a largely vocal version 
of Narcissus. The only other British dance 
record to hand is Eric Winstone’s In My 
Dreams and Let us be sweethearts over again, again 
too vocal, on M.G.M. 170. 

Taking a look at the American records 
offered this month, my first choice for a real 
winner fell on Gordon Jenkins and his 
Orchestra and Choir in Temptation and My 
Funny Valentine (Bruns. 04012). There’s no 
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doubt about it, the chorus on the former side is 
a sheer delight, and a model for all these dreary 
people who seem to think a popular ballad 
should be sung like a requiem. ‘The best AA, 
but it Happens so far is Carmen Cavallaro’s on 
Bruns. 04025 ; it has I go in when the moon comes 
out backing it. Eddie Heywood, his Orchestra 
and his piano revive J don’t know why and Loch 
Lomond (!) on Bruns. 04029, Russ Morgan, 
his Orchestra and his sobbing trombone are 
resurrected from ’way back on Bruns. 04024 in 
You Gorgeous Dancing Doll and All Those 
Wonderful Years—and don’t they sound dated ! 
While Art Mooney goes out of his way to 
sound that way in Baby Face and Papa, won’t 
you dance with me ? (from ‘“‘ High Button Shoes ’’) 
on M.G.M. 168 ; Skitch Henderson and his 
Orchestra make their bow with the last-named 
song on Capital CL13038, with A Fella with an 
Umbrella from “Easter Parade’? on_ the 





THE MONTH’S CHOICE 


Peter Lind Hayes : Life Gits Tee-Jus, 
Don’t It ? (Bruns. 04036). 

Stanley Black: The Breeze and I 
(Decca Fg083). 

Gordon Jenkins : Temptation (Bruns. 
04012). 

Joe Daniels : Morning Mood (Parlo. 
F2341). 

Peter Dawson : Wandering the King’s 
Highway (H.M.V. Bg739). 

Jan Muzurus : Granada (Decca Fg099). 

Steve Conway : For You (Col. FB3463). 

Bing Crosby : All of my Life (Bruns. 
04022). 

Rosita Serrano : Je voudrais vous dire 
en francais (Decca C16053). 











reverse. The vocalists, Nancy Reed and Irv 
Roth, are not at all bad. The Glenn Miller 
fans have often asked me if I have heard Miller’s 
arrangement of Poinciana ; I haven’t, but Tex 
Beneke and his Orchestra have a very loud 
though acceptable one on H.M.V. BD6038. 
Here again the vocal part is too long, but The 
Man I Love on the other side has no vocal, and 
the orchestration is positively Gouldian in 
places. Vaughn Monroe presents a very 
clever parody on Lawd, You made the Night too 
Long on H.M.V. BD6039, called Sam, You made 
the Pants too Long, and the backing, Why did I 
teach my girl to Drive ? is original and very funny, 
but Jan Garber and his Orchestra in My Dear 
and A Beautiful Lady in Blue (Bruns. 04023) are 
tragic indeed. I could have sworn it was Guy 
Lombardo, sousaphone and all. Both sides 
were made in 1936. With all the good vintage 


jazz and vocal records available to Brunswick, it , 


seems a pity that these archaic pieces have to be 
trotted out. 

Just in time for review come two more 
British dance records. The Organ, The Dance 
Band and Me (Parlo. F2345) provide the best 
On a Slow Boat to China for listening and/or 
dancing, with I’d rather be Wrong than be Sorry 
paired, and Lou Preager gives I’d give the 
World to You, Sweetheart, backed by a good 
Suvla Bay (full marks for a nice vocal by an 
anonymous girl) on Col. FB3470. 


Songs 


There are quite a number of vocal records 
this month which do not come within the 
scope of the usual section devoted to these. 
Some of them are first rate, too. Peter Daw- 
son, grandest of the great concert singers of 
any period of recording, has done Wandering 
the King’s Highway in rousing style on H.M.V. 
Bg9739, with The Dreamer, quite the opposite 
type, with fine organ accompaniment by 
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Herbert Dawson. I’ve been listening to 
Peter Dawson’s records from the earliest to this 
latest, and he remains top of the tree for sheer 
ease, fluency and perfection of diction. That is 
real achievement—and it has been so for 45 
years. A new singer is introduced to us this 
month by Decca on Fgogg9, and from this 
record he shows great promise. His name is 
Jan Muzurus, and I understand he is a West 
Indian. He has a rich baritone voice and sings 
Granada and Perhaps, Perhaps, Perhaps in a 
thoroughly delightful manner. Please let there 
be more of him! 

Denis Martin sings When you look in the 
heart of a Shamrock and How can you buy Killarney ? 
adequately on Parlo. R3180, and Robert 
Wilson treats Down in the Glen and Bonnie 
Scots Lassie O’ Mine in the same way on H.M.V. 
Bg736. Webster Booth and Anne Ziegler 
sing two very suitable songs—Hear My Song, 
Violetta and Love’s Last Word is Spokenon H.M.V. 
Bg738, though, I think, Anne Ziegler could be a 
little clearer ; Gladys Ripley is charming in 
two lovely little songs, All These are Ours and 
Salutation (Col. DB2497), and so are Olive 
Gilbert and Vanessa Lee in two old-world 
songs, Night of Stars and Night of Love, the 
famous barcarolle from ‘‘ Tales of Hoffman,” 
and Whispering Hope (Decca Fgo82); but 
Josef Locke on Col. DB2502 is too dramatic 
and emotional with his sobs in When you’re in 
Love and Strange Music from “* Song of Norway.” 
The Kirkintilloch Junior Choir sing sweetly 
and intelligibly on Parlo. R3179, in Wae’s me 
for Prince Charlie and Will ye no’ come back again ? 
though the loud inhalations on the former were 
rather distracting. 


Vocal 


Tony Martin has recorded Goodnight, 
Sweetheart and You and the Night and the Music on 
H.M.V. Bg741, though there have been better 
versions of both songs; Dick Haymes with 
Gordon Jenkins and his Orchestra makes a 
competent job of Jt’s You or No One and It’s 
Magic, both from the film of that name (Bruns. 
03977), while Danny Kaye’s Put ’em in a Box 
reappears on 04032 coupled with a fourth song 
from IJt’s Magic, by the Andrews Sisters 
alone, Run, Run, Run, which is good fun. I 
didn’t think their Three O’clock in the Morning 
(04034) was too good, because they swing it so, 
but the reverse, The Pussy Cat Song by Patty 
Andrews and Bob Crosby, is quite amusing 
for what it is. Danny and the Andrews girls 
have two more sides yet—Beatin’, Bangin’ and 
Scratchin’—a sequel to The Big Brass Band from 
Brazil—and a woefully drawn caricature of a 
Scot, Amelia Cordelia McHugh (McWho ?) on 
04038. Evelyn Knight is cheerful in Powder 
your face with Sunshine (Bruns. 04033), but she 
shouldn’t sing love-songs to Betsy; that would 
be more suited to, say, Bing Crosby, who in 
common with lots of others, longs for Faraway 
Places (Bruns. 04035), though his lullaby back- 
ing Tarra Ta-Lara Ta-Lar is nostalgic, and there 
is nothing of the wanderlust in All of my Life 
and Close as pages in a Book (04022), all four being 
exceptionally good, with a nice harp on the 
last one. The other two Bings this month are 
also tip-top, marking a return for awhile to the 
Wild West Bing in Blue shadows on the Tratl and 
Swingin’ down the Lane (04043), that grand old 
1923 hit. There are four Bob Eberly records 
to note—Rendezvous with a Rose and For once in 
Your Life (Bruns. 04040) and One has my Name 
and Just a little lovin’ (04021) ; these will please 
his fans and are good for the others too. The 
man who beat Bing and Frankie to it in a recent 
popularity poll in the States, Billy Eckstine, 
sings a pleasing Blue Moon and Temptation 
(M.G.M. 162), while Andy Russell sounds 
very Sinatraic in Long After Tonight from 
** Arch of Triumph,” and Jf we can’t be the same 
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old Sweethearts (Cap. CL13042), and Gordon 
MacRae does /t’s Magic and Steppin’ Out with my 
Baby, with Southern accent, on CL13046. The 
latter is from “ Easter Parade.” i preferred 
the simple accompaniment on CL13043, to 
Clark Dennis’s voice in Tenderly and On the 
little Village Green, though Jean Cavall is very 
appealing in Clopin. Clopant and Perhaps, 
Perhaps, Perhaps (H.M.V. Bg744), and _ his 
quietude is easier to take than the archly 
romantic Mia Mantilla and You belong to 
someone Else of Monte Rey, whose Col. DB2500 
is very loud. Easily the best of the English 
balladeers this month is once again Steve 
Conway, still holding his own undoubted 
supremacy against all-comers in a beautifully- 
sung For You and Honey Child (Col. FB3463)— 
other singers, please copy—if you can! Denny 
Dennis is out to win the junior misses, it seems, 
with his version of Need I Say and Judaline from 
“A Date With Judy,’’ on Decca Fgo079, and 
Dick James reiterates (to the tune of You, 
Just You from “ Wild Violets ’’) that You, You, 
You are the One ; but he soon thinks better of it 
and admits J’d rather be Wrong than be Sorry 
(Decca F9070). Poor Reggie Goff loves his 
girl so much it hurts, but the philosophical 
Crystal Gazer (Decca Fg072) offsets this sad 
state of things. Sam Browne is a bit depressing 
in One Has My Name and How many tears must 
Fall ? (Decca Fgo074), but he brightens up for a 
good ragtime number called Sunflower (Decca 
F9088), and The Promise in your Eyes from “‘ The 
Kid from Stratford.”’ 

Turning to the ladies, we find Dorothy 
Squires trying to put a bold face on a broken 
affair—no easy thing to do !—in Here Comes Me 
(Col. DB2499), with It’s Spring Time down in 
Lover’s Lane verso. Anne Shelton has toned 
her voice down somewhat, surely, for she is not 
as loud as usual in Jf you ever fall in love again 
and Heart of Loch Lomond (Decca Fg100), or in 
When the Lilac Blooms Again and While the 
Angelus Was Ringing (F9076). The latter is 
based on the French song, Les Trois Cloches. 
Vera Lynn is still very weepy in Break My 
Heart (Decca Fg9078), but the reverse, Jt’s a 
most unusual Day finds her much more optimistic. 
Judy Garland (Bruns. 04028) is very passion- 
ate in Don’t tell me that Story and There is no 
breeze to cool the flame of love, but I didn’t con- 
sider Lena Horne’s choice of The Lady is a 
Tramp (M.G.M. 164) to be too apt, though 
Where or When also from “‘ Words and Music ”’ 
is just her stuff. 

Enter the concerted vocalists. Well, it’s 
much the same as before, and there’s nothing 
to add; the Pied Pipers haven’t tuned that 
dulcimer or whatever it is they use on Fudaline 
and Rendezvous with a Rose (Cap. CL13041), 
and the Sentimentalists are very slow in Jf we 
can’t be the same old Sweethearts and Faraway 
Places (Decca Fg9071), whereas the Radio 
Revellers sound much happier about their 
globe-trotting on Col. FB3465, and evidently 
get a lot of fun out of kissing a girl and making 
her cry. They are quite Mills Brothers-like, 
too ; the famous brothers sing Gloria and I wish 
I knew the name of the girl of my dreams (Bruns. 
04039), and with Al Jolson they sing Down 
among the sheltering palms and Is it true what they 
say about Dixie ? (Bruns. 04027). Jolson has also 
recorded Israel and the National Anthem of 
Israel, Hatikvah, on Bruns. 04049. The Five 
Smith Brothers might almost be the Ink 
Spots in Meet me tonight by the Old Willow Tree 
(Parlo. F2342), but the jolly rustic song, 
Blaydon Races, balances things up. Foy Willing 
and his Riders of the Purple Sage (sic) sing and 
play Brush those Tears from your Eyes and Just a 
Little Lovin’ (Cap. CL13035) in quasi-hill- 
billy style, and in 1931 Vernon Dalhart made 
a record of The Runaway Train and Get Away, 
Old Man, Get Away, which was originally issued 
on R.Z. MR346. It has been so often aired in 
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the various request programmes, however, 
that it has been decided to reissue it (MR3817). 
It is quite amusing, but I can’t see what there 
is in it to make it so popular all of a sudden. 
Much funnier is Jimmy tte in Dollar 
a Year Man and I'll do the Strutaway in my 
Cut-away from “ On an Island with You,” on’ 
M.G.M. 163, but I was very disappointed with 
Arthur Askey in £v’ry little piggy’s got a Curly 
Tail (H.M.V. BD1236), which is as childish 
as it sounds, though The Christening is fun, if 
only because of the rhyming. Lastly, the noisy 
records from the film “Good News’”’ are on 
M.G.M. 166 and 167. Recording is rough and 
the voices rougher—Pat Marshall, Peter 
Lawford and June Allyson, jointly and 
severally in Lucky in Love, He’s a Ladies’ Man, 
Just Imagine and The Best Things in Life are Free. 


Continental Records 


Easily the best of these is the incomparable 
Rosita Serrano in a brilliantly witty study of 
an American would-be-French girl (Je voudrais 
vous dire en francais) and a vocal version of 
Ravel’s Bolero (Chanson Vagabonde) on Decca 
C16053. Raymond d’s_ orchestra 
make a delightful record of Pigalle and a vie en 
rose (C.16058), while Lale Andersen has a 
beautifully thought-out little German song 
called Kleines Sommermdrchen (C16055) with 
Unter der roten Laterne von St. Pauli, and Janina 
Gembicka is charming in Polish singing 
Ral (Chopin’s Tristesse) and Strach-Kajawiak 
(C16052). Hans Albers, on the other hand, is 
out of tune and out of element in a German 
version of La Paloma and Sag ! wie heisst du? 
(C16054) which are very alcoholic by the 
sound of them ! 


Scottish Records 


The Scottish Country Dance Players (con- 
ducted by John Robertson) : The Mont- 
gomeries’ Rant (Reel) (Lady Mont- 
gomerie); Glasgow Highlanders and 
Dr. Alexander of Balmarino (arr. 
Robertson), C3843. Duke of Perth (Reel) 
(Lady McKenzie of Coull, arr. Diack) ; 
Mrs. Stewart’s Strathspey (arr. Rob- 
ertson), C3841. Hamilton House (Jig) ; 
Madge Wildfire’s Strathspey (arr. 
Robertson), C3842. Mrs. McLeod of 
Raasay (Reel); Rakes of Glasgow 
(Strathspey, arr. Robertson), Bg727. 
The White Cockade (Reel, arr. Diack) ; 
Glasgow Flourish (Strathspey, arr. 
Robertson), Bg728. Circassian Circle 
(Reel, arr. Diack); Tartan Plaidie 
(Strathspey), Bg729. New Rigged Ship 
(Jig) ; Jimmy’s Fancy (Strathspey, arr. 
Robertson), Bg730. Linton Ploug 
(Jig); Haughs O’ Cromdale (Strath- 
spey), Bg731. Jenny’s Bawbee (Strath- 
spey, arr. Diack) ; Lady Mary Douglas 
(Jig, arr. Robertson), B.9732. The 
Bottom of the Punch Bowl (Reel, arr. 
Diack) ; Grant’s Reel, Bg733. Ladies’ 
Fancy (Jig); She’s ower young to 
marry yet (Strathspey, arr. Robertson), 
Bg734. The Flowers of Edinburgh 
(Reel, arr. Diack) ; Inch of Perth (Strath- 
spey, arr. Robertson), Bg735. All H.M.V. 
records. 


These twelve Scottish dance records have 
been made under the auspices of the Scottish 
Country Dance Society. When this Society 
was formed in 1923, these dances, though still 
danced in the country and in the County 
Balls were, with one or two exceptions, quite 
out of fashion in the towns. The work of the 
Society was to teach these dances all over 
Scotland and to revive them in their best and 
finest traditional form. Now there are branches 
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of the Society in every large centre in Scotland 
as in England, Ireland and the Dominions—in 
fact, where there are Scots there is Scottish 
Country Dancing. 

The revival of the dances meant a revival of 
old Scottish dance tunes, and these records, 
while being of inestimable value in schools, 
classes and social gatherings, are delightful to 
listen to, and will give much pleasure to many 
an exiled Scot. 


Strict Tempo Dance Records 


Victor Silvester : Jt’s Magic and On the littl 
Village Green (slow fox-trots), Col. FB3466 : 
Keep Tempo (quick step) and Laraine (waltz). 
Col. FB3468 ; San Juan (rumba) and Amazonas 
(samba), Col. FB3469. 


Records Not Received 


Jack Smith and the Clark Sisters: In the 
Market Place of old Monterey and Takin’ Miss 
Mary to the Ball (Cap. CL13029) ; Lee Law- 
rence: How can you Buy Killarney ? and Helene 
(Decca Fgog0) ; Maurice Chevalier: Un 
pipe sur le piano ’(French and English), Decca 
C16056 ; Philharmonia Orchestra (cond. 
Muir Mathieson) : Selection from the film 
The Passionate Friends (Col. DX1551) ; Roberto 
Inglez Orch. : Run, Run, Run and The 
Tourist Trade (Parlo. R3176); Doris Day : 
I’m in Love (with Buddy Clark) and It’s You o 
No One both from “It’s Magic” (Col. DB2503) : 
Dinah Shore : Steppin’ Out with my Baby and 
Better Luck Next Time both from ‘‘ Easter 
Parade”, Col. DB2501. 





CONGRATULATIONS 
The James Tait Black Memorial Prize for the 
best biography published in 1948 has been 
awarded to The Great Dr. Burney, by Dr. Percy 
A. Scholes. 


SECOND EDITION 

The English Madrigal Composers, by E. H. 
Fellowes, was first published in 1921. It con- 
tains an account of the madrigal as a musical 
form, a detailed study of the Elizabethan 
madrigal, and a critical survey of the com- 
posers of the period 

In this second edition it has been possible 
to revise and correct some matters of detail. 

Since the book was first published, the 
popularity of the madrigal has spread through- 
out the English-speaking world. Published by 
Oxford University Press, price 21s. 
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Last Month! 


The ‘‘ Gramophone ’’ was kind enough to publish the report 
of a demonstration to the Hornsey Gramophone Society of a 
perfectly standard Expert Two Piece Record Reproducer, now 
delivered to the Customer for whom it was built. Lack of 
space prevented a full report, but here are a few very important 
details that must not be overlooked. 


1. Thorn needles were used throughout. 


2. Not one single case of needle breakdown 
occurred, although many of the records handed 
in to be played were very old and badly worn by 
other types of needles. 

3. The highest and the lowest recorded notes were 
clearly audible, with Thorn needles. 


4. Only one needle was used throughout the evening 
and the point was only resharpened twice. 


if you value your Records and want to use 
Thorn needles, then an Expert Two Piece 
Record Reproducer is an essential. 


1 am very proud of the fact that an expert outfit | 
built for the Editor over eleven years ago, was used 
as a standard of comparison with the latest and most 
expensive outfit on the market. E. M. GINN 
For the normal-size living room, we have now produced an 
Expert Two Piece Reproducer selling at £70, complete with 
every modern refinement. 

Full details ready shortly 


Expert Presents! 


The ordinary user of an ordinary record player will put a record 
on his machine (it is probably a model with a self-contained 
loudspeaker and perhaps fitted with an auto-changer) and plays 
the record, or rather the machine plays it for him. 

The fortunete owner of an Expert Two Piece reproducer, does 
not play a Record, he presents it. 

The speaker is in the corner of his room, the playing cabinet by 
the side of his chzir, he does not have to get up to adjust the 
controls. 

Most machines are fitted with Bass, Treble and Volume controls, 
but you cannot properly present a record if you are limited to 
these controls only. 

The eight-position pick-up filter on the side of the Expert 
playing cabinet, combined with the main bass, treble and volume 
controls, gives a range of audible frequency changes to more 
than cover all different room acoustic problems and all the 
many variations of modern recordings, in short, you present the 
record as you want to hear it, in your room. 


Remember, you cannot expect perfect results if you 
buy an Amplifier here, a Speaker there and a Pick-up 
somewhere else—this can only be a compromise. For 
perfect ‘‘ results ’’ the Amplifier, Pick-up and Speaker 
must be designed, built, tested and ‘‘ tuned ’’ as one 
complete unit. 


HANDMADE GRAMOPHONES 
Ingerthorpe, Great North Road, London, N.2 
Telephone : Mountview 6875 








| Always at 
Your 
Service 








OR nearly 50 years Levy’s have been serving 
the lovers of music—from the days of the old 
‘cylinder ’ record to the modern era of elec- 
trical recording, and the marvels of radio and 
television. 
For nearly half a century, a visit to Levy’s has been 
a passport to personal service, unvarying civility 
| and incomparable value. 





%* Gramophone Records 


Comprehensive stocks, select and listen in comfort. 


%* Gramophones and Playing Tables 


Only modern reproducers can do justice to modern 
recording. Come and hear the difference. 


%* Radios and Radiograms 


You are cordially invited to come and inspect our 
range of modern instruments. Renew your radio 
and bring your listening up to date. 


* Television 


Demonstrations of all the leading makes gladly 
arranged without obligation. 


The Home (3%) of Music 


19 High Street, Whitechapel, E.l. ROYal 4656 














| ELECTRICAL 
| INTERFERENCE 


from trolley buses, trains, etc., demands the use of an 
‘* Exstat ’’ aerial. 

The ‘‘Exstat’’ aerial is desjgned to give noise-free, 
crystal clear reception on any wave band and provides 
de‘initely the best signal-to-noise ratio ever obtained 
with an anti-interference aerial. 


Available for horizontal or vertical mounting. Easy to 
install. 











Model ASA 112 illus- 
trated, comprises I5 ft. 
vertical rod with 
lashing mounting, 2 
transformers, and 20 
yards of screened cable. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


CHAIKOVSKY’S Third Symphony—for some 

reason called the “‘ Polish ’’—turns up every 
once in a while, though it has been a long time 
since New York has heard a concert per- 
formance. For that, reason, Beecham’s new 
recording with the Royal Philharmonic should 
be a boon to those who like Tchaikovsky but 
who groan at the thought of having to undergo 
another session of IV, V or VI. The music 
itself is Swan Lake-ish ; and while not exactly 
top-grade Tchaikovsky (being full of remini- 
scences of things that went before and things 
that were to come) it has some typically pretty 
melodies. It is one of the most ballet-like 
pieces in the Tchaikovsky canon. How have 
choreographers missed it up tillnow ? Beecham’s 
conducting is suavely brilliant (as contrasted 
to the brilliant brilliance of some virtuoso 
conductors), and the recording, which super- 
sedes the old Kindler version in Victor’s 
catalogue, is superb. Beecham also is repre- 
sented by a single disc—a coupling of the 
scherzo from Mendelssohn’s Octet and Mas- 
senet’s Le Dernier Sommeil de la Vierge. The 
Massenet is a seldom-played novelty, and for 
good reason ; the Mendelssohn is given a clear 
playing that is easier on the nerves than 
Toscanini’s unearthly super-speed. 

A quite engaging set by Fiedler and the 
Boston ‘‘ Pops’? Orchestra brings together four 
Auber overtures—Masaniello, The Crown Dia- 
monds, Fra Diavolo and The Bronze Horse. These 
are all good, clean fun: not a Freudian over- 
tone in the lot, but merely the gallop, sabre- 
rattling and champagne fizz of a period that 
was happier than ours. Milhaud’s Le Boeuf 
sur le Tott is the modern kind of fun. Played, 
in a first recording, by Mitropoulos and the 
Minneapolis Symphony, it is a tight, jazzy 
score, rather nervous and over-brash, that uses 
Brazilian dance rhythms and other exotic 
paraphernalia. It attempts to be light, but in 
reality it is enervating, without the relaxation 
that old Auber gives. Besides, the whole 
novelty is gone after several playings: and then 
what ? A bang and a whimper. 

Pierre Fournier, who made a _ brilliant 
success at his recent New York concert, joins 
forces with Artur Schnabel in a needed record- 
ing of Beethoven’s Third Violoncello Sonata. This 
Franco-German entente works out well, with 
a few reservations. Both are superior instru- 
mentalists, but their ideas about the music do 
not always coincide. Fournier is all Gallic 
grace, sinuousness, elegance ; Schnabel is the 
driving force, the man of exact phrasings and 
finger work. 

Victor’s first recording of Aaron Copland’s 
Piano Sonata is played by Leonard Bernstein, 
who never before has appeared on records in a 
solo role (having previously been represented 
by his music, his conducting, and his share in a 
piano concerto). This talented young man 
evidently believes in Copland’s angular music, 
infusing it with a romantic feeling, some of the 
latter welcome, some as inappropriate as a 
Corot landscape montaged over a Picasso mural. 
The music is technically difficult, and Bernstein 
demonstrates what everybody has known all 
along—that he is as good a pianist as he is a 
conductor. - Another piano disc is the first of 
Arturo Benedetti Michelangeli’s to be released 
in America—Granados’ Andaluza and a perfectly 
horrible work by one Marescotti entitled 
Fantasque. About all that can be said from these 
specimens is that the pianist is obviously a 
virtuoso. 

A healthy group of single vocal discs largely 
features singers of the Metropolitan Opera 
House. Florence Quartararo (soprano) and 





Ramon Vinay (tenor) sing the familiar first-act 
duet from Carmen—Parle-moi de ma mére—with 
relative sturdiness, though the male half of the 
combination displays more strength than vocal 
finesse. Set Svanholm, the much-admired 
Wagnerian singer, does not disappoint with his 
disc of tenor arias from Lohengrin (Hdchstes 
Vertrau’n and the inevitable In fernem Land). 
Eleanor Steber is heard in Micaela’s aria from 
Carmen and Depuis le Jour from Louise. In the 
Carmen aria, her voice sounds a little flurried. 
Her Depuis le Jour, however, is a real achieve- 
ment. More assurance is present, and her lyric 
voice takes on a lovely quality. The first two 
discs above employ the Victor Orchestra, while 
Miss Steber is heard with the Philharmonic 
Orchestra conducted by Siisskind. Victor also 
has released the excellent Erna Berger disc of 
the Et Incarnatus Est from Mozart’s Mass in C 
minor (Philharmonia, conducted by Krips), and 
a Bernac-Poulenc collaboration—three Metamor- 
phoses and five of the Bestiaire songs. In addition 
there is an album of arias sung by Jussi Bjérling 
—all re-issues containing the arias from 
Bohéme, Aida, Carmen, Cavalleria, Marta and 
Faust. Bjérling was in wonderful voice when 
he made these excerpts, and in them one not 
only feels lung power but also a certain amount 
of brain power. 


TECHNICAL TALK 


By G. HOWARD-SORRELL 


 Let’s get down to it” 

For some years our major efforts towards 
improved reproduction have been concentrated 
on extending the high frequencies towards 
15-20,000 c.p.s. and little regard has been given 
to the low end. 

It has been shown that for the best musical 
balance the mathematical product of bass and 
treble limits should be around 640,000, in 
other words, if the upper limit is extended to 
16,000 c.p.s. the bottom end should go down 
to 40 c.p.s. If 20,000 is the top limit then 32 
should be the bottom. 

Now quite a few reproducers exist thaf have 
acceptable response up about 16,000 c.p.s., 
but there are very few which get down to 4o. 
The majority resonate somewhere above this 
generally around 70-80 c.p.s. Although there 
are speaker units which have their bass 
resonance down to 40-50 c.p.s. the usual 
cabinet enclosures do not allow extending the 
bass to the desired point. 

A properly designed infinite baffle type 
enclosure can be made to go down to 40 c.p.s. 
So can a vented cabinet in conjunction with a 
suitable speaker unit. Possibly the best 
solution lies in the adoption of a well-designed 
corner reflex horn in which the angle of the 
room is used as part of the speaker enclosure. 

Whilst the downward extension may be 
desirable it does bring in its train a number of 
problems chief among them being hum and 
similar unwanted noise. Hum can be reduced 
to vanishing point by good equipment design 
but at increased cost. Unwanted noise 
includes motor rumble, a trouble which is 
more serious nowadays than before the war for 
two reasons. One, motors are not so well 
made ; and two, bass compensation used with 
modern lightweight pick-ups emphasises the 
rumble already there. Here again cost is the 
big barrier to improvements. 

As with all worthwhile improvements the 
changes towards better bass reproduction, with 
lower hum and noise will only come with 
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increased public demand, and it is perhaps 
worth voicing the opinion, that at present far 
too many people accept a spurious bass, con- 
sisting largely of resonance around 80-100 c.p.s., 
and fail to realise how completely false is the 
resulting reproduction. 

Good clean bass reproduction is something 
well worth seeking and is easily recognised 
when found. Oddly enough the first general 
impression of the average listener, is that there 
is actual lack of bass, due to the removal of the 
bass resonance which has for so long coloured 
our reproduction. A short spell of listening 
will reveal the improved body of the music 
and a vastly improved ability to distinguish 
between the various bass instruments of the 
orchestra. 

All these points seem to me to justify our 
abandoning for the time being our search for 
another half an octave at the top end of the 
spectrum, and concentrating our endeavours 
on the more easily obtainable and more 
profitable bottom octave. ‘‘ Let’s get down to 
it’? seems a good motto. 





Price correction : H.M.V. Celebrity repro- 
ducer. Total price including tax is 
£112 17s. 6d. and not as stated in our 
review last month. 

E.M.I. Publications : The following reprints of 
technical papers read by members of 
E.M.I. Staff are available at 2s. 6d. each 
from Advertising Division E.M.I. Sales 
and Service Ltd., Hayes, Middx. 

Commercial Disc Recording: B.E.G. 
Mittell. Development of Sound Recording 
and Reproduction: Sir E. Fisk. Sound 
Recording and Reproduction : Dr. G. F. 
Dutton. High Quality Disc Recording : 
W. S. Barrell. 

Gramophone Record Storage : Duralumin 
Shelving stove enamelled in any standard 
shade, 6 ft. 3 in. x 3 ft. x 1 ft. 1 in., divided 
into five sections vertically and sub-divided 
by tubular guide rods can be obtained price 
£16 12s. 6d. from Ronald Burns (Books) 
Ltd., 12-13 Henrietta St., Strand W.C.2, 
also available are strong record envelopes. 
and fibre storage boxes. 

E.M.I. to use H. H. Scott Patents: It is 
announced (from U.S.A.) that under a 
recent contract signed in England, Elect- 
rical & Musical Industries have obtained 
the rights of the H. H. Scott dynamic noise 
suppressor. 

The Scott Suppressor has recently had 
wide publicity in America where consider- 
able claims have been made for its abilities. 
Briefly it may be described as a gate circuit 
in which the frequency response is varied 
according to the range of the incoming 
signal. Normally two “ gates” are 
one for the low frequencies and the other 
for the high. The obvious advantages of 
such a system are the elimination of motor 
rumble and some of the record hiss during 
musical passages in which either bass or 
treble or both are attenuated, in other words 
wide range response is only available 
during passages containing all recorded 
frequencies at other times the “ gates’’ 
close. 





RECORD INDEX 

Slowly, pre-war accessories are returning. 
The latest being a Gramophone Record Index. 

This book with a Foreword on the indexing 
of records by our old contributor John Culshaw 
is well produced and allows for the cross- 
indexing of 800 records under titles, composers. 
and artists. 

It can be obtained direct from your dealer 
or from the publishers, The Conrad Press, 193 
Sloane Street, London, S.W.1, price 15s. 14d. 
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The GRAMOPHONE 


CONTINENTAL RECORD ISSUES 


Compiled By F. F. CLOUGH 


The information is given for the interest of readers only 
and the records mentioned are not available in Great 


Britain. 
FRENCH H.M.V. 


DB11165-6—Piano Sonata, Op. 27, No. 2, ‘* Moon- 
light ’’ (Beethoven). A. van Barentzen. 

DB11180-2—String Quartet (Ibert), 5 sides; Fugue in 
D minor (Bach, arr. Klemm and Waymar) from, 
Kunst der Fuge. Loewenguth Quartet. 

DB11179—Aida—Celeste Aida ; Otello—Niun me tema. 
Jose Luccioni (tenor), in French. 

DA5015—Le Galop (Duparc); Colloque sentimentale 
(Debussy). Charles Panzéra (baritone) and Orches- 


tra. 
SL100-1—Choral No. 3 (C. Franck). F. 
(organ) ; repressing of C3580-1. 
Note : The new series of numbers begun with this 
issue ; equivalent in price to Red label. 
DB6665- 7- —Romeo et Juliette, Op. 17 
Orchestral Suite. N.B.C. Sym. Orch., 
canini. 
DB6688—Ballade No. 1 (Chopin). V. Horowitz (piano). 
DB11186—Trois Chansons de Bilitis (Debussy). N. 
Perugia (sopr.) ; I. Aitoff (piano). 
DB11187—L’Elisir d’Amore—Una furtiva lagrima; 
Tosca—E lucevan le stelle. Giorgio Sembri (tenor). 
DB11185—Vocal arrangements of Liebestraum (Liszt) 
and Fiir Elise (Beethoven). Sung by A. Mestral (bar.). 
DB11191—Piéce en forme de Habanera (Ravel); 
Prelude (Bach-Hartmann). P. Tortelier (cello) ; T 
Janopoulo (piano). 
SL113—1mpromptus 1 and 3 (Fauré). B. Leonct piano). 
DA5016-8—Sonata, A major, Op. 162 (Schubert), 5 


Germani 


( Berlioz)— 
cond. Tos- 


sides ; Allegro molto from Sonatina, Op. 137, No. 1 
(Schubert). H. Merckel (violin); Mme. Pugnet- 


Gaillard (piano). 

DB11188—La Damnation de Faust a ade 
and Air de Marguerite. S. Juyol (sopr.). 

DB11190—La Bohéme—Che gelida manina ; Tosca- 
Recondita Armonia. J. Luccioni, in French. 

DA1869—Don Quichotte 4 Dulcinée (Ravel). 
Bernac (bar.); F. Poulenc (piano). 

SL115—Carnaval Overture (Dvorak). Czech. Phil. 
Orch., cond. R. Kubelik. 

DB11196-8—Arpeggione Sonata (Schubert), 5 sides; 
Prelude, D minor, unacc. (Bach). A. Navarra 
(cello) ; "A. Balsam (piano). 

DB11195—Scarbo (Ravel). S. Francois (piano). 

SL114—Zige unerweisen (Sarasate). A. Eidus (violin, 
piano acc.). 

DA5019—Impromptu (Roussel). L. Laskine (harp). 

DB11192—Carmen—Habanera; Chanson bohéme. S. 
Juyol (mezzo-sopr. 

DB11193—Otello—Duet, Otello- -lago, Act II. Cc. 
Cambon and J. Luccioni. In French. 

DB11194—Zauberfléte—Queen of the Night’s Arias. 
M. Robin (sopr. ). In French. 

$K100-—Si j’étais Roi—Dans le sommeil; Roméo et 
Juliette—Ballade de la Reine Mab. Willy Clément 


Pierre 


(bar.). 
DB6814- 8—Piano Concerto, No. 2 (Rachmaninoff), 9 
sides. A. Rubinstein and N.B.C. Sym., cond V. 
Golschmanr.; Impromptu, No. 3 (Chopin). Rubin- 
stein (solo). 
DA5021—Capriccio, Op. 76, No. 2 
117, No. 1 (Brahms). 
DB11184—Mircille 


Intermezzo, Op. 
A. van ak entzen (piano). 
(Gounod)—Voici la vaste plaine. 
M. Angelici (sopr.). 

DB11199- 202—Polish Songs, Op. 74 Chopin (omitting 
Nos. 1,2, 8 and 16). Doda Conrad (bass) ; I. Aitoff 
(piano). 

DB11203—Le Roi d’Ys ay age ae je t’ ai vu; 
Tosca—Vissi d’arte. In French. S. Juyol. 


FRENCH COLUMBIA 
LFPX794-809—Les Contes d’ yy —Complete re- 
cording. R. Doria, V. Bovy, Boué ry my F. 
Revoil (mezzo-sopr.); R. Tobin’ (tenor) ; Musy, 
A. Pernet, Soix, R. Be »urdin, C. Cambon vn and 
bass) ; etc., etc. Opé€ra- comique Chorus and Orch., 
cond. A. Cluytens. (Recorded in the Théatre des 
- _Champs-Elys<‘es, Paris. ) 
LF X828-30. Symphony No. 
Orch (Rivier). 
D- eatpalbee. 
LFX832-4—Eine kleine Nachtmusik (Mozart). 
Phil. Orch., cond. H. von Karajan. 
GFX112-3 


3, G major, for String 
French National Radio Orch., cond. 


Vienna 


Pour le piano, 3 sides; Arabesque No. 1 
(Debussy). André Collard (piano). 
LFX827—Carmen—Flower Song; Werther—J’aurais 


‘sur ma poitrine.... R. Jobin (tenor). 

LFX840-—Blue Danube Waltz. Vienna Phil. 
cond. Karajan 

GPX118-9—Toccata and Fugue, C minor, 3 sides; 
Prelude and Fugue, C Shz arp, W.T.C. Book II (Bach). 
Pauline Girard (harpsichord). 

LF252—La chanson de Tessa (Jaubert); L’esclave 
(Lalo). M. Martinetti (contr.) ; M. Wilmot (piano). 

LFX769-—Seven Variations (Beethoven). B. Michelin 
(ecllo) ; T. Janopoulo (piano). 

LF254 —Ginevra—Berceuse du Gillon; Le 
Soupe—Nanou Filhadoue 


Orch., 


Bateau a 
(both Delannoy). M. 
Delannoy (piano). 


Martinetti (contr.); M 





LFX774-5—Concerto, C minor (J. C. 
Casadesus). M. Marechal (cello) ; 
cond. E. Bigot. 


Bach, arr. Henri 
Lamoureux Orch., 


LFX784-9S—L’Enfant et les Sortiléges (Ravel)— 
Complete recording. 
LF257—Chansons grises (Hahn). E. Schenneberg 


(contr.) ; A. Collard (piano). 
LFX746-9—Piano Quintet (A. Desenclos). 
Richez Quintet. 
GFX108- 9—Sonatine, 3 sides; Oiseaux tristes (Ravel). 
Marie-Therese Fourneau (piano). 
GFX110-—Maman, chante av. c nous (H. Busser, words 
Maurice Vaucaire). P. Touzet, accomp. by 
Orch., cond. H. Busser. 
GFX120—Toccata and Fugue, 
Pauline Girard (harpsichord). 
LFX844—Lohengrin—Narration ; Siegfried—Air de la 
Forge. R. Jobin. In Fr nch. 


FRENCH PATHE 

PA2536—Las! J’eusse jamais pensé (Costeley, 
Ronsard) ; Ce moys de may ( Jannequin) ; Mignonne, 
allons voir sila rose.... (Costeley, words Ronsard) 

PA2537—Folk Songs, arr. Rollin: Le ranz des vaches, 
from Swiss Jura; Choral de l’amitié, Scots. Ram- 
bouillet Schools’ Choir, cond. R. Piat. 

PA2540—Pizzicato Polka (J.and J. Strauss) ; Ballszene 
(Hellmesberger). A. Bernard String Orch. 

PA2548—Du und Du and Lagunen Waltzes (J. Strauss). 
Lamoureux Orch., cond. M. Cariven. 

PD75—Les Pecheurs de Perles (Bizet)—Me voila seule. 
L. Jourfier (sopr.). 

PDT162—Le Jongl ur de Notre Dame (Massenet)— 
Legende de la Saugé; Barbiere di Siviglia—-Largo 
al Factotum. In French. Michel Dens (bar.). 

PD76-77—La Feria, Suite espagnole, 3 sides; Aubade 
: la Mariée (Lacombe). Lamoureux Orch., cond. E. 
Bigot. 

PDT158-60—Symphony No. 3, D major (Schubert). 
M-F. Gaillard Orch. 

PDT161—Les cent Vierges—O Paris ; La Fille de Mme. 
Angot—Selection (Lecocg). St. Eustache Singers 
and Lamoureux Orch., cond. M. Cariven. 

PDT165 -L:«s Cloches de Corneville (Planquette)— 
S$ 1-ction. Lamoureux Orch., cond. Cariven. 

PDT167-9— Piano Concerto No. 2, Op. 22 (Saint-Saens). 
Jeanne-Marie Darré and Concerts Colonne Orch., 
cond. Paul Paray. 

PDT170—L’Esprit de Joie—From ‘‘ Vingt Regards de 
l’Enfant Jésus’’ (Messiaen). Y. Loriod 
PDT163-4—Sonata, E flat, K378 (Mozart). D. Soriano 

(violin) ; H. Pignari (piano). 

PD78—Manon—Je suis encore tout étourdie ; La Reine 
de Saba (Gounod)—Comme la naissante aurore. L. 
Jourfier (sopr.). 

PDT177-82—Magnificat (J. S. Bach), 11 sides; Sin- 
fonia from Christmas Oratorio. H. Bouvier (contr.) ; 

Turba-Rabier (sopr.) ; N. Renaux (mezzo-sopr.) ; 
Jouatte (tenor); C. Mauranne (bar.). Paris 
Gatoentty Chorus and Orch., cond. J. Gitton. 

PDT171—La Dame blanche ’(Boieldieu)—Overture. 
Opéra-Comique Orch., cond. A. Cluytens. 

PDT172—La petite fille aux allumettes (EZ. 
Lamoureux Orch., cond. E. Bigot. 

PDT173-4—Sonata No. 3, E flat major, Op. 12, No. 3 
(Beethoven). Paul Kaul (violin) ; N. Radisse (piano). 

ey —La plus que lente (Debussy) ; Impromptu No. 

3 (Schubert-Tessier). G. Tessier (violin) ; ; A. Collard 


Chailley- 


F sharp minor (Bach). 


words 


Marc). 


(piano). ; 
PDT176—Werther—Pourquoi me reveiller? ; Le Roi 

d’Ys—Aubade. Georges Noré (tenor). 
PDT1i85—Penclope (Fauré)—Pr lude. 


PDT186-7—Dolly (Fauré, orch. Rabaud), 3 sides; 


Scherzo (Lalo). Concerts Colonne Orch., cond. 
Fournet 

PDT183-4— Sonata, C major (Hahn). OD. Soriano 
(violin) ; D. Sternberg (piano). 


PDT188— eee et Dalila—-Printemps qui commence ; 
Amour viens aider. ... H. Bouvier (contr.). 
PD79-—Folk Songs (arr. Canteloube)—Y a rien de si 
charmant (Savoy); La fille d’un paysan; O up! 
(Languedoc). Geneviéve Rex, with J. Cantcloube 
(piano). 

PA2518—Waltz, Op. 39, No. 15 (Brahms); 
brillante (Chopin). A. Bernard String Orch. 


OISEAU LYRE 


145—Concerto for Bassoon and Orchestra (Boismorticr) 
F, Oubradous and Orch., cond. Desormiére. 


FRENCH POLYDOR 
566.292-4—Piano Concerto, E flat major (Beethoven— 
a hitherto unrecorded early work). O. Frugoni and 
Pro Musica Chamber Orch., cond. Paray. 
566.283-5—Piano Concerto, K450 (Mozart). 
and Lamoureux Orch., cond. E. Bigot. 
566.274-5—4-Piano Concerto, A minor, after Vivaldi 
(Bach), 3 sides; G. Kuhn, G. Astorg, G. Lasson, C. 
Béche, and Pro Musica Orch, cond. Goldschmidt : 
and Largo, from Concerto, B minor,: 4 violins 
(Vivaldi). H. Merckel, L. Schwartz, J. Dumont, M. 
Crut. and above Orch. 
566.276-7—3-Piano Concerto, C major (Bach). 
Lasson, Beche, and above Orch. and cond. 


Vals« 


A. Féldes 


Kuhn, 
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566.242-4—Violin Concerto, D major, Of. 6 (Paganin 
Kreisler), 5 sides. R. Ricci and Lamoureux Orch. 
cond., E. Bigot; and Recitative and Scherzo- 
caprics (Kreisler), "violin solo. 

566.233-4—Poeme (Chausson). J. Thibaud (violin; ; 
Lamoureux Orch., cond. E. Bigot. 

566.270-3—Srptet, E flat major, Op. 20 (Beethoven 
Pro Musica Septet. 

566.280-2——Oct: t, E flat major, Op. 20 (Mendelssohn) 
Pro Musica Octet. 

590.218—-La Gioconda—Dance of the hours. 
Orch., cond. J. Allain. 

590.204-——Loreley and 1001 Nights Waltzes (J. Strauss 

Lamoureux Orch., cond. Rudolph Go: hr. 

566.239-41—Concerto, E major (J. S. Bach), 5 sides 
R. Ricci and Lamoureux Orch., cond. E. Bigot ; and 
Pr: lude, from E major Sonata—R. Ricci, unacc. 

566.278-9— Ballade, Op. 19 (Faure). G. Casad« sus and 
Lamoureux Orch., cond. M. Rosenthal. 

566.250— Jeux d’eau ; Le Tombeau de Couperin ( Ravel) 

566.251—Ois: aux triste s; Pavane pour un infant« 
d-funte (Ravel). G. Casadesus (piano). Repressings 
of American VOX recordings. 

566.248—Tzigane (Ravel). R. Rieci and Lamoureux 
Orch., cond. E. Bigot. 

566.261-9—Ninth Symphony (Beethoven). Repressing 
of the Telefunken recording with Hamburg Phil 
Orch, cond. E. Jochum, 17 sides; and Messiah- 

Hallelujah Chorus, Bruno Kittel Choir. 


FRENCH ‘*CHANT DU MCNITE” 
(Repressings of U.S.S.R. discs) 
622-3—Excrpts from ‘Romeo and Juliet’’ (Proko 

fiev). Orchestra, cond. J. Faycr. 
624—Hamlet (Shostakovitch)—March of Fortinbras ; 
Th Hunt. Orch., cond. Fayer. 
625—Colas Breugnon, Overture (Kabalevsky). 
cond., B. E. Haikim. 


ANTHOLOGIE SONORE 

136-7—Passacaglia and Fugue, C minor; Jesu, meine 
Freude (from Orgelbuchlein)—(J.S. Bach). André 
Marchal (organ of St. Eustache, Paris). 

138—Four Sonatas (Cimarosa)—A major, C minor, G 
minor, C major. R. Gerlin (harpsichord). 

139-140—-Russian Orthodox Church Music. 
the Orthodox Theological Institute, 
Ossorguine. 

141-3—11 Combatimento di Tancredi e Clorinda 
(Monteverdi) Max Meili, Tenor; M. Angelici, sopr; 
J. P_yron, bass ; Sting Orch. and harpsichord. 


FRENCH PACIFIC 
P1Z1561-4—Sonata for unacc. Cello (Kodaly). 
Starker. (Grand Prix, 1948.) 
P1Z1518-20—Sonata, F major, Op..24 (Beethoven). P 
Nérini (violin) ; Janine Nérini (piano). 
P1IZ1571—Moto perpetuo (Paganini); Hora staccato 
(Dinicu). A. Garami (violin) ; G. Solchani (piano). 
PI1565—Ode (Tcherepnin); Fandanguillo (Moreno 
Torroba). J. Starker (ello), piano acc. 
P1I1574—Rumanian Folk Dancers (Bartok). 
(violin) ; G. Solchani (piano). 
PIZ1568-9—Ruralia Hungarica 


Polydo: 


Orch., 


Choir of 
Paris, cond. 


Janos 


A. Garami 
(Dohnanyi). The 


same. 
PIZ1558—Mazurkas Nos. 5, 6, 7 and 47 (Chopin) 
Marie Panthés (piano). 
FRENCH SELMER 
(Music for wind Instruments) 
SA6—Berceuse ; Carillon (Vierne). 
SA7—All-gro, from Sonata, A minor, K310 (Mozart). 
SA5—Toccata, D minor; Prelud:, E flat minor (Bach) 
All arr. and played by Freddy Balta (accord: on). 
SA11—Two pieccs for unacc. Clarinet (Stravinsky) ; 
Serenade, Op. 7 (Pierné), arr. clarinet and piano 
U. Di lécluse (clar.) ; side 2, acc. A. d’Arco. 
SA8—Hungarian Caprice No. 1 (Lafarge). G. Cicutat 
(trombone ), piano acc.. 
SA9—Andante Cantabile (Despiau). L. Bernard (horn) ; 
piano acc. 
SA10-—Fantaisie variée (Cahuzac). 
piano acc. 
SA12—Caprice, E minor, Op. 16, No. 2 (Mendelssohn) ; 
Gigue (Bach)—{ Arr. for) Garde républicaine Clarinet 


Sextet. 
FRENCH DECCA 

(NOTE.—Since the last listing of this make, it has 
adopted alphabetic prefixes for different classes of record, 
on a new system. A 10-inch rmcord has a two-lettcr 
pr’ fix, the first indicating the price class (A = Artistic ; 
M = Medium ; S = Standard) ; the second, the country 
of origin (France, F; England, G; America, U, and so 
on). A 12-inch disc has usually a G added bi fore the 
other two letters. Repressings of English rm cordings 
retain th ir English numbers, with new pr: fixes.) 


U. Dek cluse (clar 


AB15004-7—Symphonie liturgique (Honegger). Sym 
‘ Orch. (Brussels), cond. by the Composer. (12-inch) 
AF207—Arabesques Nos. 1 and 2 (Debussy). 

AF208—Arabesque, Op. 18 (Schumann). Luce tte 


Dr scaves (piano). 
AF119—-Polonaise, Op. 53 (Chopin). 
AF199—Scherzo, Op. 31 (Chopin), sides 1 and 2. 
AF196—Ditto ; and Etude, F major. 
AF193—Erlkonig (Schubert-Liszt). 
AF194— Waltzes, A minor and E major (Chofin). 
AF195—Waltzs, G flat major and D flat major 

(Chopin). All by Jean Guitton (piano). 
AF209— Alborada de] gracioso (Ravel). 
AF210—Une barque sur l’ocean (Ravel). 

Faure (piano). 

8240—Picce en forme de Habanera (Ravel) ; Pavane 

et Menuet vif (Roelens). Marcel Mule (saxophone }. 


He nriett« 























| 
i 
| 
| 





March, 1949 


AF147—Serenade ; Das Fischermadchen (Schubert). In. 


rench. 
AF148—Madrigal—Si vos beaux yeux; Pour toi seul 
(Chopin). France Aubert on) ; J. Guitton (piano) 
AB20120-1—Don_ Quichotte Dulcinée, 3 sid s; 
RonsardAson4me. Jacques Jansen (bar. ; orch. acc.) 
AB20132—Ungeduld (Schubert); Liebestraum (Liszt). 
The same. In French. 

AF218-9—AMiroirs (Ravel) : Noctuelles ; Oiseaux tristes ; 
La vallée des cloches. Henriette Faure (piano). 
AF215—Etudes, Op. 10, No. 12 and Op. 25, No. 12 
(Chopin). Jean Guitton (piano). 
GAF213-4—Kinderszenen (Schumann). 


(piano). 
BOITE-A-MUSIQUE 
58-9—L’ Astrée (Couperin, realise d by Claude Crussard). 
Ars Rediviva Ensemble. (‘‘ Dubbing ’”’ of a record- 
ing of a recital broadcast by Radio Lausanne.) 
DISQUES DE L’OISELET 
(Subsidiary label of L’Oiseau Lyre) 
Set DOI (6 sides 10-inch)—Adagio and Rondo, K617 
(Mozart). Y. Grimaud (celeste) ; G. Crunelle (flute) ; 
P. Peirlot (oboe); P. Ladhuie (viola); E. Pasquier 
(cello); with spoken commentary by B. Gavoty, 
occupying 2 sides. 
FRENCH LUMEN 
(Organ Music recorded by André Marchal, Organ of 
Church of S. Eustache, Paris) 
32.082——Litanies ; Choral dorien (Jehan Alain). 
32.076-7—Prelude and Fugue, C major, P. II-7, 2} 
sides ; Choral-preludes : Gelobest seist du . . .; Der 
Tag, der ist so freudenreich ; Vom Himmel hoch; 
Von Himmel kam der Engel Schar (J. S. Bach). 
32.084—O Mensch, bewein ...; Veni Creator (Bach). 
32.080—Prelude and Fugue, F sharp minor (Buxtehude). 
32.081—Toccata (John Blow); Trumpet Tune and Air 
(Purcell). 
32.078-9—Choral No. 3, A minor (C. Franck), 3 sides ; 
Impromptu (L. Vierne). 
35500—Martin et Martine, K560 (Mozart); J’ai prisle 
clef de mon jardin (Blanchard); Kyric des gueux 
(Chailley). 
35501 —Pater Noster (Kedroff); Priére scoute (M. de 
Rance). Both by Alauda mixed choir, eond. J. 


Chailley. 
FRENCH ODEON 


123.890-1—Deutsche Tanze, K571, 3 sides; Der Der 
Schauspieldirektor, Overture (Mozart). Orchestra, 
cond. Marius-Francois Gaillard. 

123.893—Nozze di Figaro—Voi che saprte; Deh 
vi‘ ni... ; Geori-Boué (soprano, in French). 

123.895—St. Francois de Paule marchant sur les flots 
(Liset). R. Trouard (piano). 


CORRESPONDENCE 


It has long been difficult to print lengthy letters for 
space reasons. So—short letters, please, so that we 
can give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 


Recordings Wanted 

In the gramophone catalogues we have 
Purcell represented, the Ballad Opera, Gluck 
and, thereafter, Opera in profusion. But what 
of Handel ? Nothing, nothing at all ! 

In view of the difficulties of presenting 
Handel’s operatic riches to our modern tastes, 
could we not seize the one chance offered now ? 
The English version of ‘“* Xerxes’’ recently 
broadcast to a text contrived superbly by Mr. 
Geoffrey Dunn, containing melody, char- 
acterisation, speed and humour in infinite 
degree. And if we couldn’t have all, could we 
not have some ? 

Such an undertaking would be, I know, 
expensive and guaranteed support would be 
required, but I feel sure there must be, some- 
where in our English-speaking world enough of 
us Handelians and opera-lovers to make so 
notable a venture possible. If so, would they 
care to make their voices heard, or let me 
know ? 


100 Belgrave Rd., 
S.W.1. 


L. Descaves 





Gorpon COLLYER. 


Would readers interested in a_ recording 
being made of the following works please write 
to me with a view to concerted action in the 
matter: Elgar—The Apostles, The Kingdom ; 
Dvorak—Stabat Mater ? 

90 Woodland Drive, 


Watford, Herts. Joun V. MINTER. 





The GRAMOPHONE 


I should like to make an appeal for more 
records by Heddle Nash from H.M.V. As one 
of the best Mozartian singers of recent years, 
we only have his singing in “‘ Cosi Fan Tutte ” 
and here two of Ferrando’s arias are cut! And, 
as I read once previously in the correspondence 
of your magazine, his interpretations of Liszt 
lieder are outstanding and any recordings here 
would fulfil a long-felt need. 

Oxford. A. G. BiytH. 


Great Masters of the Piano and appropriate 
interpreters of Chopin are comparatively rare. 
So often one finds a sympathetic interpretation 
of Chopin which is lacking in character and on 
the other hand one which is outstanding though 
temperamentally rather alien to the Music. 
Needless to say, “‘ interpretation ’’ is a matter of 
personal taste. However, I think it can be said 
that certain players are more suitable to 
Chopin. I have heard two supreme pianists 
play Chopin, namely Gieseking and Horowitz, 
but unfortunately the former’s performance 
was of a very short piece though delightfully 
played. Perhaps, the most outstanding pianist 
who seems to be an appropriate interpreter is 
Moiseiwitsch, but there are other lesser men 
who produce excellent interpretations and are 
sufficiently great masters of the Piano. Of 
these, Claudio Arrau and Malcuzynski come to 
mind. Arrau has, I know, made several Chopin 
recordings for Parlophone but Malcuzynski has 
not yet made the contribution which I hope 
he will before very long. There are concertos 
and sonatas by Chopin which could surely 
benefit from the interpretation and pianistic 
mastery of an artist such as Malcuzynski? I 
hope that this request will be considered. 

Dublin. G. E. Maurice NEssitr. 


I am writing to see if you can urge anyone 
to take an interest in getting more recordings 
by Dame Myra Hess. It seems from your 
reviews over the past years, unanimously 
agreed that the Hess versions of the “ Franck 
Variations’? and “Schumann Concerto”’ 
amongst others are by far the best. 

Yet this eminent artist has made no new 
recordings for years (to my knowledge) and the 
above mentioned do not come up to modern 
recording standards. It seems amazing with 
many duplications, inferior performers, that an 
artist of this standing is neglected. Any informa- 
tion would be most welcome. 

London, W.3. A.Ec F, May. 


Amongst the welter of re-recordings issued 
lately I have been hoping to see one of the 
Elgar violin concerto and for this reason 
have refrained from buying the existing H.M.V. 
set, though I very much want to have this 
beautiful work. 

The Menuhin performance is undoubtedly 
magnificent but I feel that a new, modern 
recording by our own Albert Sammons with 
the B.B.C. and Boult might be welcomed by 
many, certainly by myself. 


Would the recording companies please 
consider ? 
Hants. C. J. McCarrick. 


I wonder if you could pass on to the right 
quarter a sincere request for an organ recording 
of César Franck’s “ Piece Héroique ’’—one 
double-sided 12 inch record should suffice for 
this humble request. 

Notts. 


Black Diamonds Band 


A glance through the 1948-9 edition of the 
H.M.V. catalogue brings to the eye the usual 
depressing sight of numerous deletions, some to 
be regretted, some not, but this time one in 
particular marks the passing of a pioneer name 
in recording combinations, that of the Black 
Diamonds Band. What memories that name 
conjures up to the older generation of gramo- 


R. HEADLAND. 
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philes! To me it brings back the days of our 
pre-first world war, green horn, H.M.V. 
gramophone with “ Exhibition”? soundbox, 
and a pile of old green label Zonophone, “ The 
Twin” records. What a time we had in those 
days with an adequate supply of military band 
music, so far removed from the austerity manner 
in which that particular branch of music is 
to-day treated. As I write the old names come 
flooding back to me: Florentine March, Sons 
of the Brave, Cannon Ball, Old Comrades, 
Waldmere, Washington Grays, Euterpe, Well- 
ington and a host of others. The hours of 
pleasure those old recordings gave, and the 
number of times they were played; played 
until the music was literally worn out of the 
grooves ! 


Latterly the name Black Diamonds Band was 
used in the H.M.V. catalogue for a series of 
folk dance records and on the gist January, 
1949, the last of these recordings, “‘ Maypole 
Dances ”’ disappeared from the catalogue, and 
with it the name of the band, probably for 
ever. But the older gramophile will always 
remember this “ Band’ with affection and to 
all those who took part in the various record- 
ings we say “thank you.” Black Diamonds 
Band, hail and farewell ! 


Another regrettable deletion is Bgoo3, “ The 
Vanished Army ” by “ Alford.” Not only is this 
piece, which was considered by Major Ricketts 
to be his most “ musical’? composition, to be 
lost to the public, but also the reverse which is 
the only authentic recording of “‘ A life on the 
ocean wave ” regimental march of that historic 
corps the Royal Marines. The Columbia 
recording is no substitute as this is not the 
military band version. 


London, W.C.1. C. NEPEAN BisHop. 


Faithful Recording 


I have been in possession of the Moiseiwitsch 
and Philharmonia Orchestra Saint Saéns 
Piano Concerto for upwards of four months, 
and during this time it has frequently been 
played on my Model 563 Marconi Radiogram 
(recently overhauled and in good order). I 
find that this recording is extremely satisfying 
in its reproduction of the piano, and balance 
piano to orchestra. 


The attack is always clear with a good bite 
and well forward, whilst the contrast of the 
forte and piano is maintained at a realistic level. 


I have no difficulty in playing this work with 
fibre needles at a rate of one per three sides. 


In comparison with several of the extended 
frequency range recordings of all the main 
companies, this, to my mind is the most satis- 
fying. I wonder if any other reader has had a 
similar experience of this recording, par- 
ticularly when played on a new modern 
instrument. 


Hull. R. E. GLEADOw. 


Special List 

Much publicity has surrounded the issue of 
H.M.V.’s “ Special List.”” But why does this 
list include only Red label discs, and not even 
all of those that are known to be available to 
those who have the numbers ? 


And, added to the mystery of the missing 
Plum label “ Specials”’ is the absence of any 
concrete information as to Columbia and 
Parlophone “ Specials.’”? The over-all position 
in regard to these discs is still almost as obscure 
as it ever was, and it is high time some definite 
rulings were laid down governing what is, and 
is not, available to home collectors. 


C. S. SMEETON, 


London, W.3. 
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GRAMOPHONE SOCIETIES 


information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federation of Gramophone 
Societies, 25 Museum Street, W.C. Postal Order 
to the value of sixpence will bring a circular of 
suggestions and other useful literature. 


Owing to the continued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month. 


Meantime, will reporting Secretaries kindly notify 
us of any change of address. 


Details of the formation of any new Society will 
be published, and we will gladly furnish any reader 
with the name and address of a Society which may 
be functioning in his or her district. Enquiries 
should be sent to ‘‘ The Gramophone,’’ 49 Ebrington 
Road, Kenton, Middlesex. 





ALTRINCHAM AND DISTRICT GRAMOPHONE 
SOCIETY.—Hon. Sec., Dennis Bryan, 30 Windsor 
Drive, Timperley, Cheshire. Meetings in the Lecture 
Hall, Public Library, Altrincham, at 8 p.m. New 
members invited. Details from Secretary. 


ASHTEAD RESIDENTS’ GRAMOPHONE SOCIETY. 
—Festival of Recorded Music at Ashtead Feace 
Memorial Hall, 9th, 10th and 11th March, evenings 
at 8 p.m. All are welcome. Admission by pro- 
gramme, price 6d. Further particulars from Hon. 
Sec., Mr, F. L. Thorpe, ‘‘ Clovelly,’”’ West Farm 
Close, Ashtead. Phone 3230. 


CHORLEYWOOD MUSIC SOCIETY.—Hon. Sec., 
Mrs. N. Turnley, Wyatts. Chorleywood. Herts. Next 
meeting in British Legion Room on March 3rd, at 
8 p.m. New members welcomed. 


KENSINGTON RECORDED MUSIC CLUB, W.10. 
—Hon, Sec., Mr. J. Wright, 7a Hogarth Place, S.W.5. 
Meetings every Friday until end of June. Member- 
ship fee 2s. Full details from Hon. Sec. New 
members invited. 


RICHMOND GEORGIAN GRAMOPHONE SOCIETY 
have now combined with = Richmond Community 
Association. Hon. Sec., Mr. H. Cater, 31 Deanhill 
Court, S.W.14. Recitals of cummin music at Com- 
munity Centre, Queen’s Hall, The Quadrant, Rich- 
mond. Every Wednesday at 8 p.m. Full details 
from Hon. Secretary. 


SOUTH-WEST LONDON GRAMOPHONE SOCIETY. 
—President, Boyd Neel. The society meets, at present, 
in the Lecture Hall, Central Library, Lavender Hill, 
Clapham Junction, S.W.11, at 7 p.m. cn the last 
Thursday of esch month. New members welcome. 
Details from the Hon. Sec., Richard F. G. Van 
Bueren, 54 Webbs Road, S.W.11. 


SURREY BORDER GRAMOPHONE SOCIETY.— 
Hon. Sec., H. Aldous, “‘ Apsleytown.”’ East Grinstead. 
Sussex. This Society has just been formed. Full 
details from Secretary. 


The GRAMOPHONE 


ASTRA RADIOGRAM in beautiful walnut cabinet 
(cost £30); all-wave radio; Wright and Wilkins 
coil pick-up; all as new; offers to Kenyon, 273 Old 
Brompton Road, Earls Court, London, S.W.5 


~ AUTO DELETIONS, unplayed; enquiries to Box 
No. 6269. 


AUTOMATIC (mostly 5/3 per DB/LX fibred). 
Pastoral; Choral; Mahler 2nd, 4th; Nielsen 2nd; 
Sibelius 2nd (Beecham) 6th Society; Tapiola; Job 
Floslampi; Istar Nevsky; Brahms Chamber.—Willows, 
92 Queen's Road, Clifton, Bristol. 


AUTOMATIC RADIOGRAM. 8-valve high fidelity 
all-wave superhet, 8-watt push-pull output, Garrard 
auto equipment, walnut cabinet; a fine instrument, 

-75 or near offer. 4 clockwork gram unit, 
model 52, what offers? “ The Gramophone ’’ from 
1943, what offers Owner going abroad.—Boyes- 
Hunter, 1 I. Road, Yeading, Hayes, Middx. 


BACK NUMBERS ‘‘ GRAMOPHONE.” February 
1943 to August 1947 inclusive, also June 1941, August, 
September 1942; offers?—Hinchcliffe, 16 St, John’s 
Road, London, N.W.11. 
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DELETIONS, fibred. Quintets: DB3090-2 (K593). 
Pro Arte; 1191-4 (Schumann), Flonzaley; LX624-7 
(K581), Roth. Quartets: DB1357/8 (K421), Flon- 
zaley; 1912-4, L1845-7, Op. 18 No. 3-4, Lener 
Sonata: G Minor (Beethoven), Kreisler- Rachmaninov. 
Symphonies: LX505-7, Haydn 99th, Beecham 
DB2343-5, Mozart 40th, Koussevitsky, Concertos 
(new); DB7157/60 (K271A), Menuhin; 990/5 (Beet- 
hoven), Kre'sler. Offers 5s. to 10s. range.—Evans. 
13 Station Road, Alford, Lincolnshire. 


DELETIONS.—Beecham, Mozart 29th; Haydn 93rd 
(autos), fibred once; also Sibelius 2nd (Kousse- 
vitzky); offers?—Box No. 09. 


DE LUCIA-BONINSEGNA,.—G. and T. Tardi Si Fa 
also Pathe discs, Boninsegna, Caruso, Calveé 
Franz, Muzio, Plaichinger, _— Sammarco, Urlus: 
others, offers?—Box No. 


ELGAR.—First Wand of Youth Suite, 18s.; Beet- 
hoven, Emperor Concerto, 17s.; Mozart, Symphony 
40, 15s.; Dvorak, Fifth Symphony, 25s.; Schubert 
Unfinished, 10s.; Caruso-Farrar 054201, 7s. 6d.; 
Capsir DX612, 3s. 6d.—Evans, 157 Golders Green 
Road, N.W.11 














BRAND NEW CONNOISSEUR PICK-UP, only four 
weeks careful use, £3. bsolutely new Tchaikovsky 
Pathetique Munch 30s., and Freischutz, Toscanini 
6s.; deleted Brahms 3rd Krauss, Vienna Phil.— 
Dunn, Bicknoller, Taunton. 





BRAHMS 4th (Walter), 27s. 6d.; Sibelius 6th, 21s.; 
Quartet, 25s.; Tapiola, 12s. 6d., both society: Bloch. 
Schelomo, 12s. 6d.; Ist Quartet, 45s.; . Williams 
5th, £1; Bax Qte, 16s.; Schubert, Op. 161 (Busch) 
30s.; C Major (Walter), 35s.—Holland, 87 Norman 
Place Road, Coventry. 


~ BRUNSWICK BGA/3 RADIOGRAM, “ valve push- 
pull output, 5-wave 6.5-200m., 200/50 A.C. Collaro 
changer, crystal pick-up, unpolished walnut cabinet, 
£48,.—E. Scarlett, 6 Grantham Road, S.W.9, London. 








CARUSO.—Rare acoustic, O Souverain! O Juge! 
O Pere (H.M.V. 2-032025), offers.—Box No. 6180. 


CELEBRITY SINGLE SIDED RECORDS.—Unique 
collection, 85, Caruso, Amato, Martinelli, Farrar, 
Hempel, Alda, et—Alda, Jacoby, Caruso, 
Journet (2-054037 Sextet—Tetrazzini, Caruso, 
Amato, Senna, Te, Bada (95209); also many 
original samples; offers.—-Box No. 6246. 


CELEBRITY VOCALS, acoustic and electric, some 
real collectors’ items; s.a.e.—Smith, 32 Daleside 
Rood, Riddlesden, Keighley. 


CHARLES BRITAIN D5’'8 AMPLIFIER, also bass 
boost unit complete in polished case, £8; Plus-a- 
gram fitted Connoisseur pick-up, £12; Goodman's 
T2 12 in. speaker mounted 3 ft. sq. baffle, £5. 
London area.—Box No. 6105. 














ELGAR FIRST (Composer), album; deletion 
fibred; excellent condition; despatched for 38s. 6a 
—Tustian, Burton Latimer, Kettering. 


EMG, “Mark XB Gramophone, electric motor and 
accessories, £30; table specially built for above 
with storage cupboard shelves for 350 records, £15 
view by appointment.—Wilcox, ‘‘ Two Trees,” Clay- 
gate, Surrey. 


E. M.G, HAND-MADE GRAMOPHONE for sale 
Electric Garrard motor, excellent condition and per- 
fect reproduction; please phone KEN. 5878 or write 
Box No. 6060. 


E. M. GINN Acoustical Senior Gramophone, 1931 
recent soundbox; perfect; seen London; £20 or near 
offer, Also Expert Junior, what offers?—-Box No 
6212. 


E.M.G, Mark XB, walnut, spring motor, excellent 
condition; London; what offers? Also Beethoven 
Missa Sol Glyndebourne Figaro, Bach St. Ann 
(Fischer) , Dekmanrl Quartet (Flonzaley), Brahms 
Cello Sonata (Pleeth), Bloch Violin Concerto, 
Walton Symphony; offers? Mozart Horn Quintet 
(10s.), Bax Third Symphony (24s.), Rite of ne 
(20s.), —- Violin Concerto (Pougnet) (18s. 

No. 




















~ ENGLISCHER PLATTENSAMMLER sucht contact 
mit Auslandern um Plattern zu tanschen.—Simonis. 
Flat 2, 130 Randolph Avenue, London, W.9. 


EXPERT SENIOR A.C. Motor, fine oak cab'net 
anu svadu, 2&-u compiete; pre-amplifier, bass boost, 
50s.—12 Wendan Road, Newbury. 








CHERUBINI SOCIETY (President Willem Mengel- 

berg). First issues now ready. C.S. 1 and 2, 
Sonata No. 3; C.S. 3. ‘* Medea’? Storm—Prelude 
to Act 3; Heinz Herschmann, Pianoforte.—Michael 
a. 58 Westbourne Park Road, Bayswater, 
ndon. 


EXPERT GINN SENIOR, good condition, universal 
motor, perfect working order, unstained natural oak. 
fawn-coloured horn (3 ft. diam. mouth); must sell 
to clear space, ridiculous bargain; £7. Richards. 
Blenheim, Mt. Pleasant Road, Poole, Dorset. Tel. 
Poole 974, 





The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of threepence per word, with a min'mum 
charge of 3s. Where the advertiser offers to send a 
list this will be treated as trade. If a Box number is 
used an extra Is. 6d. should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to “ Office’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by the form of 
postal orders or cheques addressed to “‘ The Gramo- 
phone,” 49 Ebrington Road, Kenton, Middlesex. 





FOR SALE 


_ ACOUSTIC CELEBRITIES. —Mint condition; Affre, 

Luca, Boronat. Busoni, De Muro, etc.; large 

selection DA and DB; s.a.e. for details; no dealers 
—Box No. 6296. 








A FEW RECORDS in new condition at tax-free 
prices; also deletions; send s.a.e. to Box No. 6202. 





“AIDA” (Pertile-autos); Dido (Hammond-autos); 

Orphee (Ferrier); Verdi Requiem (Gigli); Dvorak 
Slavonic Dances; following in albums: Walkiire Act 
III; Pagliacci; Beggars Opera; Yeoman; Eroica: 
acre du Printemps. Many others, foreign; dele- 
tions, society; new.—Box No. 6298. 


ALL KINDS OF FIBRED RECORDS. —Symphonies, 
concertos, chamber, vocal, etc., in high-class record- 
ings; comprehensive monthly catalogue on request. — 
K. S Holmin, 143 Greenway, Mid 
Ruislip 2518. 


AMERICAN SCOTT 











“* Imperial ”’ Receiver 
(chassis), full-range, hi-fidelity, 27 valves, 35 
watts output, volume expander, hand-built, 3 
speakers, spare valves; a splendid instrument, re- 
cently overhauled by Alfred Imhof Ltd.; 
nearest offer.—Allen, 129 Swakeleys Road, Icken- 
ham, Middlesex. Ruislip 3142 (after seven). 





ASTRA Standard Gramophone, complete with in- 
finite baffle corner deflector unit, as new; £40 or 
near offer. Write: am, 62 Criffel Avenue, 
Streatham Hill. S.W.2 


COLLARO Auto Record Changer, amplifier and 
10 in. “* Celestion ’’ Speaker. in separate oak cases, 
£22.—42 Lower Boston Road, Hanwell, W.7. 





FIBRED RECORDS.—Wanted, harpatchord, and 
violin records.—18 Grantham Place, Horton. 
Bradford. 





“COLLARO” A.C. MOTOR, auto-stop, 12 in. 
turntable, pick-up; perfect, £5.—34 Hillfield Court, 
mdon, N.W.3. PRI 2147. 


COLLARO MICROGRAM DE LUXE, perfect con- 
dition, £20.—Mares, 26 Ash Tree Dell, Kingsbury, 
London, N.W.9. Colindale 7555. 


COLLECTORS VOCAL DISCS.—Rarities and de- 
let‘ons; s.a.e..—Wood, 4 Bedford Terrace, Chapel 
Flace. Tunbridge Wells, Kent. 


COMPLETE RECORD REPRODUCER, excellent 
quality and fidelity; two loudspeakers (Vitavox +3 
Baker) in acoustic chambers, electric motor, 
output amplifier, £45; also some Italian discs s 
Ruffo, Muzio and Franci. Apply owner, 27 Alexander 
Street, London, W.2. Phone Bayswater 0821. 


COMPLETE MESSIAH (Columbia 9320-37) two 
albums, in good condition; offers?—E. Beck, 33 Leigh 
Road, Wimborne, Dorset. 


CONNOISSEUR PICK-UP with transformer, as 
new, £2 10s.—Birtley. 5 Handley Road, Bramhall, 
Stockport. 


CONRAD ELECTRIC MOTOR, 
Marconi bakelite pick-up; 
George’s School, Windsor. 


DEBUSSY.—Violin Sonata (Cortot-Thibaud), 16s.; 
Strauss. Don Quixote (Beecham), 45s.; fibred.—Box 
No. 6219 




















rim-drive, and 
offers?—Harvey, St. 











DECCA Type D Pick-up, new. £4, and two new 
needles 10s. each.—Newell, 56 Ramsden Road. Bal- 
ham, S.W.12. 





DECOLA FOR SALE complete with radio unit; 
guaranteed brand new and unused; price £225.— 
Telephone Byron 2959. 





““DECCALIAN ” ELECTRIC GRAMOPHONE, as 
new; offers.—Boulton, 596 Trentham Road, Blurton, 
Stoke-on-Trent. 





DECCALIAN.—December '48; perfect condition; 
must sell; nearest £30.—117 Lodge Avenue, Romford, 
Essex. 





FIBRED RECORDS.—Symphonies, concertos, “wn 
Pr 4 etc.; send s.a.e. for details. Invite offers 
for Serkin, Pathetique Sonata, American Columbia. 
three records, leaf album. —-Ashcroft, 6 Dukes 
Avenue, Chiswick. 


FIBRED CLASSICS FOR SALE, also pick-up 
(unused), London area, callers preferred; send 5.2.¢. 
for details.—Box No. 6062. 


~FIBRED DELETIONS. — Atterbers 
(original album), Ch 

hg 2 Printemps), offers? Also tase 
\otobowskl nn Piano Concerto (Hess), 6s 
disc and AB momg —Box No. 6058. 


FIBRED RECORDS.—First rate condition, auto- 
coupled. Beethoven 3rd, 4th (Weingartner), 6th (Tos- 
canini), 8th (Boult) or (Toscanini), 9th (Weingartner) 
ist, 4th (Gieseking); Brahms Ist (Toscanini), 2nd 
(Beecham), 4th (Weingartner), Violin and Double 
(Heifetz); Chop'n Ballades (Cortot), Polonaises and 
Scherzi (Rub'nstein; Franck Variations (Cortot): 
Greig (Geseking); Haydn 93, 99, 101; Mendelssohn 
(Kre'sler); Mozart K488 (Lon), K491 (Fischer), 
(Manual) K450 (Ney), K525 (Walter); Rachmaninov 
3rd (Horowitz), — Saens 2nd (de Greef); Schu- 
menn (Hess or rau), Carnaval (Hess); Tchai- 
kovsk’ 3rd (Kind'er). 6th (Furtwangler), Romeo 
and Juliet (Mengelberg), Berlioz (Walter), Prokofiev 
(Koussev.ts“y); Schubert 4th (Barbirolli), 8th, 9th 
(Walter), Scheherazade (Stokowski); 6s. and 4 r 
disc; 5s. 6d. records or over; s.a.e.—Lewis, ! 
Brookl’n Road, "Larkhall, Bath. Phone 60163. 


FIGARO, Vol. 1, pre-war album, 36s.; Hymn ot 
Jesus (Holst), 11s.; Mess'ah (Huddersfield—Sargent’ 
85s., mint; Otello (Rolf-Lemnitz, duet), a? —N. W. 
Barnes, 165 Green Lane, Norbury, S.W.1 








Sraahees 

















FOR SALE.—Approval, all perfect, post free 
Bliss, Concerto (Solomon), 20s.; Brahms, 3rd (Wein- 
gartner), 24s.; Coates, ‘‘ Four Ways”’ (Lewis), 8s.; 
Chopin, 2nd Concerto (Rubinstein), 24s.; Mozart, 
Eine Kleine (Heward), 8s.; Rachmaninov, 3rd Con- 
certo (Rachmaninov) , 26s.; = Bou- 





tique Fant (G ; Strauss, Till 
Eulenspiegels (Busch), 11s. ta.; Tehaikovsky. Romeo 
and Juliet 12s.; «© 1812" (Stokowski). 


(Lambert), 
10s.—Box No. 6247. 




















March, 1949 


“OR SALE.—Records, Columbia History of Music, 
“ one, two and three; perfect condition; last set 
never played, £5.—Dibblie, 24a Fellows Road, 
London, N.W.3. 





FOR SALE.—Many fine sets, foreign and dele- 
tions, mostly in albums; fibred only, as new; state 
requirements.—G, Rishworth, 77 St. Andrews Road. 
Worthing, Sussex. 





FOR SALE.—As new, Rhapsody on_ Paganini 
Theme (Composer), 25s.; Rachmaninov 2nd Concerto 
(Joyce), 258.; Franck Variations (Cortot), 17s. 6d.; 
fourteen assorted swing including Goodman, Herman 
Shaw, 60s.; whole lot £6.—Earney, 17 Henty Walk, 
Roehampton, London. 





“FOR SALE.—A collection of 200 fibred records, 
including many deletions, album sets, etc.; offers to 
H. Jackson, 26 Old Stoke Road, Aylesbury, Bucks. 





GARRARD A.C.6 Motor and Turntable, as new, 
£5.—Box No. 6290. 


GARRARD PLAYER, model V/D15 in brown metal 
cabinet, spring suspension; as new, 11 gns.—156 
Woolwich Road, Abbey Wood, S.E.2 (evenings). 


“GOODMAN AXIOM 12.—Brand new condition. 
£6 15s.—Box No. 6300. 


GOODMAN’S AXIOM 12 LOUDSPEAKER in 3 ft. 
sq. mahogany console, £16; similar speaker without 
console, £5; Connoisseur pick-up, £3; all as new. 
—Appletree Cottage, New Road, Esher, Surrey. 
Esher 4266. 


“GRAMOPHONE,” April, May, September, De- 
cember, 1944; April, June, 1945; January, July, 
August, October, November, December, 1946; all 1947 
except June; all 1948. Offers?—67 Pinkneys Road. 
Maidenhead, 


“GRAMOPHONE,” January 1942 to December 
1947 (Sept. 1947 missing) and ‘‘ Musical Times,” 
January 194 May 1948; offers?—Harvey, St. 
George’s School, Windsor. 


“ GRAMOPHONE,” June 1946 to February 1949; 
offers?—Galliers, 74 Dursley Road, Trowbridge. 
Wilts. 























H.M.V. GRAM A.C. AUTO-CHANGER, 9-valve 
push-pull duo-duffsion receiver, changing ten 10 in. 
or 12 im. records; just returned from H.M.V. 
thoroughly reconditioned; £25 spent on, bills to 
show; £100 or near offer.—Write Box No. 195. 


The GRAMOPHONE 


QUALITY REPRODUCTION.—Bakers-Selhurst 8- 
watt amplifier, superhet tuner and 12 in. speaker, 
attractively housed with record storage cabinet for 
500 records, for sale with Columbia turntable unit 
and collection of 165 fibred records; excellent condi- 
dition and appearance; £100 or nearest offer.— 
Garratt, 73 Meadow Waye, Heston, Middlesex. (HOU 
6035). . 


QUARTETS (Franck, Ravel, Bartok 2nd); Brahms 
Piano Quintet; Mendelssohn Octet, Piano Trio; 
Mahler 9th, album; Grieg Haugtussa Cycle (Flag- 
stad); reasonable.—Box No. 6234. 








RARITY.—Dukas ‘“‘La Peri” 21s.; Bax 3rd and 
Moeran Symphonies, 24s. each; Bloch violin concerto. 
24s.; Rawthorne Symphonic Studies and Street 
Corner Overture, 4s. each; Delius violin concerto, 
Beecham, 18s.; Falla’s ‘‘ Nights,"’ 15s.; Beethoven 
Quartet Op. 130 Budapest, 30s.; all fibred mints, 
post paid.—A. L. Hill, Woodfield, Jordans, Bucks. 


SACRIFICE.—Owner going abroad. A record re- 
producer and radio for the connoisseur; housed in 
three handsome units, walnut and mahogany; com- 
prising playing desk, fitted Garrard silent motor, 
wooden turntable, Voigt moving coil pick-up, per- 
manent diamond stylus; amplifier and radio in 
central bookcase cabinet, specially wound Hartley 
Turner speaker in insulated walnut cabinet. This 
equipment can be heard by appointment with E. G. 
Fisher, 492 Reading Road, Winnersh, Berks. 

SALE.—Hand-built quality radiogram, push-pull 
triodes, large cabinet, birch and mahogany; bargain. 
-10 Dryburgh Avenue, Astley Bridge, Bolton. 


ae, Lunaire, offers.—Box No. 
6208. 














SOUND SALES.—DX-plus-7 radio-amplifier unit 
in excellent condition; best offer around £20.— 
Noble, 24 Norman Road, Paignton, Devon. 


XIII 


ARTIE SHAW, Glen Miller, A.E.F., Tommy 
Dorsey records; unissued here, wanted urgently, 
your price.—D. A. Furniss, Medical School, Leeds 2 


BARBER.—Dover Beach (Victor); Debussy I.R.C.C. 
3048; Wagner Song Cycle (Lemnitz, 3 Decca-Polydor); 
Frijsh recordings.—Box No. 25. 


BACH-BUSONI.—Toccata in C (Rubinstein), Chro- 
matic Fantasia (Fischer), Gieseking LX623, 772, 813. 
Cruickshank, 340 London Road, Leicester. 


BADLY WANTED.—Fibred. Stegfried DB1580, 
DB1581, DB1583, DB1710, DB1711, DB1712; Master- 
singers D2001; Parsifal D1028, D1544.—Box No. 6134. 


DEBUSSY PRELUDES, Cortot (H.M.V.), or 
Gieseking (Col.).—Young, 61 Buckingham 
Aylesbury. 


COMPLETE SET of ‘“‘ The Gramophone” to 1946. 


—Thomas, 58 Westbourne Park Road, Bayswater, 
London. 


LINGUAPHONE.—Norwegian course wanted, com- 
plete with books.—Wicksteed, 25 Abbey Road, Dar- 
lington. 

MANY COMPLETE WORKS in auto couplings re- 
quired, fibred condition; operas, symphonies, ballet, 
concertos. Sale, Don Quixote (Beecham), pre-war 
album.—Box No. 6232. 

MELTROPE SOUNDBOX, tuned for triangular 
fibres; also records by Merii, Pertile. Cortis, Zena- 


tello, Granforte, Lauri-Volpi, etc.—2 8 
Chaddesden, Derby. meine 


a MOZART.—Divertimento K251, Polydor PD67849-51; 
Adelaide ’’ Concerto DB7723-5; Haydn Symphony 80 
C3145-6. Fibred.—Smith, 9 Crookes Rd., Sheffield 10. 
PADEREWSKI.—H.M.V. DB585 (Waltz A flat, O 
34, Chopin), DB649 (Etudes No. 1 and 2, Op. 28, 
pw ag . yee (Chopin) Paderewski. H.M.V. 
other old piano records.—Philip Young, 61 Bucking- 
ham Road, Aylesbury. . 






































STROBOSCOPIC SPEED TESTER for Gramo- 
phones, 1s. 3d. post free.—‘‘ The Gramophone,” 
49 Ebrington Road, Kenton, Middx. 


SUPER RADIOGRAM, twin speakers. illuminated 
storage cupboards and other novel features; £175.— 
Kershaw, 26 Royds Avenue, Paddock, Huddersfield. 


TELEFUNKEN, Beethoven Violin Concerto; Decca, 
“Nights in Gardens of Spain ’’; fibred. Offers to 
Hilton, 15 Croft Road, Wilmslow, Cheshire. 


““The GRAMOPHONE ” November 1938 to Decem- 
ber 1948; perfect condition, no indices: 70s.—Holmes, 
76 Norton Park Road, Norton, Sheffield. 














H.M.V. RECORD PLAYER, latest model, as new, 
lightweight pick-up with sapphire needle, £8 10s.— 
Box No. 6185. 





LATEST H.M.V. Record Player, excellent condi- 
tion, £9; Marconi radio, £5.—Taylor, 5 Terry 
Place, Derby. 


LEXINGTON SENIOR MOVING-COIL PICK-UP 
lete wi tchi transformer and sapphire; 
new in carton, £3 10s.—Box No. 6037 


MARCONI all wave auto-change radiogram, model 
563; solid walnut, Queen Anne design cabinet; also 
records; £150 or near offer.—Thorp, 49 Buckingham 
Way, Wallington, Surrey. 


MAHLER NINTH, Haydn 93, Stenka, Night Ride. 
sundry Bayreuth, band deletions, also others; stan- 
dard thorns, pointers.—Rutherford, Highciere, 
Newbury. 


MARYLEBONE GRAMOPHONE SHOP AMPLIFIER, 
10-valve, high fidelity, superlative reproduction; 
guaranteed, overhauled and passed by makers; listed 
£38 5s., offers over £20 to Duncan, 53 Balcombe 
Street, N.W.1. PAD. 6327. 


“MESSIAH (Handel), complete, 18 Columbia records 
in two albums; good condition; offers.—Box No. 6184. 


MODERN High Fidelity 14-valve Radiogram; 
attractive cabinet, twin speakers, moving coil pick- 
up, straight local receiver; superhet world receiver, 
other features; £85.— Weston Drive, Stanmore. 
Wordsworth 3805. 


NEW.—Mozart hirteen Wind; Brahms _ Liebes- 
liederwalzer; Beethoven 8th (Weingartner); Dol- 
metsch DB505. Excellent condition: Baillie DB2067 
Purcell Col. 9909; Robeson B3664, B8668, B4352; 
offers?—BM/CCWJ, W.C.1. 





























PATTI, Melba, Caruso, etc.; acoustics; reasonable; 
$.a.e.—2 Riverside Court, Chesterton, Cambridge. 





_PIANO CONCERTOS.—Schumann (Arrau), Proko- 
fiey (Composer), Khachaturian, Tchaikovsky, Wan- 
derer (Schubert), Beethoven; also symphonies, 
quartets, piano, vocal, including Decca FFRR, The 
Seasons (Composer), albums, portfolios; particulars 
large s.a.e.—Box No. 6113. 





PICK-UPS,.—C i r with former, per- 
fect, 55s.; H.M.V. double-spring motor, turntable, 
soundbox, arm, pick-up No. 11, 70s.—Stevens- 
Stratten, 3 Coombe Gardens, New Malden, Surrey. 








POLYDORS.—Martinelli, De Luca, Seinemeyer, 
Andreesen, Janssen, Fuchs, (Schubert, etc.), list 
sent. Also Faure Requiem, 30s.; Brahms No. 2, 
Backhaus (auto), 36s.; Scarlatti, Sonatas, Casa- 
desus, 30s.; Benvenuto Cellini, Monteux, 20s.; 
Sibelius, Vols. 1 to 5, £2 2s.—Jennings, 233a Dun- 
stans Road, Dulwich, S.E.22. 





TOSCANINI.—R.C.A. Victors in art albums; 
Schubert 9th; Havdn 98th; Skaters’ Waltz, once 
nlaved; offers.—Rieu, 77 St. George’s Drive, London, 
8.W.1. VIC 1172. 


TO THOSE interested in really lifelike reproduc- 
tion. Enthusiast reluctartly has to dispose of his 
radiogram which was bu'lt to special order by. well 
known radio designer revardless of cost. Apparatus 
consists of two units in handsome cabinets: amplifier 
desiened to give utmost quality in reproduction: 
treble and bass controls; selector switch for the 
three B.B.C. programmes; filter cutout switch and 
volume control; bass boost for records; 15 valves in 
all; auto changer with Decca lichtweight head; 12 

. Goodman speaker built in special acoustic laby- 
rinth; 15 watts output; reproduction far superior 
to any commercial apparatus: loudest passages of 
full orchestra without any rattle or distortion; com- 
plete with 95 carefully chosen recent H.M.V., Decca 
and Columb‘a records ( plet> s h etc.): 
very little plaved and onlv with lightweiecht v/v.: 
3 record carrier cases; £225, bargain.—56 The Mall, 
London, N.14. 








“‘ TRISTAN-ISOLDE ”’ Wacner, complete Bayreuth 
recordin, 19 records. 3 pre-war albums: excellent 
condition. £5 10s.; th's overa is a rare deletion. 
—A Margiotta, 234 Canoneate, Edinburgh. 


WITK'NS “COIL” PICK-UP’ with excellent 
matched amplifier (pre-amp mounted separately) 
A.C. motor (variable speed). 12 in. turntable: Vita- 
vox K1°/19 loudspeaker; little used; £38 the lot. 
—Box No. 6217. 





ZENATE!tLO.—DB"5?. DB1006, DB1907. DB136?: 
Pertile. DB1107, DB1111, DB1118, DB1198, DB1208, 
NB1218, DB1219, DBR1281, DR1289, NB14N2. DB1412, 
DB1479, DB1480, DB1'481,; Gigli, DB1506: Zanelli. 
DB1173; Franci. DB1154; Rethberg. DB1517: Masini, 
1.X644; Martinelli’s ‘‘ Otello ’’ set in pre-war alhums. 
Offers over £35-—Weston. 45 Courtenay Road. 
Birmingham 22A. 





59 CLASS*CAL and Oneratic Records. £7 10s.; 
xood conditicn.—Thomas, 58 Westbourne Park Road, 
Bayswater. London. 





199 CLASS'CAL RECORDS. fibred only: also 
®. M. Ginn fibred tuned soundbox. cost £3 10s. be- 
fore war. and ‘‘Gramovhone”’ 1938 1948. all 
clean copies. what offers?—Pratchett. 77 High Street, 
Andover, Hants. 





WANTED 


, ALBUMS.—Envelove tvpve. 12 in., unnrinted. for 
3 to 6 records.—80 Bedale Rd . Sherwood. Nottingham. 


ANCONA.—Solo, Fleta ‘‘ Boheme,” ‘“‘ Pagliacci ’”’ 
arias: Martinelli, De Luca. acoustic. Kleins ‘‘ Golden 
Age’’; state prices—Hickman, 396 Kings Road, 
Chelsea, S.W.10. 








PORTUGUESE language course records wanted, 
for cash or part exchange, for Italian and German 
ditto.—Sawbridge, Presteigne, Radnorshire. 


ORGAN _ RECORDINGS by Marcel Dupré, Dr. 
Bullock, Dr. Alcock, Dr. Darke, Guy Weitz, Dr. 
Bairstow. Herbert Ellingford, Hans Bachem, Cunning- 
ham, Sittard, Heberstreit; send details and sta’ 
= good prices.—Dalton’s, 11 London Road, 








RADIOGRAM.—H.M.V. preferred, 1937 or later: 
London or environs; details and price——Box No. 9. 


RACHMANINOV PRELUDES on Decca, complete, 
fibred. For sale; albums 10 and 12 in.; s.a.e.—3e 
Grove End House, N.W.8. 


xk 4 WANTED.—" Britannia—Slow March ” 
0. 


H.M.V, . B8921 or similar.—Write Gosde' 8 
Halliford Road, Sunbury on Thames. s 


RECORDS WANTED URGENTLY.—Rachmaninov 
Symphony No. 2; Saint-Saens Symphony No. 3; 
good condition essential; state prices to B. Cope- 
land, 220 Finchley Road, London, N.W.3. 


SPANISH RECORDS wanted. Fibred essential; also 
record cabinet; state price.—Box No. 6179. ° 


STANFORD’S TE DEUM required in good condi- 
tion; on H.M.V. C3447-49; state price to Waite, 75 
Wadhurst Road, Birmingham 17. 


“THE GRAMOPHONE,” January, 1949; state 
price.—Box No. 49. 


» TO U.S.A. ENTHUSIAST.—Advertiser desires ex- 
change new British set for any American concerto 
set, new, unbreakable material.—80 Bedale Road 
Sherwood, Nottingham, England. 


URGENTLY WANTED.—Columbia DX560 (O Glad- 
some Light), and H.M.V. C1992 (In Memoriam 
Overture); perfect fibred condition essential.—Middle- 
miss, 91 Tolcarne Drive, Northwood Hills, Pinner, 
Middlesex. 


URGENTLY REQUIRED, examination purposes, 
records Schumann’s Ist Symphony; purchase or hire 
(every care taken).—Head Mistress, South Park High 
School, Lincoln. 


URGENTLY REQUIRED to replace broken record 
of sentimental value, H.M.V. C1922—Selection by 
Vernon Watson; any offers? Please phone Monarch 
7617. 


WANTED.—12 in. Columbia ‘‘ Maximil‘an Robe- 
spierre ’’ Overture (Litolff), National Military Band 
or 12 in, Sterno, Kneller Hall Band; and 10 in. 
Regal G6146 ‘Mill in the Forest’’ (Eulenberg), 
R.A.F. Band.—Challis, 38 George V Avenue, West 
Worthing. Sussex. 


WANTED.—Vol. 1 Wolf Society, pre 1910 Caruso, 
excerpts early Verdi operas.—Box No. 6248. 


WANTED.—Columbia record DB811, title ‘* A.D. 
1620’’ by McDowall, organ solo by Cunningham.— 
Box No. 6036. 


WANTED.—Records Anona Winn; good condition, 
deletions welcome.—Tranter, 7 Nunts Lane, Coventry. 


WANTED.—Neon tuning indicators for H.M.V. 
15-valve, model 800, radiogram.—24 Mill Road, 
Haverhill. 


WANTED.—Donizetti’s “La Favorita,” Columbia 
abridged recording; also other complete or abridged 
Italian op2ras; quote price.—Moores, Eton College, 
Bucks. 


WANTED.—Battistini ‘‘ Il Baten—Figlia de Regi,” 
Puritani (s/s or DB195); ‘‘O Febea '’—Epitalamio 
(s/s or DB211).—Box No. 6102. 






























































XIV 


WANTED.—H.M.V. E552 (Elisabeth Schumann, 
‘Nightingale’ Song); ‘ Willie the Weeper,” any 
record of this American “ dope ’’ song; Chopin Con- 
certo in F minor (Brailowsky), Decca Polydor 
CA8209-11. 

WANTED.—One Linguaphone course in Finnish, 
wWita booxss; write stating condition of records and 
Price required.—Box No. 6295 

WANTED.—H.M.V. record filing cabinet, model No. 
5, wta lever action, capacity 100 records; price and 
details to Box No. 40 

WANTED.—Columbia records, new or second-hand, 
DX3¥, DX3)6, 0B1218; please send account with 
c.o.d. par el.—Kinz, ‘‘ Valley View,’’ Martlesham, 
Woodbridze, Suffolk. 

"WANTED.—Any record nzs by Leslie Jeffries (vio- 
lin'st); state pr.ce.—Roberts, 28 Townsend Drive, St. 
A.bans. Herts. 

WANTED URGENTLY.—Brahms Sextet, Op. 36, 
complete or last record only, autocouplings, DB8297. 
Box No. 6215 

WANTED.—“ Island 
“Gaspard de la Nu't’’ (Ravel); 
Strouss).—Write Box No. 6135. 

WANTED.—Complete Linzuaphone French course 
and text books; good condition; detals. price to 
Mr. Startup. 37 Buckland Lane, Maidstone, Kent. 

WANTED.—An, records G. H. Elliot; reasonable 
cond'tiin.—G. Miller, 92 Monk Street, Accrington, 
Lancashire. 

SV ANTED —HALV. DB1461, DB 1596 (Reth>erg); 

(Ponselle); DB1352 
(L; ae 2 (Le‘der) ; DA 1514, 
DAI1515, DA15"6, DA1623 X eends —P. Kendal, 18 
Clanricarde Gardens. 

1925 ENGLISH and aa Irish Parlophone cata- 
lozues; also contacts with dealers in Ireland.—56 
Gloucester Avenue, Slough, Bucks, 




















Spell ’”’ (John Ireland) ; 
** Salome ”’ (Richard 














The GRAMOPHONE 


ALL KINDS OF CLASSICAL RECORDS bought 
and sold; best prices for high-class fibred recordings; 
monthly catalogue free to rezular customers; col- 
lection and delivery around London and postal ser- 
vice anywhere.—K. . Holman, 143 Greenway, 
Ickenham, M.ddlesex. Ruislip 2518. 

ALLAN’S GRAMOPHONE LIBRARY is a _ high- 
class Subscr ption Library of 4,000 records; postal 
serv.ce; latest records; s.a.e.—Box No. 42. 

ARE you looking for an out of print, a forer gn, 
or an unusual record? Collectors’ Corner is most 
likely to help you. It is tnere too that you will 
see many slightly used records at much _ reduced 
Prices.—211 Shaftesbury Avenue, W.C.2. (ITEM 5614.) 

BOOKS on music supplied; particularly Golden 
Age singers; record catalogues, etc.; obtaining scarce 
volumes our speciality; reasonable prices; enqu ries 
invited.—Renton, Malden Road, Tiptree, Colchester, 
Essex. 

““ BRATLEY-OVERSTALL ” individual sound>oxes 
for the Connoisseur, £4; all: makes repaired, Mar- 
chesi, 6 D/S 10 in, metal private recordings, £5 lot. 
Record cabnet, superb antique rosewood, 25 gns. 
Pachmann, Grieg, St. Saens, Sarasate, Joachm, 
Ysaye, Kubelik, etc. 2,000 dance and light records. 
Edison Pphonographs (two) with about 200 cylinders. 
Lad;’s small antique mahozany writ ng desk, 10 gns. 
Gentleman’s modern walnut wardrobe, £20. No 
reasonable offer refused.—John K. Bratley, 341 Chel- 
sea Clo’sters, Lcndon. S.W.3. Kens’nzton 7995 after 6. 

CHARLES BRITAIN RADIO LTD.—Spec.alise in 
Quality Amplifiers. 

MODEL D5/6.—Designed for the home, this model 
gives exceptionally good quality where a large amount 
of volume is unnecessary. £10 10s. complete with 
8-inch Rola Speaker; 6 watts push-pull output. 

MODEL D5/8.—Similar to above, complete with 
10-inch Rola Speaker; giving a larger output and 
better bass reproduct’on. 12. 

MODEL S$5/10.—This model is designed for the 























MISCELLANEOUS _ 


“LONDON COLLECTOR wishes to exchanze records 
with collectors abroad.—Turp'n, 9 Princes Street. 
Cavendish Square. London. W.1. 

TRANSFORM YOUR SOUNDBOX! Get realism 
without electricity! Scores testimon‘als; stamp.- 
Tracy, 2 Akehurst Street, Roehampton, S.W.15. 

ULTRA—LIFEBELT.—Latest improvement for 
aroist'c gramophones, 7s. 6d.—Griffith, Tunstead 
Vierraze. Bacup. Lancs. 5 

“WILL EUROPEAN COLLECTOR exchanze current 
issue records with Enzlish collector?—Box No. 6013. 

“YOUNG RECORD ENTHUSIAST wishes to ccntact 
another collector interested gram. sessions.—Box No. 
161. 




















YOUNG LADY (23). wishes to corresp7nd wth 
other music lovers (violin especially).—Box No 78. 





TRADE 


Rates fcr this sec tion—sixpen-e per word—with a 
minimum charge of eight 
A. C. BARKER’S new model 1482 12 in. Concert 
speaker unt has established itself as a standard of 
natural sound reproduction. Music lovers and tech- 
ncians are ecualiy satisfied that the patent drive 
and cone construction does produce a critically 
damvei sound source capible of dealing faithfully 
wth transients and complex waveforms as well as 











Gra o Societies, giving a large d'stortionless 
output when needed. 10 watts push-pull output. 
-— w:th Vitavox or Goodman’s 12-inch Speaker. 


MODEL D7/12.—Duo-Chnnel. This model is 
des‘gned for the conno'sseur. It is actually two 
amplifiers on the same chassis. The output to each 
speaker can be varied, thereby increasing the bass 
or treble as desired. Price, complete with two 
speakers, £24. 

Please send for descr'ptive leafiet ‘“‘G’”’ giving the 
tesbn‘e>l deteils of our various models. 

Charles Britain Radio Ltd., 11 Upver Saint Martins 
Lane, London, W.C.2. Telephone: Temple Bar 0545. 


CLASSICAL and operatic records wanted; high 
prices pa‘d for those in new or fibred cond‘tion. 
Write. phone or call H. C. Harridze, 3 Lisle Street. 
London. W.C.2. Gerrard 7108. Open every day ex- 
cept Thursdav 11 a.m. to 5.30 p.m. 

FIBRED CLASSICAL RECORDS at reasonable 
prices; comprehensive catalogue of general works 
upon reauest.—K. S’'mpson, 49 Sufton Street, Birkby. 
Huddersfield. 


HERBERT WILCOX, H.M.V. Radio and Television 
Service Enzineer, undertakes repairs to all makes 
of receivers, amplifiers, etc.; high qual ty equ’pment 
modernised, rebu‘lt, overhauled, etc.; receivers and 
amplifiers desicmed and built to spec‘fication.—27 
Pyecombe Corner, Woods‘de Park. N.12. H'lls‘'de 7976 
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MONOMARKS.—Permanent London address; letters 
re-directed; confidential; 5s. p.a.—Write BCM 
MONO6K, W.C.1 

ORGAN RECORD CATALOGUE (classical), 56 
pages, 5s: post free (mumerous addenda in prepara- 
wv -—Jo-nt Author, 15 Devonshire Road, London, 








PRIVATE LIBRARIES of Ciassical Records pur- 
chased for cash to any amount; fair and generous 
prices given for fibred discs. —The Collector’s Shop, 
20 Newport Court, London, W.C.2. Gerrard 8589. 

PUSH-PULL QUALITY AMPLIFIERS with 6L4’s, 
one 10 watts output, £6; anotner 15 watts, £8 10s.: 
all valves new.—Brewer, 31 Bethcar Street, Ebbw 
Vale, Mon. 

RECORDS.—Largest stock of Classic and Swing in 
Essex; post your orders; 24 hour service.—Fishers. 
— North Street, Romford, Essex. Phone: Rom 
986. 











“RECORD BOOK” by David Hall, New Inter- 
nat'onal Edition, 1948, 45s. The most comprehensive 
guide to fine recorded mus‘c cover'ng 780 composers. 
Obtainable from: Bailey Bros. and Swinfen Ltd. 
Booksellers, 26-27 Hatton Gardens, London, E.C.1. 

SYKES (MUSIC) LTD., for Piano, Rado, Band 
Instruments, Music.—Send your enquir‘es, 22 Albion 
Place, Leeds 1. 

SUPER QUALITY at a moderate price, if you 
have not heard of the ‘‘ Williamson’’ amplifier as 
made by R.T.M.C. Ltd., you have not yet heard 
the finest reproducer in "this or any other country: 
7 valves, super quality components, super quality 
reproduction equalling anything at five times the 
price; every enthusiast seeking super reproduction 
must. if he is a a, send for details; — 
complete, £25 10s., with cover £27 
R.T.M.C. Ltd., Laurel House, 141 Little Ealing ie. 
w.5. W.5. Ea‘ling 6 6962. 

“THE ENOCK INSTRUMENT.—Logical and ade- 
quate technical reasons exist to account for the un- 
canny illusion of life and presence which comes 
from the Enock Instrument. But, after the first 
note, the listener forgets the complex tec*n'cal chain 
and all his thoughts are free for the music itself. 
Here is the artist in the room, here is the emotional 
upsurge, the stimulation of the spirit...all the gift 
and glory of great music. The technician may talk 
of his frequenc’es, his flat curves, his watts, his 
ohms. The lover of music is content to relax—grate- 
ful that the Enock Instrument has been mode fo: 
his delight by people who are first of all mus'cians 
and only after that skilled electrical scientists.— 
Joseph Enock Ltd., 273a High Street, Brentford. 
Middlesex. EALing 8103. 

THE FINEST STOCK of genuine bargains in Lon- 
don. Over 10.000 re-ords to chorse from; condition 
perfect; your unwanted records ta‘en ‘n part exchange 
If unable to call send 6d. for our monthly cata- 
logue.—H. C. Harridge, 3 Lisle Street, London. 
W.C.2. Open daily except Thursday from 11 a.m. 
to 5.30 p.m. 

TWIN turntable gramophone units ad as 
controls; trade enquir'es invited.—Reosound 
gineering and Electrical Co., Coleshill Road, budioe 
Coldfield. 

“WANTED. —Agency for good lines of records; 
classics only; willing to buy from trader; send terms 
—Clement R. Phillips, 92 Frederick Street, Port of 
Spain, Trinidad. B.W.I. 























NATIONAL RADIO SERVICE and Televison Co.. 
Spezialists in the construction. ma‘nten-nce and ser- 


6 WATT push-pull high fidelity amplifier, 20- 
20.900 cycles response, triode output v-lves. 12 gns.: 


essary extended frequency ranze. Mr. vicing of hich quality ampl'fiers and radio receivers: 2.H F. quality radio feeder unit, 8 ens.; Local 
Barker builds ‘these speakers in his laboratory with , let us modern’se your present equipment by fitt'ng station radio feeder un‘t. 5 gns.; all complete with 
indy dual care wh'ch ensures a uniformly excellent our own spec‘ally designed high quality amplifier valves; guaranteed 12 months. —Flectro-Acoustic De- 
standard. Full details obtainable from BCM,AADU, Prices on application.—63 High Street, St. John’s velopments, 18 Brosd Road, Lower Willingdon, Sus- 
London, W.C.1. Wood, N.W.8. PRImrose 6725. sex. Telephone Polegate 534. 





‘¢ COLLECTORS’ CORNER ” 


211 SHAFTESBURY AVENUE, LONDON, W.C.2 


(Opposite the Prince’s Theatre) 
@ offer their new 1949 Catalogue of Special List Records 
(Columbia, Parlo’, etc.) 
Price GO@e post free 


MAINSPRINGS 


Wholesale Onls 
x Georce Emmott (Pawsons) Ltd. 


OV ENHOPE, Near KEIGHLEY 




















ENCYCLOPEDIA OF 
RECORDED MUSIC 


The 1948 Edition 25/- plus !/- postage. 
Send for your copy NOW to avoid disappointment. 
The 1936 Edition is now completely out of stock. 
Subscriptions for the 1949 issue of our RECORD 
SUPPLEMENT now being accepted, 6/- yearly. 
Remittance to The Gramophone, 49 Ebrington Road, 
Kenton, Middlesex. 


The Gramophone Shop, Ine. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK 17 N.Y. 


SS 
SHOP FOR SLIGHTLY 
USED RECORDS 


TH E Catalogues issued Regular! 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











RECORD STORAGE SHELVING 
PROMPT DELIVERY 
RONALD BURNS (BOOKS) LTD. 


12-13 HENRIETTA STREET, STRAND, LONDON, W.C.2 
Temple Bar 2845-6-7 
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The GRAMOPHONE 


... Dut there is a difference in 


The GP1 Pressure Type 
Loudspeaker Unit is an 
outstanding example of 
advanced design and crafts- 
manship. Compact with 
high power handling capa- 
city, efficient and economic 
in weight and cost, the GP1 
Unit emphasises the quality 
of VITAVOX sound equip- 
ment. 


sound me comet 


Retail Price : 
£9.10.0 


VITAVOX LTD., WESTMORLAND ROAD, LONDON, N.W.9 


. 


Telephone: COLindale 867! 








| A NEW 
C Lectric 
PORTABLE 


with 


Until you hear the “‘ Trixette ”’ it is hard 
to believe that a “ Portable’ can give 
such excellent reproduction at so satis- 
fying a volume. Amplifier and loud- 
- speaker of adequate size are incorporated 
and the Automatic Record Changer is 
the latest Garrard type operating ten 
10-in. or 12-in. Records. Alternative 
Model also ‘available inccrporating 
single record player. 











THE TRIX ELECTRICAL CO., LTD., 
London, W.1 Phone : 








MUSeum 8817 7 


~ + AMPLIFIERS MICROPHONES LOUDSPEAKERS _ + 





AUTOMATIC <9 CHANGER 


| 
| 
| 


MP0" 


Volume and tone control, compact size, 
light weight and attractive appearance 
are among the many other features that 
distinguish the Trixette. These models 
have had an enthusiastic welcorm> in 
many export markets and are now 
available in limited quantities at home. 
Please send for illustrated leaflet and 
full details of these and other record 


nt spl a 


oe 


Tottenham Court Road 


1-5 Magie Place, | 
Wesda Tandon | 
{ 


me ° Trixadio 


The MINIATURE Needle 


The only needle having 
all these features. . . . 
Jewel tip of unusually 
high polish and closest 
conformity to correct 
shape and size. 

Iron shank retained in 
pickup by magnetism 
and does not fall out. 
Every needle examined 
under the microscope. 


9/5, plus 4/1 P.T. 


Available from leading 
retailers and wholesalers. 
In case of difficulty 
please write to us, 
naming usual supplier. 


essential points 


with a 


MIGHTY 


Performance! 


THE STARR SAPPHIRE 

STYLUS—MINIATURE 
enjoys unique popularity amongst light- 
weight pickup users. They find it to be, 
to quote from one of many appreciative 
letters : 


“100% satisfactory . . . superior in 
every way to any other needle.” 


If you have a pickup using miniature 
push-in needles change to a STARR 
SAPPHIRE STYLUS, forget the bother of 
needle changing for many months 
whilst enjoying better reproduction of 
your records with lower wear and less 
surface noise. 





STARR NEEDLES 





for quality 


STARR BRITISH PRODUCTS 
Dept. GI5, 8 Dartmouth Park Avenue, London, N.W.5 











be almost distortionless. It was subjected to a drastic test . 
the accuracy of reproduction was flawless. . . .”’ 


Extract frorn a technical report in the ‘‘ 


G.-B. Theatre, Film House, Wardour Street, W.1. 


The amplifier used was the original 12W. 


model. Now available. 





Those seeking the highest available standard of 
record reproduction are invited to write for 


ee our booklet which contains much interesting 
information for the technician and the amateur 
enthusiast. 








WRITE FOR BOOKLET “G”’ 
H. J. LEAK & COMPANY LIMITED 


(Established 1934) 


LONDON, W.3 


Phone : SHEpherds Bush 5626. Telegrams : 





‘.. reproduction was flawless.” 


. . an amplifier which was claimed and demonstrated to 


Kinematograph Weekly ”’ 
(May 23rd, 1946, p. 49) of a lecture and demonstration given by 
H. J. Leak, M.Brit.1.R.E., to the British Kinematograph Society, at the 


** POINT-ONE.”’ 


The NEW 12 watt ‘‘ POINT-ONE ”’ TRIPLE LOOP FEEDBACK 
AMPLIFIER is an improvement on this earlier ‘‘ POINT-ONE ”’ 


TL/12 TRIPLE LOOP FEEDBACK AMPLIFIER Price £25.15.0 
RC/PA REMOTE CONTROL PRE-AMPLIFIER Price £6.15.0 


BRUNEL ROAD, WESTWAY FACTORY ESTATE 


Sinusoidal Ealux London 








WwW en, 


rne SELECTRON FIVE j 


amplifier is now available with 


imput circuits suitable for moving coil pick-ups, 
as well as for the moving iron types. The Price 


remains the same—£16.10.0. 


For details and specifications please write to Dept. G.D.8. 


Ss. S. ELECTRONICS LTD. 
8a, Byron Road, Harrow, Middlesex. "Phone: Underhill 0044. 


— 


| “Warn “ 
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The GRAMOPHONE 











| CITY SALEA EXCHANGE. 


4 Doors West of Ludgate Circus 
90/94, FLEET STREET, LONDON €E.C.4 Phone: Central 9391/2 


OFFER THE FOLLOWING 


RADIOGRAMS 


FROM STOCK 


Panephonic 14 valves, autochange £209 17s. 8d. 
Portogram 2 speakers, ,, £166 8s. 6d. 
Pye 5 valve s £104 18s. 10d. 
Marconi 5 valve 5 wavebands ,, ... £94 4s. 10d. 
Vidor . ss Ss = ie Set £79 7s. Od. 
H.M.V. ia 2 = i £55 Os. Od. 
Ultra table model all wave as £50 10s. Od. 
Alba i im ‘ a a £37 9s. 6d. 


All the best and latest 


GRAMOPHONE RECORDS 


in stock 
Hear them in comfort in our showroom 


The very latest 


TELEVISION 


Models are now available 


H.M.V. - PYE - MURPHY 
DYNATRON, ETC. 


Demonstrations Daily 
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ALL ROUND VALUE 
FOR UNWANTED 
RECORDS 


If you purchase your new Records from The Gramophone 
Exchange, Ltd., 121 and 123 Shaftesbury Avenue, 
London, W.C.2, we will give you a generous allowance for 
your unwanted fibre-played recordings of good music. 


BARGAINS, at less than pre-tax prices, are always available 
in our used Record Dept., either for sale or in part exchange. 
These are for Callers only, no lists being issued. 








Living music 


for music lovers 


Most music lovers still think that realism in radio or record reproduction can 
only be achieved with the aid of expensive and elaborate installations. In reality true-to- 
life reproduction of music can now be obtained at quite moderate cost—thanks to 
Charles Amplifiers Ltd. For amplifiers that do full justice to both the treble and the bass 


end of the register, come to Palace Gate where 
you can hear the famous Concerto and K.|. 
Your ear will be delighted with their high 
fidelity. In any event write, enclosing 5d. in 
stamps Now while it’s in your mind—for 
LIVING MUSIC, our fully illustrated booklet 
showing our complete range of amplifiers and 
loud-speaker tuning units. 

Deferred Terms now available. 


AS Iasle 


AMPLIFIERS 


tTD 


7 THE UTMOST REALISM 


FROM RECORDS AND RADIO 
1E PALACE GATE, KENSINGTON, LONDON, W.8 Telephone: WEStern 3350 


Our equipment can now be seen and heard at : 
UNIVERSITY RECORDING CO., 








QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with a 
stamped addressed envelope if a personal reply is 
desired relating to matter Editorial or Technical. 
It does not refer to display or classified adver- 
tisements. Available until March 31st. 





16 BURLEIGH PLACE, CAMBRIDGE 














THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20 Newport Court, W.C.2. Phone : GER. 8589 
WE BUY RECORDS OF CLASSICAL MUSIC, SYMPHONIES, 


CHAMBER MUSIC, CONCERTOS, FOREIGN OPERATIC 
VOCALS, ETC., ETC. BEST PRICES GIVEN. 


WE HAVE A CONSTANTLY CHANGING STOCK OF ALL 
KINDS OF SECOND-HAND RECORDS. PLEASE CALL IN 
AND LOOK AROUND. 


MANY DELETIONS. NO LISTS. Callers only. 
Rare Records of Famous Vocalists Bought & Sold 
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RADIO RECEPTION 
with the QA12/P AMPLIFIER 


Those fortunate enough to live in good or reasonably geod reception 
areas will be pleased to learn that we have now developed a Radio 
Tuner unit specifically designed for the QA12/P amplifier and 
capable of a standard of reproduction limited solely by the quality 
capabilities of the broadcast itself (or the reception conditions if this 
is the limiting factor). 










The unit is designed solely for quality reproduction and no attempt 
has been made to provide reception from long distance transmissions. 
The HR/1 incorporates full compensation, switching and filtering for 
gramcrphone pickups—normally adjusted for a Type C/500 pickup. 
The receiver covers medium and long wavebands and incorporates 
adjustable low-pass filters to limit the response to that of the particular 
transmission and for whistle suppression in areas where this is the 
controlling factor. 





HIGH QUALITY TUNER UNIT 
TYPE HR/I 


Due to the newly developed distortionless oe : ‘ s. . 8 8 
detector circuit incorporated, the tuner unit é — : Re , gg 
will not normally be suitable for use with ee : (roccnat LCVUSTIZAL 
ampiifiers other than QAI2/P. : | ‘MANUFACTURING CO. LTD. 
Price £160. Od. (plus P.T. £3. 14. 8d.) | | 
=p one: HUNTINGDON 361 


3105 
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At last a gramophone motor to 
match the performance of the 
famous Connoisseur Pick - up. 


6 
Specification 
Voltage : 200-250 volts A.C., 
50 cycles. Rim drive with 
speed variation. No 
governors and no gearing. 
Heavy non - ferrous turn - 
table, machined to run dead 


true, fly- wheel action—no .. : : ; 
“WOW.” Main turn - finish, running in special phosphor bronze bearings. Motor 


table spindle hardened ‘uns in needle-point, self-adjusting bearing. Motor Board }-in. hei 
ground and lapped to mirror Plastic. Pressure on Drive-Wheel released when not in use, to ¢ 
obviate forming flats and noisy action. 
rn 
\ 


Made by Retail price complete with pick-up £15 190, plus £6 18 2 P.T. 
Retail price without pick-up £135 0, plus£5 1410 P.T. Coupling transformer when required 13/- 


X\ 


y A.R.SUGDEN CO. (ENGINEERS) LTD., Brighouse, Yorks ‘Y 
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( and his Orchestrs 


in: Srac- 
Bumble Boogi? ; eens 9621 


ato - 


On a slow 
Czardas ~- 


x 4 


China ; 
boat f° 'B 9716 


and his City Slickers 

Nutcracker Suite (Casse Noisette). 
Tchaikovsky. (Special lyrics and 
effects by Foster Carling and Country 
Washburne) - - - BD 1182-4 


Hotcha Cornia (Black Eyes) ; 
Clink, clink, another Drink 
BD 1099 












and his Orchestra 


Cool Breeze ; Minor Walk - 
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en Be ; Cubana Bob 


| 
‘ 3 
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THE GRAMOPHONE COMPANY LIMITED, 
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Dark Town 
bce sod 


Deck 
ligh 


etre 


fo 
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jue BD 1231 
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- +. again to the more serious lover of music — this 
time in lighter vein. If you have inhibitions, prepare 
to discard them, and listen to these amazingly 
clever recordings — they are well worth hearing. 



















and his Orchestra 
Prisoner’s Song + | ~~ 
Started - - 


in Brown 
Study in 8 8632 


Caravan ; 





J Cub 3 and his Orchestra 


The Maharajah of Magador ; 
r the Dardanclla- - 7*BD 6031 


; What do | have to Do 
Cool Water 2 1224 





H “ro | 
{|| “HIS MASTER'S VOICE” | 
Tate lar ace 
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HAYES, MIDDLESEX 
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